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METROPOLITAN PRESENTS DAS RHEINGOLD 





First Performance in Many Years, and Only One This Season, Attracts Capacity Audience—Exceptionally Well Given 
With Splendid Cast—Other Operas of the Week Also Arouse Interest. 


An exceptionally fine performance of Das Rheingold was 
given at the Metropolitan on the afternoon of February 26, 
before a sold out house—the largest audience on record for 
this opera at the Metropolitan. It is a good many years 
since Das Rheingold was given, and this is announced as 
the only performance this season. It is a pity! : 

Das Rheingold has been described as “slow.” Verily, the 
human viewpoint is, indeed, at times mysterious! To this 
critic it seems as if nothing could be more tremendously 
impressive and emotional than the unfolding of this drama 
of greed, envy, hatred, dishonor and wl t 
not. it is magnificent; taken as absolute 
drama without further meaning—as an al- 
legorical picture of the growth of human 
emotions, the beginning of the downfall of 
the gods, the beginning of the gold-curse that 
is upon us today and is gradually swelling 
and increasing to a tide that will overwhelm 
mankind in the future as it overwhelmed the 
gods of old, this drama is as great as any 
ever written. 

Quite apart from the musical setting, or E 
the beauty of the wording, the plot itself, 3 
divested of all of its appendages, is impres- = 
sive. Each character stands out clear and = 
distinct and each one stands for a single = 
phase of human personality. And the drama = 
is unfolded as a perfectly natural—nay, in- 
evitable—result of the clash of one group of 
desires against another. 

Why does the public not like it?) Perhaps, = 
chiefly, because the public does not like real = 
drama in Wagner any more than it likes real 
drama in Shakespeare, Goethe or Schiller or = 
any other of the German, French, Italian, 
Greek, British or Scandinavian dramatists. 
The public puts any modern theatrical man 
or woman above Wagner, Shakespeare, Ib- 
sen, Hugo, and the rest of the truly great— 
let those who can, tell us why! 








One reason has always been that people = 
cannot seem to conceive of Wagner and & 
Shakespeare heroes as real human _be- 
ings and the traditional methods of acting 
the parts have had much to do with this. 
Fortunately, some of this tradition is giving 
way to common sense, and at the Metro- 
politan Rheingold performance there was 
more real acting than there has been in this = 
particular opera within recent memory. = 
Bohnen, as Wotan, infused into the role’ a 
lot of real humanity. He was a real builder 
of castles, a real dreamer of great dreams, 
a real modern business man who repudiates 
his contract and evades payment by trickery. 
His aid, the tricky and unscrupulous Loge, 
was characterized by Curt Taucher in an ex- 
traordinarily vivid manner, and these two & 
gods carried the drama through with im- = 
pressive force and held (for this listener, at 
least) the interest through every moment of 
the nearly three hours of unbroken perform- 
ance—and delight. 

Donner and Froh, done by Carl Schlegel 
and Ralph Errolle, were sufficient to the 
rather small roles they play in the unfold- 
ing of the drama. Schuetzendorf was a 
splendid Alberich, especially at the moment 
of the curse, which he made as magnificent 
as Wagner conceived it. Mime is, in this 
opera, a much smaller role than in Siegfried, 
but George Meader was perfectly cast in 
the part and made it stand out as a bit of 
striking characterization. It would be im- 
possible to conceive it better done. Leon 
Rothier was a splendid giant, rough, un- 
couth and stupid, and his costume was par- 
ticularly well executed. Fafner was done by 
James Wolfe in a stolid manner that was 
very effective indeed (but the killing was 
badly planned, being done off stage.) 

The disagreeable role of Fricka, the nagging wife, was 
made much of by Nanny Larsen-Todsen. Freia, usually a 
rather colorless part, was put right into the spot light by 
the splendor of Maria Mueller’s singing and acting. Here 
is an artist, indeed, one of the first calibre! The Erda of 
Branzell was well sung, and the music of the three Rhine 
Maidens—Charlotte Ryan, Phradie Wells and Marion Telva 
—was delightfully rendered. Bodanzky conducted skilfully. 

s to scenic effects, the scenes themselves were beautiful, 
but the lighting, and the transformations, did not satisfy. 
One would think that, after all these years of experience, 
scenic experts would know that the lights from the orchestra 
must be taken into consideration. But they were not on this 
occasion, and, in fact, they never are. The shifting scenery 
is placed so close to the front of the stage that all the upper 
part of it is lit up from the orchestra lights, and the illusion 
is, of course, entirely destroyed. The appearance and dis- 
appearance of Alberich were equally unsatisfactory. The 
bits of steam-curtain were stupid, and the hissing of the 
steam very annoying. There was no dragon visible, and the 
effect of Loge stooping down and catching the toad on the 
rocks was lost entirely. The rainbow bridge looked unreal 
and was wobbly, and several times someone walked in front 
of the light by which it was made and caused a shadow to 
pass over it. (In Munich they have a real bridge over 
which the gods climb to Walhalla.) The scenery in the 
opening scene was especially beautiful and effective, but 
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SMH UV.UNVNON 


attract the masses as well as the classes. 
song, My Desire, is an event equal to the publication of his At Dawning, I Hear 
a Thrush at Eve, or The Land of the Sky-Blue Water. 


NUNN 


here, too, the machine which made the water waves wobbled 
and shook and spoiled the effect. Nor was Alberich suf- 
ficiently visible as he climbed up to seize the gold. : 

However, it does not do to confuse scenic effects with the 
music or action of the drama. These, in spite of the poor 
technical management, carried through the mighty drama to 
and impressive close. It was a great performance! 


La Traviata, Fepruary 21 (MATINEE) 


Traviata was given on Saturday afternoon, February 21, 
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CHARLES WAKEFIELD CADMAN. 


A new song from so eminent and popular a composer as Charles Wakefield Cadman 
is always an event of national interest and importance. 
interest when the work is of a kind that will be sure to attract not only the music 
ally trained and gifted but also the ignorant and numerous mass of music lovers 
The reason that Cadman is really great is because he has been able to the 


and will have that kind of success. 
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with Bori as Violetta. Charming to the eye, and vocally 
admirable, Miss Bori made a great appeal. Alfredo was 
again in the hands of Lauri-Volpi who was cordially re- 
ceived, while De Luca as the father brought distinction to 
the part. The ballet, headed by Rosina Galli, in the third 
act was an enjoyable feature. Serafin gave to the score a 
most creditable reading which must have inspired the singers. 
Boris GODUNOFF 


On Saturday evening, Boris was repeated, this time 
Adamo Didur being entrusted with the title role Mr 
Didur’s impersonation is a familiar one to Metropolitan 
opera goers and, following so close upon Chaliapin’s ap 
pearance in the part, it is significant to say at the first that 
Mr. Didur’s singing and acting suffered none in compar! 
son. The basso was in really fine vocal form and made a 
striking figure. In the second scene of act two and in the 
final scene of the last act, he rose to magnificent dramatt 
heights. During the curtain calls, he was therefore warmly 
acclaimed. 
Singing Didur’s old role of Varlaam, Giovanni Martino 
scored a creditable success, both vocally and histrionically. 
His acting im the Inn scene aroused the audience’s mirth 
frequently. Edward Johnson sang the limited role of 
Dimitri excellently, and in the garden scene, scored with 
Ina Bourskaya, who was Marina. Rothier reapeared as 
Brother Pimenn and Raymonde Delaunois, Ellen Dalossy 


It is an event of especial 


The publication by Harms of his new 


It is that kind of a song 


and Kathleen Howard sang their respective roles of Teo 
doro, Xenia and the Nurse. Papi conducted. 
CARMEN, Fesruary 23 (MATINEE) 
A capital performance of Carmen was given before a 
capacity house on Monday afternoon with Ina Bourskaya in 
(Continued on page 23) 


CHICAGO CIVIC OPERA 
IN CLEVELAND AUDITORIUM 


La Gioconda and Barber of Seville the Best Liked 
Four Performances—Toti Dal Monte Makes 
Cleveland Debut. 

Cleveland, Ohio, February 26—Made up to look like an 
“honest to goodness” opera house, Cleveland’s Public Audi 
torium has once more been the scene of a 
splendid operatic season. True, it was a 
season of only four performances but, not 
having a grand opera company of her own, 
this city has to get as much satisfaction a 
she can out of the offerings of her sister 
municipalities. ‘his time it was the Chicago 
Civic Opera Company which favored with 

its presence, made possible through the et 
forts of the local Civic Music Association, 
the organization of which was noted a few 
weeks ago in these columns. The works pri 
sented were La Gioconda on the evening ol 
February 19; The Barber of Seville on thi 
next night; Thais at Saturday matinee, 
= Tannhauser the same evening 


of the 


MMA te 
AUT 


MA UE 


and 
BARBER OF SEVILLE. 

The performance of The B 
was the most successful of 
4 tically as well as 


irber of Seville 
the week, artis 
from a box-office stand 
point Conductor Moranzoni instilled so 
much verve into the proceedings that th 
audience had to keep continually on the alert 
to avoid missing any of the droll situations, 
so swiftly did they tollow one another he 
singers entered into the spirit so 


completely 


that many outright gales of laughter swept 
the house. The magic name of Feodor 
Chaliapin was perhaps the magnet which 


had drawn the record crowd to the hal! and 
all eyes instinctively followed him rhis 
was the fourth characterization which Cleve 


landers have heard hm give and, as on pre 


34 vious occasions, his hearers wondered at his 
versatility. The same grotesque gestures 
the same knowledge of makeup, the same 
huge body and the same booming voice 
which made his Mefistofele so awe-inspiring 
and his Boris so tragic were used now in 
depiciting a ludicrous Basilio. Vittorio Tre 
visan’s delineation of Bartolo was not fai 
behind for he too showed himself a come 
dian of no mean powers. Rimini, as Figaro, 
quite outdid himself in the best performance 
he has ever given here. Charles Hackett as 
the Count and Toti Dal Monte as Rosina 
were also well cast. Mme. Dal Monte made 
her Cleveland debut on this occasion and re 
ceived several ovations, particularly in the 
music lesson scene. Her coloratura work 
was of noteworthy brilliance and her voi 
at all times sweet in tone quality and well 
controlled Mr. Hackett's tenor also found 
much favor with the audience Ali the 
artists overcame the difficulties of Rossini's 
score with ease and sureness Anna Cor 
renti, Lodovico Oliviero and Gildo Morelato 
made the most of their smaller parts 

Fl LA GIOCONDA. 

; The high lights of the opening perform 


ance, La Gioconda, were the spirited acting 


and excellent vocal work of Rosa Raisa in 

name part, of Antonio Cortis as Enzo 
and of Flora Perini as Laura The first 
named already had a large Cleveland fol 
lowing and her singing was applauded 


heartily. The two others were strangers to 
the audience but their fine 
made them many friends Augusta 

Lenska, as the blind mother, gave a fine 

portrayal of her role, as did Giacomo Rimini 
as Barnaba and Virgilio Lazzari as Alvise. In fact the 
whole cast performed in first rate fashion, including Mr 
Polacco who conducted the chorus, ballet and 


vocal endowments 
soon 


orchestra 


E. Db. B 


Metropolitan to Revive Petrushka 
General Manager Gatti-Casazza 
evening, March 13, a revival of 
rushka, staged by Adolph 


announces for Friday 
Stravinsky’s ballet, Pet 
S0lm and conducted by Maestro 
Serafin. The cast will be as follows: A Rosina 
Galli; Petrushka, Adolph Bohm; A Moor, Giuseppe Bon 
figlio; An Old Showman, Ottokar Bartik; A Jolly Merchant. 
Armando Agnini; A Street Dancer, Florence Rudolph; An 
other Dancer, Rita De Laporte. The scenery has heen de 
signed and painted by Serge Soudeikine, who also designed 
the costumes made by Mme. Castel-Bert 
been invited to attend the performance 
followed by Pagliacci 


sallerina, 


ad 
The composer ha 
Petrushka will be 


Chicago Orchestra Gets Increase 


In a new agreement signed this week with the Musicians 
union, regular members of the Chicago Symphony Orchestra 
were granted a $5 a week increase in salary raises 
the scale from $75 to $80 per week. Wages of extra players, 
engaged by the orchestra for only one or two concerts 
week, were boosted from $50 to $55 a week. 


This 


ad 








MILAN ENJOYS FIRST 
CASELLA’S NEW BALL 


La Scala With Excellent Casts—Faust 
ing week ending February 1, 


Gilda Dalla “ra 


a good impression 
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question is how the composer 


teaching in Berlin 


a Bartok has completed 


ductions in Europe. 


Festival in the ancient 


for compositions sub- 


Artists of Germany, 
as successor to Xaver Schar 


in the huge new 


in charge as musical director. 
are being counted on as con J 
ductors, notwithstanding the 


fact — Kle > 1S going MuNICH FESTIVAL 


} “Ce - > 
will probably. accept an en- taking place as usual during 


August - September, 
a special attrac- 


QUEENS run ¢ ORCHESTRA TO o> services of { Richard 


and Herald there is < 
Mozart and Wagner cycles 


Queens Hall Orches- CELEBRATED ENGLsH T 


tries to be visite d 


eeae Hocuscu ut 
of Shakespearian songs. Mr 
y intends staying only 
a short time on this visit, 


signed not only his post as di- 
rector of the Vienna Opera, 
but also as professor of the 
Vienna Academy, has now 
accepted a similar post 
Hochschule fiir 


the fall ay re- 
maining throughout the 
whole of the winter season. 








MUSICAL COURIER 


PERFORMANCE OF LOUISE 
{Tf FAILS 


ENTHUSIASM 


Benefit Concert. 


TO AROUSE 





Revived at Teatro Carcano—A 
season, Miss Casazza repeated her success of last 
is undoubtedly one of the best interpreters of 
minor roles were all well cast and all con- 
share towards a successful performance. 

is at his best when a vigorous opera such 


of last 
season ; she 
this role The 
tributed their 
Toscanini surely 


as this masterpiece of Charpentier’s is in his hands; his 
interpretation cannot be surpassed. Those who attended 
Saturday night’s performance were thrilled with emotion 


and thoroughly enjoyed all the beautiful melody which this 
contains. The applause was more than enthu 


masterpiece 
maestro was forced to respond to several 


siastic, and the 
curtain calls which he shared with the artists. Scenery and 
costumes were the same as last season, beautiful and pic 
turesque. 

A Dousie Bitt at La ScALa 


At La Scala, during the week ending February 8, the 
twelfth week of the season, there took place (February 7) 
the first performance of the double bill—Hansel and Gretel 
and the new ballet, Il Convento Veneziano, by Alfredo 
Casella In the cast of Hansel and Gretel were Carlo 
Morelli, new for La Scala, as Pietro (the Father); Rina 
Agozzino, as Geltrude (the Mother); Conchita Supervia 
(new for La Scala), as Hansel; Inez Maria Ferraris, as 
Gretel; Elvira Casazza, as the Witch; Cesira Ferrari, as the 
Dew-Fairy, and Cesarina Valobra as the Sandman, Morelli, 


as Pietro, sang for the first time at La Scala. His is a good 
baritone voice of pleasing quality, and he uses it with much 
intelligence ; he sang the brief role with much artistic abil- 
ity, and deserves great praise, and is to be hoped that he 


will be heard in a role of greater length ere long. Rina 
Agozzinno made an acceptable Mother. The interpreta- 
tion of Miss Supervia as Hansel was of exceptional inter- 


to look the part of a child; she has 
Miss Fer- 


est, but she is too tall 
a mezzo soprano voice ot very pleasing quality 
was charming and sang the role exception 
ally well. The audience received them both with great en- 
thusiasm Miss Casazza, the Witchy"was excellent; she 
impersonated the role with freedom and intelligence. Both 
Miss Ferrari and Valobra did creditable work. This opera 
was first given at La Scala during the season of 1902 under 


raris, as Gretel, 


the direction of Arturo Toscanini, At that time it met with 
indifferent success and it has not been presented in Milan 
since then; thus it is practically new for the public here 


Saturday night's audience showed much appreciation and it 
met with real success, probably owing to the fact that the 
Milan public is now better acquainted with German music, 
especially of the Wagnerian style. Ettore Panizza gave an 
exceptionally good reading of this beautiful and interesting 
score. He, with the artists, received many curtain calls. 
The scenery and costumes were of good effect. The scene of 
the golden staircase to Heaven with the forty-eight angels, 
was beautiful and impressive. 


CaSsELLA BaLiet CooLLy REcEIVED 
In the cast of the ballet, I] Convento Veneziano, wert 
Egido Rossi as Giratone (master of the ballet), Gina Tor 
riani as Carlina (his wife), Rosa Mascagno as Mariola 


(their neice), Ettore Caorsi as Lelio (pupil of Giratone), Cia 
Fornaroli as Tersicore, Cesarina Valobra as Consuelo (a 
voice), Giovanni Carbone as I] Gran Turco, Margherita Pez 
zatini (the Mother Superior ofuthe Convent), Teresina 
Legnani as II piccolo Arlecchino.{ The story of this comedy, 
by J. L. Vandoyer, is very heavy‘and of small interest. The 
music by Casella is likewise heavy and does not give oppor- 
tunity to either the dancers or the mimics to attract the 
interest of the audience. The school of the music is Russian 
futuristic. With the exception of a few gavotte and minuet 
movements it is certainly not suitable for ballet. Had it not 
been for the marvelous staging of the last act (scenery by 
Rovescalli and Santoni), representing a magnificent large 
ballroom opening on the Venetian lagoon, brilliantly lighted 
for a night carnival, with the arrival in gondolas of about 
300 masqueraders, and the wonderful coloring and fantastic 
designs of the gorgeous costumes by Caramba, it would have 
been a complete failure. The dancers and mimics did all 
that was possible, especially Cia Fornaroli, who is always a 
dainty and graceful danseuse. Not even the ability of Maes- 


tro Panizza could bring out more than was written. At 
the end of the ballet there were two feeble calls for the 
appearance off composer, maestro and artists, with some 






oppositions, 
REVIVED AT THE CARCANO 

At the Teatro Carcano on January 30 there took place 
the first performance of Gounod’s Faust. The opera showed 
much lack of rehearsal. Had it not been for the energy of 
Maestro Cheli, who conducted, it would have met with dis- 
aster. With the exception of the tenor, Del Ry, as Faust, 
and Robert Steele, as Valentine, both of 


*AUST 


whom sang and 
interpreted their roles with knowledge, the artists were not 
happily cast. Steele was recalled many times after his 
death scene, which was especially well rendered. it seems 
a pity that an organization that started the first part of the 
season so well has allowed its productions to fall so far below 
their previous standard. They have an attendance of hungry 
music lovers who have always well filled the house for 
every performance, seven each week, and appreciate credit- 
able work, and it is to be hoped that the management will 
wake up before it is too late and put more energy into the 
preparation of further productions. 
CARLOTTI AND ALDROVANDI CONCERTS 

Carlotti and Aldrovandi, concert managers of the Verdi 
Conservatory, have commenced their active season. Two 
concerts of interest were given recently. The first was on 
ora January 23, the program being presented by Ruzena 
Herlinger, a Czecho-Slovakian soprano, who sang interest- 
ingly in five different languarges, with Ernest Bachrich, a 
young musical director of the Wiener Volksoper Orchestra, 
at the piano. He also rendered several piano selections. 
The attendance was moderate, but appreciative. Miss Her- 
linger responded with several encores after her last group by 
Dvorak, all charmingly rendered. 

The second was given on January 25, by Kaete Ravoth, 
a Berlin soprano. On her program were groups by Handel, 
Schubert, Cassella, Pizzetti, and R. Strauss. Mandel’s Ro- 
delinda aria Mio Caro Bene, she rendered in a most ar- 
tistic manner; also Fuor de la bella Gaiba, by A. Castella, 
which she was forced to repeat. The Strauss group closed 
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She graciously responded with several extra 
numbers after this group. She was ably accompanied by 
Maestro Felice Boghen. The audience was of good size 
and very enthusiastic. 
YounG AMERICAN ARTIST 3 ARCELONA 

Luisa Silva, young San Francisco mezzo soprano-con- 
ralto, who has just finished two successful engagements, 
one at Modena and one at Ferrara where she sang the role 
of Azucena in Trovatore, sailed from Genoa on the steam- 


the program. 


FOR 


ship Tomaso Di Savoia, for Barcelona, Spain, to fill an 
engagement at the Teatro Liceo of that city. She is to 
sing the role of Leonora in La Favorita and Amneris in 
Aida with the celebrated tenor Hipolito Lazaro and bari- 


Miss Silva has been engaged to take 

the place of Fanny Anitua, who recently was injured in 

an automobile accident in which her husband lost his life. 
(Continued on page 29) 


tone Carlo Galeffi. 








FOREIGN NEWS IN BRIEF 








KATHARINE GoopsoN Ferep Garden. The collection will 
IN VIENNA, contain a number of inter- 
Vienna, February 15.—Th«e esting souvenirs of past 
viet of Katharme Good glories of that historic house, 


including a letter from Men- 
delssohn referring to an 
opera which was to have been 
produced there, but did not 
even see the footlights, ow- 


son, who created such a deep 
impression here with het 
playing, was the occasion ol! 
a big reception given in Miss 


A os 
naga ; a by os oe ing to the defection of the 
eh Se "Cand. librettist, Panché. Several 
: nike very interesting letters from 
teat + ag plc — Madam Patti are also to be 
ew go my en her ad iionce found including one dated 
included the local British trom New York in 1885 and 
colony, several members of addressed to Darling As- 


i sinas:” a very beautiful fob 


aa s g r( ‘ernment an . 
the Austrian governmen : seal, which belonged to Don- 


‘ Austrian aristocrats . 
nie ich nag pe ‘ord izetti_ and, combining busi- 
including old Prince Leich 
pegs PB ness with pleasure, is also a 
sc iw eerie very attractive little musical 

THe Gypsy BARON IN box with the capacity for 


VIENNA FESTIVAL playing several popular tunes 


PERFORMANCE, of the period, and many 
Vienna, February 15.—Un other equally interesting sou 
heedful of the failure, art venirs and mementoes. The 
istic and financial, of last Opening of the museum and 
year’s “Théatre pare” pet all arrangements are due to 
formances of Traviata and the initiative of Richard 
Ariadne, the Staatsoper pre Northcott, archivist to the 
sented a similar perform Opera House. G, C. 
ance of Johann Strauss’ The A New Passion Music. 
Gypsy Baron, Again, as last Munich, February 15 
year, the gorgeous costumes — Heinrican Kaminski, whose 
th furnished, gratis, by the Cimnite, Cintenn eh etien 
_o" Vienne st dressmakers works have aroused atten 
and again only ladies im tion in Germany and at the 
cooks dress and scm her International festivals, has 
rock Coats were permittec - “a - 
to attend, and et prices completed a Passion tor 
chorus and orchestra, which 
<a yor aoe ee will have its first perform- 
Ose ordma charg .* 
Consequently most of those ance this spring. N. 
who came were “deadheads.”’ Rue MASSENET 
The production was gorgeous Paris, February 3.—The 


but poorly studied, and, on Rue Henri-Martin has been 
the whole, more or less of renamed Rue Jules- Masse- 
a fashion show rather than net, in honor of the famous 
an op rat per tormance Fre nch compose os am 
The press comments are ‘ 
; . VIENNA PHILHARMONIC 
severely sarcastic through : ; ; 
‘ > PD Gives BALL IN JOHANN 
out. P.oB. , 
V K M Srrauss Honor, 
ILLA bD'EsSTe TO BE MUSICAL ” 
Mi rakerad Vienna, February 15.— 
. y ‘ - The second annual ball of 
_ Rome, January 31—The the Philharmonic Orchestra 
famous and beautiful Villa took place in the presence of 
d’Este, near here, which was President Hainisch, and one 
Liszt's favorite sojourn and of jts features was the per 
which the composer immor formance. by the Phil 


talized in his works, is to 
become a musical museum, 
and an academy for ad 


of several Johann 
, under Franz 
Philharmonik 


harmonic, 
Strussa waltzes 


Schalk. The 


vanced students. 17 he sug- (Qrchestra, in conjunction 
gestion was made by Mario with the Staatsoper and with 
Corti, the Italian violinist, the Gesellschaft der Musik- 


and accepted by the Ministry 
of Public Instruction. 


(which counted 
. among their honor- 
Es ary members), are preparing 


freunde 
strauss 


Eight SYMPHONIES, AND a big Johann Strauss Festi- 
None Hearp Ourtsipe val, in connection with the 
RUSSIA forthco ming centenary of the 
Moscow, January 30. composer’s birth, Poe: 
Nicolai Miaskowsky, leader) Vipn~nese Operetra Gets 
of the resident school of PREMIERE—AT 
sans ray sneer as dis BARCELONA. 
tinguished trom the cosmop ’ » * 
I Vienna, February 15.—Ru- 


olite or refugee element liv- 
ing outside the country, has 
just finished his eighth sym- 


dolf Tlascal, Viennese com- 
poser and conductor of the 
orchestra at the Burg Thea- 


phony. Other Russian com- ig! 

lagen “om ter, has had his first opera 
posers are equally active, | . Ba es : 
ht ee et Pig ; accepted at Barcelona 
Stcherbatcheff having just : : : 
5 “i , (Spain), where it will have 
completed his second sym- as teral: aeniialaae: tmneeaiions 

sg es ‘ ar its first production ¢ mere, 

phony, Skirinsky a_ violin y : 


It is based on the Don Juan 
theme and entitled Sang-Po. 
The Spanish translation is 
by José Lleonart, who also 


sonata, Feinberg his seventh 
piano sonata. Polovinkin is 
working on a big musical 


tragedy based on a revolu- : : 

oe > translated Goethe’s works 

tionary theme. B. : : , : 

o of ate 4 into Spanish. Several local 
PER eg MUSE y cis CO- papers comment sarcastically 
sox bablbapere eat dasa aaa upon the fact that Vien- 
London, February 10—An nese composers must go to 


operatic museum is in proc- 
ess of formation and will 
be thrown open next season 
to those opera-goers who 
haunt the foyer at Covent 


Spain to get a hearing for 
their operas; the work had 
been offered to the Straats- 
oper which declined it. 
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A noteworthy observance of the anniversary of the birth 
of the “Princeps Musicae” took place at the Academy of 
Music, Philadelphia, recently. The Palestrina Choir, under 
the direction of Nicola A. Montani, celebrated not only the 
anniversary of Palestrina’s birth but also the tenth anni- 
versary of the founding of the Palestrina Choir. The Choir 
has given annual motet concerts since its organization, the 
programs for the most part consisting of a cappella works 
of the polyphonic school represented by such brilliant ex- 
ponents as Palestrina, Vittoria, Nanini, De Pres, and De 
Lassus. 

Maintaining a consistently high ideal, this body of ninety 
singers (non-professionals) has, through the perfection of 
ensemble work, been instrumental in creating a genuine 
liking for the supposedly severe type of polyphonic music. 
Through the influence of the Choir an elevated standard of 
choral technic has been established which has had a marked 
effect on the choral situation not only in Philadelphia but 
also in a wider area. 

The presentation of the anniversary program on this occa- 
sion was marked by features characteristic of the excep- 
tional ensemble work noted during the past seasons, but 
there was seemingly a better balance of parts between the 
various sections of the choir with a lect improvement in 
the tenor and bass sections. The Palesfrina Choir stands 
alone among the choral organizations inj the country in its 
authoritative interpretation of the “2 masterpieces of 
the Roman School. The critics of the daily press have been 
unanimous in their praise of the performances of the Choir 
as the following quotations indicate: (Philadelphia Record) 
“The great point about the singing of the Palestrina Choir 
and one which the public should learn /to appreciate is that 
all the music is done in the traditional manner. In imag- 
ination one might be living in the early centuries listening 
to voices awakened to Christianity hy the sufferings and 
deaths of those who made Christianity possible for future 
generations. The voices of the Paléstrina Choir are not 
drawn for their solo qualities but for that blending of tone 
that makes the full sonorous ensemble essential to the artis- 
tic presentation of this traditional music and the music of 
the centuries following when mankind was beginning to 
evolve means for transmitting creative thought. Once ac- 
quainted with this type of choral composition there would 
be an enthusiasm that would encourage those making the 
effort to bring such classic gems to the attention of the 
public.” 

In reviewing the concert of the Palestrina Choir the 
musical editor of the Philadelphia Evening Bulletin writes : 

“The first part of the program was made up of unfamiliar 
ancient chants and polyphonic music including Palestrina’s 
Adoramus te, Sicut Cervus, Dies Sanctificatus, and Exultate 
Deo for five part chorus a cappella. These splendid com- 
positions of the classic polyphonic era are most difficult, and 
require for a true realization of their intent and religious 
solemnity a treatment that only a chorus of special qualifi- 
cations under the right sort of conductor can give them. 
This method of interpretation the Palestrina Choir is able 
to give accurately and in the proper spirit with Mr. Montani 
at the helm.” 

The Philadelphia Inquirer reports: “The more the older 
church music is heard the greater the wonder is that it 
should have been neglected for modern work which does not 
compare with it either in beauty or adaptability to the use 
of worship. Palestrina, who played such an important part 
in the reform of church music after the Council of Trent, 
is still the greatest figure among ecclesiastical composers. 
Such concerts as these of the Palestrina Choir are events 
which no music lover can afford to miss.” 

The anniversary program was diversified and included a 
number of secular a cappella madrigals and cantatas. A 
madrigal by Cecil Forsyth (the Funeral rites of a rose) 
was charmingly sung; this composition was written for the 
Palestrina Choir and is dedicated to the conductor. An 
incidental solo in the Schumann Cradle Song was exquisitely 
sung by Mme. Montani, soprano, The Meditations Inver- 
nale, by R. Casimiri, of the Roman Choir, is a work of de- 
scriptive beauty, highly pictorial in character, and received 


at the hands of the singers an unusually excellent interpre- 
tation. 


The cantata, Hymn to Raphael the Divine, by Marco 





ee Aethy Siaa 


—_ 


eit i 


First row center shows (from left to right) Mme. Bossi; Nicolo A. 
Bossi, who conducted the Palestrina Choir in his own composition, The Hymn to Raphael the Divine. L ¢ 
The celebrated organist-composer died suddenly on board the steamship De Grasse while on his way to Havre en route to his native land.) 


(This is the last photograph of Maestro Bossi. 








THE CELEBRATION OF THE FOUR HUNDREDTH 
ANNIVERSARY OF THE BIRTH OF PALESTRINA 


CONCERT OF THE PALESTRINA. CHOIR COMMEMORATING 


MUSICAL COURIER 


Enrico Bossi, brought the program to a close. This cantata 
was originally performed in the Pantheon, Rome, under the 
composer’s direction. M. Bossi was able to infuse into the 
singers some of his virile personality, and there was an 
instantaneous response to his every indication. Bossi was 
enthusiastic in his praise of the tone quality and resiliency 
of the choir, and after the concert addressed the choir, com- 
plimenting the director and the members for the idealistic 
work in which they were engaged. 

A tragic aftermath to the visit of M. Enrico Bossi to this 
country is sadly noted in the press dispatches of February 
22, which gave out the startling information that M. Bossi, 
who had sailed the day after this concert, died suddenly 
while at sea. A wireless message received by Mr. Montani 
from Mme. Bossi on board the De Grasse, a French liner 
bound for Havre, conveyed the information that Bossi had 
died on Saturday, February 21. No details were added 

Those familiar with the achievements of the illustrious 
maestro as a superlatively fine organist and, as a composer 
of large works for orchestra, organ and chorus, will lament 
the untimely passing of a great creative genius. 

Bossi was highly esteemed, not only in his own country 

(as the greatest of Italian organists), but also in Germany, 
Holland, Sweden and England. For the past thirty years 
or more he has been heard in the large European centers 
where he not only gave organ recitals but also conducted the 
performances of his oratorios and cantatas. His Joan of 
Are and Paradise Lost, together with the celebrated Canti 
cum Canticorum, achieved great success in these countries 
and added to the reputation he had already achieved as a 
brilliant organ virtuoso. 


PHILADELPHIA ORCHESTRA 
' PRESENTS LEO ORNSTEIN 


Pianist-Composer Offers Own Composition — N.Y. 
Symphony, Matinee Musical Club Chorus, U. of P. 
Glee Club and Four Well Known Singers 
Heard in Concert. 

Philadelphia, Pa., February 20.—For the concerts of 
February 13 and 14, the Philadelphia Orchestra, under 
Leopold Stokowski, presented the following program: 
symphony No. 2 in C major by Schumann; second con 
certo for piano by Leo Ornstein; and Romeo et Juliette 
by Tschaikowsky (repeated by request). The two or 
chestral numbers were thoroughly enjoyable and superbly 
executed. Mr. Tabuteau especially distinguished himself 

by his oboe solo in the slow movement of the symphony. 

Leo Ornstein played his own concerto and exhibited a 
marvelous memory, for it must require some lively mental 
gymnastics to remember a composition so complicated. 
He was recalled many times 


New 





YorK SYMPHONY ORCHESTRA. 

A superb_ per rformance of Beethoven’s ninth symphony 
was given, February 19, in the Academy of Music by the 
New York Symphony Orchestra, Walter Damrosch con- 
ducting, assisted by the Matinee Musical Club Chorus, the 
Glee Club of the University of Pennsylvania and the 
following soloists: Ruth Rodgers, soprano; Helena Marsh, 
contralto; Charles Stratton, tenor, and Fraser Gange, bari 
tone. Preceding the performance of the symphony, Dr 
Damrosch gave a short exposition of it, as to its meaning 
and structural form, illustrating at the piano. To listen to 
one of Dr. Damrosch’s expositions is an education and 
privilege, leaving one with knowledge of lasting interest 
and benefit. The symphony was performed without ap 
plause between movements, in accordance with the request 
made by the conductor. The orchestra, soloists and chorus 
did excellent work, responding with commendable precision. 

At the close of the program. after prolonged applause, 
a wreath was presented to Dr. Damrosch by Herbert Tily 
on behalf of the two clubs and citizens of Philadelphia 
Dr. Damrosch accented with courtly grace and ex 
pressed his appreciation of the fine work done by the 
Helen 
M. M. C. 


chorus and glee club and of their respective leaders, 


and H. Alexander Matthews. 
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THE 400TH ANNIVERSARY OF 
PHILADELPHIA, FEBRUARY 16, 


Montani, conductor of the Palestrina Choir; 


MUSIC, 1925. 


THE BIRTH 


Catherine Sherwood Montani, 
Standing at left is Melchiorre Mauro-Cottone, 









A SILENT 


A SINGING AND STAR. 
McCormack (at left) and Thomas Meighan,’ the 
on the sands at Palm Bearch, Fla., very recently 
Melvin Dalherg. 


John 
film hero, 
The snapshot was made by 


VIRGINIA M.T.S.A, CONVENTION 


Richmond, Va., February 19.—The Virginia Music Teach- 
ers’ State Asociation held its two day and incidentally sixth 
annual convention in this city at the Jefferson Hotel on Feb 
ruary 13 and 14. This organization is endeavoring to stand 
ardize and systematize musical art along the plane of higher 
idealism and place all such standards and systems as a re 
quirement in the public schools of the entire state. 

Among those who addressed the assembly were Walter 
Damrosch, director of the New York Symphony Orchestr 





Peter W. Dykema, head of the T. C. music y menor 
ment of Columbia University; Harris Hart, superintendent 
of public instruction in Virginia; Mrs. Malcolm Perkins, 


president of the National Federation of Music Clubs, and 
Dr. J. Fulmer Bright, Mayor of Richmond, who delivered 
the address of welcome. 

The musical attractions included piano 
Powell of Richmond and Mrs. E. Timberlake of Staunton; 
song recitals by Mrs. Edwin Feller of Norfolk; Jean Trigg, 
George Harris and Joseph Whittimore of Richmond; a 
recital by F. F. Harker, organist and composer of Rich 
mond, and a concert by the New York Symphony Orchestra 

The officers are as follows: Edna Shaeffer, 
president; L. C, Eley, Salem, vice-president ; 
Copenhaver, Chilhowie, secretary-treasurer ; 


recitals by John 


Harrisonburg, 
Mrs. Marvin 
recording sec 


retary, Margaret L. Hoffman, and convention chairman, 
Ernest H. Cosby The examination committee consists 
of Jean Trigg, Mrs. J. S. Brockenbrough, Elizabeth Trappe 


and F. Flaxington Harker It has been 


unanimously de 
cided to meet next year in Norfolk, Va, ; 
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MINNEAPOLIS SYMPHONY AND 
FLESCH AN IDEAL COMBINATION 
Orchestra Performs Holst’s Planets for First Time—“Pop” 
Concerts—Verbrugghen String Quartet Warmly Received 
Minneapolis, Minn., February 9.—The eleventh concert 
Symphony Orchestra was in many re- 
season. First there 
plendid composition 
impossible to improve upon; then 
a finely contrasted program of orchestral num- 
although without the usual symphony, the only work 
mphonic proportions being the Brahms violin con- 
ed by Carl Flesch; and best of all everything 
well played. The Hungarian artist can un- 
interpreter of this violin 
credit that he accomplished 
ICCeSS 1 Spite ot an attack of neuritis which 
rform in a sitting position. The artist 
happy in the support given him by the 
verything could have wished. 
I! claimed and recalled many times, Mr. 
1 numbers two movements from Bach's 
sonata for violin alone and Fiorillo’s Caprice in D 
the program opened with a dramatically 
of Beethoven’s Coriolanus over- 
iT ing elty for Minneapolis was the 
illet, Wedding of the Doves, from Braunfels’ lyric-fan 
‘ ! The B Liszt’s Mephisto Waltz and En 
nce the Gods into Walhalla from Wagner’s Rhinegold, 
vell played, brought the first part of the program to a 
number roused the audience to such en- 
husiasm that it had to be something almost un- 


these concerts 


. 1 
} mn poli 
i¢ M IMicapo! 


t pleasing of the 
who played a 


ideal 
esch 


alled an 


pees : It i to Mr fk 


Wd ( one 





ed performance 


repeated 
Hoist’s PLANETS 
concert by the symphony orchestra was 
igh the first performance here of Gustav 
lite, The Planets. A smooth perform- 
i sting and intricate score testified to the 
faithful work done at rehearsals by conductor and or- 
hestra. Bach's Brandenburg concerto No. 5 in D major 
for harpsichord, flute, violin and string orchestra was a 
fitting prelude to the suite. Lewis Richards played the 
harpsichord in masterly fashion, while Henry C. Woemper 
ind Gustave Tinlot played respectively the flute and the 
A brilliant perform- 
concert 


First PerrorMANce HERE OF 
The preceding 
made notable thro 
Holst’s symphon 
ce ot the miter 


parts in adequate manner. 
unce of Dvorak’s Carnival overture brought the 
i close 

“Pop” CONCERTS 

irteenth “Pop” concert, on the afternoon of Janu- 
Mozart's Marriage of 
Figaro and was followed by the scherzo, Queen Mab, from 
Berl Romeo and Juliette symphony. The Parting 
March from Raff's Lenore symphony, which came next, 
found | or that it had to be repeated The con- 


iry & began with the overture to 
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cert closed with a magnificent performance of the Tann- 
hauser overture. The assisting soloist was Arthur Koch, 
who in spite of his youth—he is said to be the youngest 
pianist ever having appeared with the Minneapolis Sym- 
phony Orchestra—gave an extremely satisfactory’ account 
of himself. In the Beethoven C minor concerto he showed 
not only adequate technical equipment but at times reached 
heights from the interpretative standpoint. Enthusiastically 
recalled he added as extra numbers an arabesque by De- 
bussy and the G minor Rhapsody by Brahms. 

Adam’s overture to Si j’etais roi, Carpenter's Adventures 
in a Perambulator, and three massive Wagner selections, 
magnificently played, formed the purely orchestral portion 
of the fourteenth “Pop” concert. Enid Watkins, American 
soprano, was the pleasing soloist. She first sang with a 
sweet and pleasing voice an aria from Saint-Saéns’ Etienne 
Marcel, O beaux reves evanouies, with Duparc’s L’invitation 
au Voyage as an extra; while for her second number she 
chose the lullaby from Godard’s Jocelyn, To this she 
added by way of encore Bemberg’s Nymphs et Silvains. 

The combination of an attractive orchestral program and 
a popular Minneapolis pianist as soloist drew a full house 
for the fifteenth “Pop” on the afternoon of February 1. 
Thomas’ overtire to Mignon opened proceedings. This 
was followed by the adagio from Beethoven's ballet, Pro- 
metheus. In this the first cellist of the orchestra, Engel- 
bert Roentgen, had an opportunity to show his beautiful 
tone and musicianly phrasing. Rachmaninoff’s prelude in 
C sharp minor, orchestrated most tellingly by Henri Ver- 
brugghen, which followed, found much favor and had to 
be repeated, while Haydn's Farewell symphony, fore 
shadowing the orchestra’s departure immediately after the 
concert for an extended midwinter tour, brought the pro- 
gram to a fitting close. The effectiveness of the symphony 
was heightened by burning candles snuffed out by each 
member of the orchestra before leaving the stage. Wil- 
liam Lindsay, professor of piano at the University of 
Minnesota, was the soloist. He played the Liszt A major 
concerto and delighted the large audience greatly with his 
artistic and musicianly performance. Mr. Lindsay not 
only proved himself adequate to all demands, but, rising 
superior to merely mechanical demands and finely seconded 
by Henri Verbrugghen and the orchestra, vouchsafed a 
performance which can be compared with those of many 
visiting pianists. It is indeed gratifying to know that we 
have in our midst a pianist of such superior attainments 
devoting his time and energy to teaching. Mr. Lindsay 
was recalled many times and finally was prevailed upon 
to add two extra numbers. 

VERBRUGGHEN STRING QUARTET 

An enjoyable evening of chamber music was provided by 
the Verbrugghen String Quartet at the auditorium of the 
MacPhail School on January 14. Beethoven’s string 
quartet in C sharp minor, op. 131, received a well balanced 
interpretation both as to technical finish and musicianly in- 
tellectuality. The Ravel string quartet which followed was 
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“Mr. Gunster has a lovely voice, of broad range and excellently 
placed.”—-Baltimore American. 
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New Successful Songs By 


MANA-ZUCCA 


“THOSE DAYS GONE BY” 
“IN LOVELAND” 
“THE CRY OF THE WOMAN” 


: * CASSEL MUSIC COMPANY 
? 25 W. 42nd St., N. Y. 


Sung by the following artists: 
Marguerite d’Alvarez 
Mina Hager 
Florence Otis 
Harriet McConnell 
Marcella Roeseler 
Joan Ruth 
Estelle Liebling 
Devora Nadworney 
Anna Fitziu 
Marguerita Sylva 
Anne Roselle 
Carmela Ponselle 














Also “Toccata” for violin featured by leading violinists 
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also greatly enjoyed. Pleased with the spirit in which the 
Beethoven work was received, Mr. Verbrugghen an- 
nounced, to the great delight of the audience, his determina- 
tion to perform next season the five .last quartets of 
Beethoven. i 


Syracuse to Hear Historical Piano Recitals 

Syracuse, N. Y., February 20—New York and Chicago 
are not the only cities in the country which can enjoy a 
series of historical piano recitals. The College of Fine 
Arts, Syracuse University, announces that Tina Lerner, well 
known Russian pianist, will give six historical lecture re- 
citals, beginning March 4 and presenting a recital each week 
for the following five weeks. At the first recital, Mme. 
Lerner will have the assistance of a chamber music orches- 
tra, under the direction of Vladimir Shavitch, conductor of 
the Syracuse Symphony Orchestra. After the March 4 pro- 
gram, which will be given over to compositions by Bach, 
Mozart and Beethoven and a number of small compositions 
written originally for the harpsichord, the second program 
will consist of works by Mendelssohn, Schubert and Weber. 
The third program will be given over entirely to Chopin. 
Then comes a Schumann-Brahms program. The fifth pro- 
gram will be devoted to Liszt. The sixth and last will 
present fifteen numbers chosen from the modern composers, 
ranking from Grieg to Rachmaninoff and Scriabin. During 
the six weeks in which Mme. Lerner will present these 
programs, she will also conduct a piano master class at the 
College of Fine Arts. This is a reéngagement for Mme. 
Lerner, as she conducted a successful six weeks’ master class 
at the University last fall. 


Free Scholarships at Chicago Musical College 
During Summer Master School 


In order to encourage talent, Prof. Leopold Auer, Percy 
Grainger, Herbert Witherspoon, Richard Hageman, Wil- 
liam S. Brady, Sergei Klibansky, Florence Hinkle, Isaac 
Van Grove, Clarence Eddy, Leon Sametini and Charles 
Demarest, guest teachers of the summer master school of 
the Chicago Musical College, will provide free scholarships 
for students after a competitive examination. In order that 
there shall be no possible question as to the absolute fair- 
ness of the examinations, all the contests will be arranged 
so that the contestants will be unknown to, and unseen by, 
the judges. The applicants entering the contests for these 
scholarships should apply early for a special form contain- 
ing the rules and regulations of the competition, which, 
having been read and filled out, should be returned to the 
Chicago Musical College, 70 East Van Buren Street, Chi- 
cago. Only fifty applications will be accepted for each 
scholarship offered. Examinations will be held between 
June 21 and 25. Application blanks for these scholarships 
will be mailed on request. 


Success for Soder-Hacck Artist 


Another of Mme. Soder Hueck’s artist-pupils has been 
commanding attention of late. Under the direction of Carl 
Fique, on January 29, at the Hotel Bossert, Brooklyn, the 
Fique Choral Society held its annual gala concert. Elliott 
Zerkle, the soloist of the evening, proved himself to be the 
possessor of an unusually fine baritone voice and added 
greatly to the evening’s success. His rich vibrant voice 
was heard to advantage in Eri Tu, from Verdi's Masque 
3all, and so persistent was the applause that he had to 
add an encore even after his first appearance of the evening. 
Later he gave a group of songs—Kashmiri Song, by Wood- 
ford Finden, and Invictus, by Bruno Huhn—again proving 
his versatility of tone shading and winning his audience. 
He added an encore, Gehl’s For You Alone. The choral 
work in scenes from the opera, Der Freischiitz, by Weber, 
with Elliott Zerkle in the solo part of The Hermit, was 
one of the biggest numbers on the evening’s program. 
Conductor Fiqué has reason to be proud of the success 
of his concert, and likewise Mme, Noack Fiqué, who as- 
sisted artistically at the piano. 


Prince Mirski Studying with Novello-Davies 

Prince Basile Swiatopolk-Mirski, who recently arrived in 
New York as a fellow passenger of the Grand Duke Boris, 
has a two-fold purpose in his visit to America. He wishes 
to study the automobile business and to cultivate his voice. 
In a recent interview, the young prince declared that the 
United States has the best opera and the best teachers in 
the world. He has been told that his voice is of operatic 
caliber, and that he would undoubtedly make a success of a 
musical career. His family, however, prefers that he pursue 
a business career, and his present visit is to give both music 
and business a fair trial. 

It is certain that Prince Mirski will receive a fine musical 
instruction, for he has become a pupil of Clara Novello 
Davies, who is internationally known as a voice liberator 
and conductor, and whose pupils include some of the best 
known names in musical circles today. The young prince 
has already commenced his studies with Mme. Davies, and 
she is very enthusiastic about the possibilities of his success 
as a singer. 


Arthur Shattuck Continually Active 


Arthur Shattuck, pianist, began the year with a recital in 
New York on January 4 in company with Ernest Schelling. 
Guy Maier and Lee Pattison. These four Americans, all of 
them eminent pianists—though on this occasion Schelling 
acted as conductor, a role in which he is frequently cast— 
gave a program partly of solo works, partly for two pianos 
and partly for three pianos. Shattuck took part in a three- 
piano concerto by Bach with accompaniment of strings, and 
he played the new Palmgren concerto, The River, with or- 
chestra, winning success both for himself and the composer. 

Among other engagements which Shattuck has filled or 
is scheduled to fill is one in Ashland, Wis.; one in Iron- 
wood, Mich.; at the Twilight Musicales, Milwaukee; at 
Detroit, with the Symphony in company with Maier and 
Pattison; at the Piano Teachers’ Association in St. Louis, 
and as soloist with the Chicago, Detroit and Cinginnati 
symphony orchestras. 


Helen Chase Artist in Natja 


Charles Bingham, who has been studying voice with 
Helen Chase for the past few years, is a member of the 
Natja company, now playing at the Knickerbocker Theater. 
Mr. Bingham is also the understudy for the baritone lead. 
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PAUL ALTHOUSE 


FORMERLY TENOR METROPOLITAN OPERA COMPANY 
WITH 


The Philadelphia Civic Opera Co. 


AS 


Avito in L’Amore dei tre Re, sANuary 8, 1925 


L’AMORE DEI TRE RE 


PHILADELPHIA INQUIRER, Jan. 9th, 1925 


PAUL ALTHOUSE WAS THE OUTSTANDING FIGURE as he showed a thoroughly intelli- 
gent conception of the dramatic qualities of the composer’s music. He was in good voice and at all 
times more than met the requirements of the score. 

PUBLIC LEDGER 


Mr. Althouse was at his best in the exquisite lament at the opening of the last act, and his dramatic 
rendition of the ensuing scene was among the most convincing of the performance. 





AS 


Don Jose in Carmen, JANUARY 22, 1925 


CARMEN 
PHILADELPHIA RECORD 


Paul Althouse, as Don Jose, captured the honors of the evening, singing with real musical feeling 
and having an excellent conception of his part, dramatically, and altogether winning more applause 
than usually goes to the Don Jose role. 


PHILADELPHIA BULLETIN, Jan. 23d, 1925 


Mr. Althouse was a good-looking Don Jose, making a manly appearance in the soldier’s costume, 
and acting well. He displayed more of the lyric style than usual in his singing, the sympathetic 
quality of his voice being in evidence, while dramatically he carried off the part with good effect. 


PUBLIC LEDGER 


Paul Althouse as the trusting Don Jose was in beautiful voice and altogether gave the best perform- 
ance which he has done in this city. 
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MAYO WADLER, BACK FROM ABROAD, TELLS SOME 
INTERESTING EXPERIENCES HE HAD ACROSS THE SEA 


His Concerts in Europe Proved Most Successful—Interested in the Photographic Side of Motion Picture Industry—Visits 
Schoenberg—Will Resume Concert Work and Also Do Some Teaching 














{ ‘ merican violinist, has been spending the 
four car across the water but he is back 
la it to resume hi oncert career on his 

A he going to do some teaching, for 
‘ es that ever concert artist of standing owes it 
tion tha vs him to impart some of the 
‘ ex jence e himself has gained in hi 
\ _M Wadler played all about Europe and 
‘ xperience of meeting the audiences of different 
| 1 ‘ ster ny tk h 
| ‘ kengli idience ‘ n indeed,” said he 
‘ Londo Ou ‘ | played there numerou 
‘ lg t my n Englishman goes t 
‘ ert the 1 t g to the music, never 
{ the me ake ee! | the country where 
ri cop en tor 1 i Poland They 
tera } ed ha a doz concert with 
«eV P} ca the audiences were very kind 
n me that the audiences are 
her city where I have played 
j an ind i ind one which has little supe! 
f ect cu r It dirt Its sanitary arrange 
i i t up t! modern standard tut the peopl 
é it good 1 1¢ They fairly hang on a violin 
xpre It reat pleasure 
/ p ’ ‘ er 
\ W adle ed a year and a half in Paris—Le Figaro 
ille é the great violinist i year in Vienna 
at eat " Berlin While his vocation has 
i bree playit the olin, his avocation has been 
phot pl i! | Ber] alter having played every 
where there was to play in Europe, he gave up public work 
for a " ip moving picture directing on the 
hie phi e, teaching the German operators some of 
he ecial technic that has been evolved here in America 
und whicl ill new over there And speaking of moving 
pict Mr. Wadk i t through the musical score 
which have en sé ( ith American pictures that 
he Gsermat first ime to know there was anv such thing 
is Amer nu 
The Germar he said, “are very receptive, especially 
in the war The spirit of chauvinism, still so strong 
in France, has almost disappeared in Germany, at least as 
ar as the art e concerned. There genuine interest in 
anything that ! either in paint sculpture or music 
They flocked to see what a man li the extraordinary 
American pianist, Henry ¢ ell, had to show them, though 
the till have a great love for the more conservative in 
THUS 14 he t d I iis Graveure ( instance, after 
having the utmost difficulty in getting half a hall by givine 


away the tickets for his first recital, sold out the great Phil 
harmonie Hall in Berlin for his second, and continued to 
recitals at two week intervals, selling out every time 
too, had a similar success. They have taken 
first class cafes will 


Rive 
Roland Hayes, 


to jazz strong, too. In the you 


very 





MAYO WADLER, 
American violinist, who is about to resume 
ties here after several years abroad. Mr. 
open a studio in New York 


his concert activi 


Wadler will also 


hear excellent jazz orchestras, with many American players 
in them, playing American tunes. 

“They have also taken to other American habits—chew 
ing gum, for instance. An astonishing thing nowadays is to 
see people of the better classes calmly chewing away at a 
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concert, thinking nothing of it. The German gum, by the 
way, is by no means as good as ours. 

“The radio, however, is not as popular as here. I was 
never more astonished in my life than to see, when I re- 
turned, how universal it is here. In Germany the gov- 
ernment controls the whole thing and charges you a license 
fee of two marks a month for the privilege of owning one. 
It is hardly worth while anyway, for there is very little 
broadcasting. That is controlled by the government too, and 
it is extremely rare that any good artists are employed to 
broadcast, though they do pay them there. 

“One of my most interesting experiences was a call upon 
Arnold Schoenberg. He and I did not agree about a lot 
of things. For instance, he insisted that the Germans were 
the only ones who were carrying on the big traditions in mu- 
sic; that they had been the leaders for four hundred years 
and continued to be now. The men of the young Italian 
school, or young British schools, and the younger men in 
France he did not take into consideration at all. Schoenberg 
is amazing in the way in which he keeps absolutely to himseli 
in music. I must say for him that he is no party to the 
aggressiveness of the ardent young Schoenbergians headed 
by such men as Von Wellesz and Webern, none of whom 
are more than mere shadows of the master. It is hard to 
understand how Schoenberg hoped to prove his contention 
as to the Germans. Hindemith is the only one among 
them who shows signs of talent. Krenek and Haba are 
both Czechs, and Schoenberg himself is very careful to ex- 
plain that he is not a German, but an Austrian, the differ 
ence between which is like that between tweedle-dum and 
tweedle-dee 

“T am looking forward with the greatest interest to re- 
suming work here in my own country,” said Mr. Wadler 
as he rose to go, “and I only hope that my listeners and 
the critics will be as kind to me as they were before.” 





Ernest Davis Engaged for Festivals 
Ernest Davis, tenor, gave a successful recital in Salina, 
Kans., early this month, which prompted the local manager 
to send a telegram of congratulation to his manager. Mr 
Davis is booked for a number of spring festivals, including 
Maryville, Mo., and the Evanston festival, at which he will 
sing in a performance of Martha 


Hertha Harmon in Berlin 
Hertha Harmon is at present preparing additional roles 
in German in Berlin. She has already sung a year in the 
Gottingen Opera House in such Elizabeth in 
Tannhauser, Martha in Tiefland and also the principal ones 
in Aida, Fidelo, Undine, Carmen, Lohengrin and Cavalleria 
Rusticana, 


roles as 


Laurie Merrill Successful in South 


The Bogue-Laberge management announces that Laurie 
Merrill (now under its musical direction) is having a fine 
time on her Florida-Cuba tour. An interview in the St 
Petersburg, Fla., papers is most flattering; she gave a con 
cert there on February 10 
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Season 1925-26 now booking 
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group 
and Cuit. In the English songs Mr 
with telling effect Nothing more 


has been heard here in the 
time. 


the Mendelssohn number (Oley 


Lambert Murphy, a former member of the 


Murphy's well-trained tenor voice has done 
service in concert work here, and his 
are familiar 


Murphy sang 
beautiful 
his singing of Camphell-Tipton’s song, Spirit Flower, 


concert halls in a very 


Speaks) 


Metri 
politan, was heard in recital in Aeolian Hall. 
valiant 
excellences 
Evening World, Feb. 11, 1925. 
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LAMBERT MURPHY 


Ghe Genor 
“ONE OF THE MOST DISTINGUISHED AMERICAN SINGERS” 
New York Recital, February 10 


Lambert Murphy, one of the most distinguished Lambert Murphy, who a few seasons ago sang 
of American singers, gave a _ recital in ian principal tenor parts at the Metropolitan Opera 
Hall this week An audience, made up large House, gave a delightful song recital at eoliatr 
part of professional singers applauded Mr. Mur Hall yesterday afternoon For a greater part of 

showed how well he has 


his musicale, Mr. Murphy 


phy’s singing with more than the usual enthusi 

asm achieved the traditions of German and French song 
rhe writer of these notes has heard Mr. Murphy literature His diction and _ interpretation, the 

sing many times, but never did his voice soun beauty and flexibility of his voice, all gave evident 

more colorful or more sonorous than in this re pleasure in lieder by Wolf and Chansons by Pan 

cital. As a matter of record Mr. Murphy never izza, Dupont, Hadley, Cuir, and Fourdrain His 

sang as well. The audience was quick to recog English group included a well-phrased aria from 

nize such expert singing and recalled Mr Mur Handel's Jephtha and works by Meyer, Crist, 

phy to the stage time and again Speaks, Campbell-Tipton and Mendelssohn.—New 
e was obliged to repeat several of tl num York American, Feb. 11, 192 

bers on the program and at its conclusion added 

three encores. Handel’s air, Waft Her, Angels The excellence of Mr. Murphy’s art was best 

began the program Mr Murphy delivered the displayed by his opening number, the familiat reci 

recitative preceding the air with beautiful style tative and air Waft Her, Angels, from Handel’s 

and diction, The air was sung with deep feeling Jephtha. In this the justness of his phrasing, the 

and with a tone of lovely quality clarity of his diction and the general propriety of 
Then followed a group of Hugo Wolf's songs his style were admirable There was no little 

Again Mr. Murphy sang with great skill. The emotion in his delivery of this number 

French included songs by Panizza, Dupont The second group consisted of four songs of 


Hugo Wolf, who is astonishingly neglected at pres 
than ent There really seems to be a dread in 
the minds of recitalists that they will fail to gain 
general approval if they do not sing Brahms, while 
Schubert and Schumann seem to be compulsory 


To close this excellent program was that great Mr. Murphy undoubtedly pleased his hearers with 
aria of Mendelssohn’s, Sorrows of Death » orgar his singing of the Wolf songs What need to neg 
uccompaniment Mr. Murphy sang the number with lect anything good if one can interpret it well? 
great dramatic force. The third and fourth groups were well chosen 

This was, by all odds, the finest recital ever because they consisted of songs which have not been 
given here by Mr. Murphy. There was sincere sung to death in the last three or four seasons 
enthusiasm for the talented singer and it was well W. J. Henderson in The Sun, Feb. 11, 1925 
deserved Accompaniments of great skill were 
provided at the piano by Charles Albert Baker Mr. Murphy's singing had its familiar charac 
Mr. Baker also disclosed his versatility by going teristics, artistic use of a tenor. voice of moderate 
to the organ and playing a fine accompaniment to volume, and considerable interpretative skill Vou 


Oh York Herald Tribune, Feb. 11, 1925 


State Journal, Columbus, Feb. 15, 192 — 
Lambert Murphy, the tenor, familiar in oratori: 
At Aeolian Hall yesterday afternoon, ambert and opera as a singer of sympathetic voice and 
Murphy offered a recital program which began much flexibility in its use, appeared at Aeolian Hall 
with Deeper and Deeper Still and Waft Her, yesterday afterhoon in a recital that drew an audi 
Angels from Handel’s Jephtha and included a ence of rare musical quality. ( Baker assisted 
group cf lieder by Hugo Wolf, songs in French at the piano in an opening recitative and air, Wait 
and songs in English He sang with ous Her, Angels from Handel's Jephtha, while the 
tomary painstaking art, and was especially effe: matinee’s closing air, The Sorrows of Death from 
tive in Waft Her. Angels.—New York Telegram Mendelssohn’s Hymn of Praise, was sung with or 
Feb. 11, 1925 gan. Mr. Murphy gave, perhaps, greatest pleas 
= ure in an entire group of the late Hugo Wolf's 
lyrics, of which Wenn du zu den Blumen gehst 


Ist’s drew an 
1925 


M might have been repeated. And Ex: 
! encore.—New York Times, Feb. 11, 

Lambert Murphy gave a recital yesterday after 
noon in Aeolian Hall to a demonstrative audience 
He sang with his usual artistic skill and pleasing 


Lambert Murphy returned to Aeolian Hall with voice, a number of English, French and German 
program which ranged from a Handel aria to songs, closing with Mendelssohn’s Hymn of Praise 
Mavourneen, and which was enthusias He was at his best in the French group, especially 


The World, Feb. 11, 1925 






tically welcomed by an obviously devoted audience 


in Foudrain’s Chevauchee Cosaque.—New York Rue 


ning Post, Feb. 11, 1925. 
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BERLIN, GERMANY. (Tageblatt). 


STOCKHOLM, SWEDEN. (Somder Dagbladet). 





“Whoever has an ear for song must indeed call 


Graveure the IDEAL SINGER.” 


“By musical experts here, Graveure is considered 






the FIRST OF LIVING CONCERT SINGERS.” 





“A MODEL FOR SINGERS OF WORTHY 
AMBITIONS.” (Henderson, New York Sun). 








The only teacher in this country imparting principles that are 
actually sustaining him personally in a world-famed position as a 
great master of song. 














sRAVEURE’S TEACHINGS ARE 
BASED UPON THE RETRACTION 
OF NOTHING THAT ANY STU- 
DENT HAS LEARNED: THE FUR- 
THERANCE OF EVERY DETAIL 
OF A STUDENT'S PAST STUDIES 
TO ITS PROPORTIONATE, VITAL 


LOUIS 


GRAVEURE 


Gives 


MASTER CLASSES ana PRIVATE LESSONS 
LOS ANGELES ana SAN FRANCISCO, CALIF. 


JUNE 1 wo SEPT. 1, 1925 


E-F-F-O-R-T-L-E-S-S__ S-I-N-G-I-N-G 
SANE IDEAS QUICKEST ADVANCEMENT 


Address all communications to 


SELBY C. OPPENHEIMER, post steter, san reancsco 






















































CHICAGO, ILL. (Devries, Evening American). “1 do not recollect 
ever having heard such phrasing, such an interpretation of nobility 
and poise, such tonal suavity and wonderful control of the mechani- 
cal manipulation of the voice.” 
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NEW YORK CONCERTS 











FEBRUARY 21 


New York Philharmonic: Children’s Concert 
Qn Saturday morning, at Aeolian Hall, Ernest Schelling, 
r the N. Y Philharmonic Society, gave the 


: orchestral concerts which have been 
r children. As usual, there were many explana 
Mr. Schelling and questioning of them and 

" to emphasize the wind instru- 


\ nged Cspx 4 
t While the program consisted of many well known 
of ul uw to devotees of the orchestral concerts, it 
{f tremendous interest to those who were there to 
therefore of unusual value to grown-ups who 
this effort to educate their children. There 
the William Tell overture and Handel's Largo; Stra- 
insky was also on the program, and likewise the Indian 
Dar from the MacVowell ute, ond a sextet composed 
flutes, oboe, clarinets and bassoon. The clarinetist of 
e Philhart ( Mr. Bellasin, played a selection 
n b era, Louise de Montfort; there was a 
by the ba t, Mr. Kohon, in the Stravinsky num 
er, and an ex] iti of the contra-bassoon was given by 
Mr. Mode The orchestra was assisted by a chorus, which 

led iderable variety and novelty to the program 
FEBRUARY 22 
Samuel Dushkin 

umuel Dushkin, who created so favorable an impression 
at his appearances last year, as well as at his earlier re- 
cital this season, gave another recital on February 22 at 


Aeolian Hall. The young violin an audi- 


ence of good siz 


t again delighted 


His program opened with the rarely heard concerto No. 
22, in A minor, by Viotti, which was followed by Blair 
Fairchild’s Rhapsody (on ancient Hebrew themes). This 
nteresting and well written work was given its first or- 
chestral performance by Mr. Dushkin at the Colonne Con- 
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certs in Paris last summer, Three short pieces by Bach, 
Paradis, and Mozart were greatly admired, particularly the 
Sicilienne by Paradis, which was redemanded. The closing 
group contained numbers by Szymanowski, Debussy, as well 
as two selections by George Gershwin—Short Story, and 
Melody and Scherzo from Rhapsody in Blue, the former 
being repeated. 

In addition, Mr. Dushkin was obliged to give several 
encores. He was ably accompanied by Gregory Ashman. 


Michael Anselmo 


Michael Anselmo, violinist, gave an Aeolian Hall recital 
February 22, under the auspices of the Washington Heights 
Musical Club. This support given to so fine a musician as 
Anselmo is further evidence of the splendid work being 
done by this organization under the energetic and efficient 
leadership of Jane R. Cathcart, president. In the suite in 
A minor by Sinding Bes the Beethoven D major concerto 
this young artist revealed thorough musicianship, a com- 
petent technic and artistic feeling. He had a full, smooth 
tone, good intonation and general finish of style. Two 
d’Ambrosio numbers and Saint-Saéns’ brilliant Introduc- 
tion and Rondo Capriccioso completed his program. Mr. 
Anselmo is a violinist of serious purpose endowed with 
many excellent musical qualities, and, as in previous ap- 
pearances, he made a very favorable impression upon his 
audience, which evidenced genuine appreciation and delight. 
Several encores were added. Emanuel Balaban’s accom- 
paniments were also an appreciated artistic factor of the 


recital 
New York Philharmonic 


if it may be called this—of the New York 
Philharmonic’s Sunday afternoon program was the per- 
formance, for string orchestra alone, of Mozart’s Eine 
kleine Nachtmusik. Conductor Mengelberg seemed to en- 
joy this fine bit of writing as much as did his men, and it 
was played superbly. Of a different nature entirely was the 
suite from Stravinsky’ s Fire-Bird, and the difficult score 
was but a plaything in his hands. The orche stra, too, made 
the most of this modernistic work and the effects we re de- 
lightful. The audience brought Mr. Mengelberg back to 
the stage numerous times, and he insisted the orchestra 
share the ovation with him, 

As the concluding number came the Tschaikowsky fourth 
symphony evidently a favorite with many present—and 


The novelty 














‘New THREE FINE PROGRAM SONGS For Men 


The Dramatic Texts and Musical Settings Will Hold an Audience 











FOR BARITONE 


PIRATE SONG 


FOR BARITONE 


1 AM FATE! 


| 
FOR ALL VOICES 


| CINCINNATI 


THE NEW CHRIST 


Published by THE JOHN CHURCH COMPANY 


NEW YORK 


Words and Music by 
BERNARD HAMBLEN 


Words by STUART BLYTHE 
Music by CLARENCE OLMSTEAD 


Words by GORDON JOHNSTONE 
Music by GEOFFREY O’HARA 
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in charge, with notable assistant teachers 
and coaches for opera, mise-en-scéne 
and song 





The next teaching season will extend from 


MAY 1 to NOVEMBER 1, 1925 


(This extension is made possible by the installation 
of a heating plant and a complete electric plant.) 


DE RESZKE—SEAGLE SCHOOL OF SINGING 


Schroon Lake, New York, in the Adirondacks 


The Seagle Colony, situated in one of 
the beauty spots of the Adirondacks, 
1,600 feet above sea-level, is the largest 
and most complete summer establish- 
ment for Voice Study in existence, 
offering the combination of an ideal 
vacation with an unequalled oppor- 
tunity for serious study with Mr. Sea- 
gle and his carefully selected staff. 


The Colony will accommodate 
(board and lodging) about 100 stu- 
dents. A large number are already 
enrolled for the summer of 1925 and 
early application is desirable for the 
vacancies. 





Dormitories, Private Cottages, Practice Shacks 





Mountain Spring Drinking Water—Private Lake for 
Bathing and Fishing—Modern Plumbing in all Houses. 








Address: W. A. DEWEES, Jr., Secretary, Kew Gardens Inn, Kew Gardens, Long Island 
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this, too, received the same painstaking treatment accorded 
the other numbers. 


League of Composers 

Three works were given at the League of Composers 
concert, February 22, at the Times Square Theater. They 
were, first, an opera entitled Gagliarda of a Merry Plague, 
by Lazare Saminsky; second, The Daniel Jazz, by Louis 
Gruenberg; third, Pierrot Lunaire, by Arnold Schoenberg. 
Saminsky'’s opera, made from a story by Poe, was spoiled 
by its brevity. The story might well have made a service- 
able opera libretto had it been developed. Presumably 
Saminsky had some good reason for treating the subject 
as he did, but, whatever that reason may have been, he 
omitted from his calculations audience-psychology as it re- 
acts to opera—possibly as a result of long habit. The point 
of Poe’s story was lost in the rapidity of action. The work 
divides itself into four scenes: the banquet, showing The 
Prince (Richard Hale) and his guests at table; the entrance 
of dancers; the death of His Beloved (Patricia O’Connell) ; 
the transformation of the dancers into The Plague. Each 
of these scenes might have warranted extended development, 
and, of course, in customary opera tradition The Beloved 
could not have died without a languorous and languishing 
duet with the Prince with choral climax. Perhaps it is 
more artistic to omit such things, but it cannot be denied 
that the public likes them, and gets more meaning out of 
the dramatic side of opera when they are properly included. 

Musically speaking, Saminsky’s work is ultra-modern, full 
of orchestra effects, very dissonant, and effective in spots. 
One wonders why he made it for so small an orchestra. It 
would appear to this writer that the music is worthy of 
better treatment, worthy, in fact, of a good sized body of 
players, and unsuited to chamber-music treatment. It would 
also seem to this writer that Saminsky, in his desire for a 
hearing at any cost, did himself a great injustice by allow- 
ing the work to be performed as it was. It was amateurish 
in the extreme. In spite of the excellent work of Richard 
Hale, Patricia O'Connell and Paul Oscard, the entire im- 
pression was amateurish, and there was something wrong 
with the stage management—-the action, vivid as it might 
have been, was simply dull. The impression of the whole 
was of an unfinished operatic sketch badly performed. 
Which is not surprising, for opera is the most difficult of 
all art forms, and only to be successfully produced by 
routined experts. 

The poem to which The Daniel Jazz is set was written 
by Vachel Lindsay and is a humorous interpretation from 
the Negro point of view of the Bible story of Daniel in 
the Lions’ Den. The music which Gruenberg has set to it 
is full of life and full of fun, and it was most splendidly 
done by Colin O’More, who is proving himself to be a mas- 
ter of modernism. The orchestration is made with technical 
facility, and the result is highly satisfying. This is one of 
the works to be accepted by the International Society for 
Contemporary Music for performance at Venice next fall, 
and the American Section of this society may well be sat- 
isfied at its selection. 

Greta Torpadie was at her best in the performance of 
Pierrot Lunaire, and succeeded in producing the difficult 
spoken-song (Sprechstimme) with just the right nuance. It 
is highly effective, and the impression at this re- -hearing of 
the Schoenberg work was of a masterpiece by a musician of 
eminent attainments and great originality. The perfection 
of this score defies criticism. One may not consider it 
“beautiful” musically but it is beautiful technically. This 
and The Daniel Jazz were conducted by Howard Barlow 
with fine musicianship, a well-maintained, unhurried placidity 
which brought out all of the intended effects in a most sat- 
isfying manner. Saminsky conducted his own work and got, 
presumably, exactly the results intended. 


National Polish Orchestra 


On February 22, the National Polish Orchestra, Stanislaw 
Naysplowski, conductor, made its first appearance in America 
at the Metropolitan Opera House before an enthusiastic 
audience that filled the house from pit to dome. The new 
organization is a decided novelty and should easily earn 
much success on its forthcoming tour of twelve weeks. Clad 
in their national costume of long linen coats faced with 
scarlet, loose fitting blue trousers, long black boots and a 
jaunty black and red cap topped by peacock feathers, the 
men presented an attractive picture, and played admirably 
under Mr. Namyslowski’s direction. The conductor’s father 
founded the orchestra, it is said, and the son seems to be 
carrying on the work with efficiency. His choice of pro- 
gram, consisting of Polish works, was a happy one and the 
large audience rewarded the men with rounds of genuine 
applause. Namyslowski’s own compositions won particular 
favor. The entire program follows: Polonaise, A major, 
Chopin-Glazounoff ; overture, In the Tartar Mountains; Zel- 
enski; Echoes and Souvenirs of Polish National Songs, Nos- 
kowski; Two Characteristic Polish Dances—Oberek, from 
the ballet, Pan Twardowski, by Lewandowski, and Mazurka, 
The Postillion, by Namyslowski; Symphonic Poem, The 
Plains, Noskowski; Humoresque, Dvorak; Musical Tab- 
leaux, The Wedding, Powiadomski, and two Mazurkas by 
Namyslowski. 


New York Matinee Musicale 


For the New York Matinee Musicale’s concert at the 
Hotel Ambassador on February 22, an appropriate program 
had been arranged by Rosalie Heller Klein, president, pre- 
senting the national music of America in chronological order. 
A trio consisting of Christine Phillipson, violinist; Max 
Froelich, cellist; and Berthe Van den Berg, pianist, played 
very effectively Cadman’s Thunderbird Suite, based on 
American Indian themes. Colonial songs included My Days 
Have Been So Wondrous Free (1759), by Frances Hopkin- 
son, said to be the first musical composition written in 
America by an American. Marie De Kyzer, soprano, sang 
these songs with much charm. Richard E. Parks’ resonam 
bass-baritone voice was enjoyed in quaint songs of ante- 
bellum days (1820-1860), by J. R. Thomas, Foster and 
Henry Russell. A trio—Irva Morris, Zoe Fulton and Anna 
Bohn—sang some old plantation melodies in pleasing marmer. 
A violin obligato was played by Helen E. Vogel. Several 
very interesting ballad survivals from Kentucky, Tennessee 
and the Carolinas, taken from Brockway and Lyman’s collec- 
tion of Lonesome Tunes, were admirably rendered by Paula 
Hemminghaus, soprano. James McKinley Rose, tenor, sang 


(Continued on page 30) 
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BERTHA FARNER 


Soprano 


“AN EXPRESSIVE INTERPRETER OF SONGS.” 


—New York Herald Tribune. 




















“A NATURAL, RICH VOICE 
AND MATURE  INTELLI- 
GENCE.”—New York Times, Oct. 
28, 1924. 











“PROGRAM OF UNUSUAL 
TYPE.”—New York Herald Trib- 
une, Oct. 28, 1924. 








“DISCLOSED A VOICE OF 
300D QUALITY AND CHARM. 
ING STYLE.”—New York Ameri- 
can, Oct. 28, 1924. 








“SHE SHOWED CONSIDER- 
ABLE KNOWLEDGE OF STYLE 
AND SHE SANG WITH TASTE.” 
New York Sun, Oct. 28, 1924. 




















SOLOIST WITH 
UNDER HENRI VERBRUGGHEN 


“THE FIRST SOLOIST OF THE SEASON, BERTHA 


MINNEAPOLIS ORCHESTRA 


FARNER, PROVED HERSELF A THOROUGHLY 
CAPABLE SINGER.”—Minneapolis Tribune. 





e--- 


SOLOIST WITH CLEVELAND ORCHESTRA 
UNDER NICOLAI SOKOLOFF 


“THE SOLOIST OF THE EVENING, BERTHA 
FARNER, CAPTIVATED THE AUDIENCE NO LESS 
BY HER GRACIOUS STATELY PRESENCE THAN BY 
HER EXQUISITE SOPRANO VOICE.”—Illinois State 


Journal, 


SOLOIST WITH CHICAGO SYMPHONY ORCHES- 
TRA UNDER FREDERICK STOCK 

“HER VOICE SHOWED CAREFUL TRAINING, 

WIDE RANGE AND PURITY OF TONE.’—Racine 


Journal. — 


IN RECITAL WITH SCHUBERT CLUB 
OF ST. PAUL 


“BERTHA FARNER, A HANDSOME YOUNG 
WOMAN, WHOSE NATURALLY BEAUTIFUL VOICE 
HAS HAD THE MANIFEST BENEFIT OF MUCH 
TECHNICAL TRAINING, HER ADMIRABLE METHOD 
OF TONE PRODUCTION, OWES NO SMALL PART OF 
ITS SUCCESS TO A SEEMINGLY INEXHAUSTIBLE 
BREATH SUPPLY WHICH NOTICEABLY IS WELL 
CONTROLLED AT ALL TIMES.”—St. Paul Pioneer Press, 
October 25, 1924. 


“BERTHA FARNER, THE SOPRANO, CAME HERE AS A STRANGER AND SO ART- 
ISTICALLY DID SHE SING AND SO LOVELY WAS HER VOICE, THAT THE AUDIENCE 
WAS WILLING TO GIVE HER A FULL SHARE OF THE HONORS EVEN WITH EDWARD 
JOHNSON. HER VOICE IS A CLEAR, SWEET SOPRANO, SMOOTH AS VELVET AND 
HER UPPER TONES ARE TRUE AND GOLDEN.”—London Morning Advertiser, Nov. 30, 1923. 








“THIS SINGER HAS MUCH TO OFFER.”—Musical Courier. 





For terms and dates address: 


The Wolfsohn Musical Bureau, Inc., Fisk Building, 250 West 57th Street, New York 
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BIRMINGHAM COMPLIMENTS 
MINNEAPOL IS ORCHESTRA 


Hempel’s Jenny Lind Concert Enjoyed—Notes 


February 15.--The Minneapolis Sym- 
magnetic baton of Henri Ver- 


Birmingham, Ala., 
phony Urchestra, under the 








brugghen, was presented here in two concerts at the Mu- 
nicips ditorium February 11, by the Birmingham Musi 
tudy Clu The afternoon performance was given over 
t 6,000 children of the city, the symphony audience 
of the future, and a specially prepared program was rendered 
hes Leta Kitts, supervisor of music in the city 
s, had prepared a questionnaire on the various numbers 
program that the children could mark the an- 
ye luring the performance and a prize was awarded for 
the best paper. Mr Vert wrugghen complimented this ques 
aire highly, ying was the m t excellent that had 
i atte 
Lhe ght concert was followed by an appreciative audi 
and included tl verture to the Marriage of Figaro, 
Mozart; the Tschaikowsky symphony in B minor—the 
Pathetique—Ernest Schelling’s Victory Ball Fantasie; In 
e Mountain Village from Caucasian Sketches by Ippoli 
toff-lvanoff ; and the Overture to Tann auser Paul Lemay, 
1 the viola, and Joseph Chabr, on the English horn, played 
1 Skil i yeauty that the y were called out 
y the au n 

Freva Hemrer Devicn1 
lrieda Hempel her Je Lind concert appe ared at the 
Municipal Auditorium, under the auspices of the All-Star 
Course, on the evening of February 4, and was accorded en 
thusiastic appreciation by a large audience. They praised 
M Hempel and her sweet and gracious imperson 
tion of Jenny Lind. She sang songs by Mozart, Handel, 
mann, Meyerbeer; but her listeners seemed 
t ind th ite deli t in the Jenny Lind songs—the 
Norwegian Echo Song, Taubert’s Bird Song, the Greeting 
to Ame ia Home, Sweet Hom rhe singer was re 
called many tim Coenraad V. Bos, a pianist and accom- 
panist, and Louis P. Fritze, flutist, received much applause. 

NotE 

The morning study program of the Music Study Club was 
ably conducted on February 5 by Edna Gockel Gussen, di 
rector of the Birmingham Conservatory of Music. Her 
aby ec is the Polyphonic Element in Music. She used 
excellent illustrations in tracing the development of poly- 





phor i! ing selections from Bach, Schumann and 
Debussy \ charming musical program further illustrating 
the subject was rendered by Marion McCray, pianist; May 
Shackelford, sopran Sara Loyd Smith, contralto; Minnie 
McNeill Carr, pianist; Leon Cole, baritone, and J. Phil 
Maguire, tenor Elouise Cromwell, contralto of Mont- 
gomery, delighted the audience with several selections of 
modern French song 

The annual recitals of the Birmingham Conservatory of 
Music began on February 9 and will continue through Feb- 
ruary 21 leachers presenting pupils include Edna Gockel 
Gussen, Elizabeth Gussen, Ethel Abbott, Kate Smith, Marion 
McCray, Minnie McNeill Carr and others. 

Mrs, E. G. Chandler, president of the Music Study Club, 
was the gu in Cine innati of Claire Dux when that artist 
was soloist with the Cincinnati Symp hony ae 

The Wo dl awn Music Stuc ly { lub, Mrs. George : Dun- 
can, president, held an interesting meeting, jcomeion music 


of the George Washington period. 
The Woodlawn Music Study Club presented the Howard 


College Glee Club in concert on the evening of February 


13. This concert was a benefit for the club, which is going 
on tour at an early date 

Frederick Stark, violinist, was heard in several excellent 
olos at a sacred concert held at the First Methodist Church, 
recently 

Lawrence Meteyard, director of the Ensley School of 
Music, presented pupils in recital last week A. G. 

Maier and Pattison Coming East 

Guy av and Lee Pattison have completed their ex- 
tensive tour of the coast and are on their way back East 
where they will begin again with an orche stral appearance 


fourteen concerts in March and 
Philadelphia Orchestra in Philadelphia 


in Detroit. They will have 
will appear with the 
on April 3, 4 and 6. 


Baltimore 


Dusolina Giannini recently sang for the 
season in Baltimore. On February 


Giannini Sings Twice in 


second time this 
19 she made her second 


appearance in Boston and on March 15 she will make her 
third appearance this season in the same city. Unusual 
interest t attaches to her first complete song recital in New 
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York City in Carnegie Hall on February 28. This soprano 
is already heavily booked for next season, including a num- 
ber of reéngagements 


Marcel Grandjany on Tour 

Marcel Grandjany stopped in New York recently just long 
enough to report on his tour through the Northwest, which 
included Seattle, Tacoma, Spokane, Vancouver, Helena, 
Walla-Walla, Missoula, Gravelbourg, Saskatoon and Winni 
peg Immediately he was off to San Antonio, Texas, and 
other points in the South and West, where a rapidly in 
creasing demand has been manifested for his art 

He has demonstrated that the harp as a solo instrument 
is coming more and more into favor as appropriate music 
is being composed for it by the moderns who recognize 
its vast potentialities. It has those of the piano with the 
additional ethereal charm which that instrument cannot 
duplicate, holding, as it does, its harp imprisonec d. Like the 
wart on Whitcomb Riley’s Raggedy Man—“It is only a 
dimple turned over, you know,” and therefore cannot have 
the same grace. 

A number of compositions written by Grandjany himself 
were warmly received, and ranked him with the best of the 
modern composers _ for the harp. After the completion of 


eR 





“Besides the control of a wonderful 
voice, May Peterson has a way of 
touching the heartstrings of her audi- 
and every person in the audi- 
torium was for her from the time she 
opened her recital until she fixished. 
The wonderful flowers, the tremendous 
applause and above all the intense at- 
tention given her is proof sufficient 
that we made no mistake in presenting 
Viss Peterson.” 


ence 


The Rotarian Wheels, Amarillo, Texas, 
said the above about May Peterson, so- 
prano, formerly Opera Comique and 
Metropolitan Opera Company 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piane Used Aeolian-Vocalion Records 





where he will 








his ‘American tour, he will return to Paris, 
resume his teaching at Fontainebleau. 


Ross Songs Inspire Painter 


Arthur Hill Gilbert, one of the leading western artists, 
has painted three American Desert pictures which were in 
spired by the music and lyrics of the Three Desert Songs 
written by Gertrude Ross. The pictures are now on view at 
the Biltmore Salon, Los Angeles, and are attracting special 
attention, particularly Night in the Desert. Three Desert 
Songs are published as follows: Sunset in-the Desert, Night 
in the Desert, and Dawn in the Desert. The latter has been 
used constantly by Mme, Schumann-Heink since its first 
publication 


Dux May Offer All- American Program 


Claire Dux will be heard in Rochester on March 12. Her 
recent New York recital, at which she sang ten American 
songs, has brought her many manuscripts from different 
parts of the country, and Miss Dux may offer an all- 
American program next season. This is probably the first 
instance of a foreign born singer presenting a program of 
this character. 

Barozzi Displays “Rich, Vigorous Tone” 
vigorous tone and has abundant 
W ashington Herald after 


“He plays with rich, 
technic and style,” wrote the 
Socrate Barozzi’s recent appearance in the Capital. The 
Washington Evening Star stated that “He displayed round 
tones and much skill in harmonics and other difficult tech 
nic 


Two Winnipeg Appearances for Mero 
Yolanda Mero will appear twice this season—March 9 and 
10—as soloist with the Winnipeg Male Voice Choir in the 
Canadian city. Managers, Haensel & Jones. 


March 5, 1925 


Curtis Institute of Music Notes 


Two series of faculty recitals have been inaugurated by 
the Curtis Institute of Music, one series being held in the 
foyer of the Academy of Music and the other in the con- 
cert room of the conservatory department building, Ritten- 
house Square. 

Mme. Charles Cahier, contralto, who is associated with 
Mme. Sembrich, Perley Dunn Aldrich, Horatio Connell 
and Mrs. Wood Stewart on the voice faculty of the Insti- 
tute, opened the first series with her recital on February 12. 
The representative audience which greeted the singer, every 
seat being occupied and a goodly number standing, indicates 
that the ideals of the Curtis Institute of Music will be 
supported by the community and a definite place given the 
institution in the city’s musical life. 

Josef Hofmann, who is teaching piano at the Curtis Insti- 
tute, and Carl Flesch, teaching violin, will give the second 
recital in this series, which will be held on March 5, and 
Horace Britt and Carlos Salzedo, teaching cello and harp, 
respectively, will conclude the series April 16. 

The series of faculty recitals held in the concert room of 
the conservatory department was inaugurated February 5, 
when Emanuel Zetlin, the young Russian refugee who took 
Berlin by storm, and who is a member of the violin faculty 
of the Institute, rendered a program in a thoroughly musi- 
cianly manner. 

Horatio Connell, of the voice faculty, appeared as soloist 
in the first concert of the fortieth season of the Treble Clef 


Club, at the Bellevue Stratford January 28. He was “in 
superb voice, according to S. Laciar of the Public 
Ledger, and his “rendition of Brahms’ Standchen and 


Feldeinsamkeit exquisite, while the Verborgenheit and Der 
Gartner of Hugo Wolf and Ellis Clark Hammann’s loveiy 
Wanderer’s Night Song were high spots in a very fine 
musical program.” 

Students of the Institute have 
in the various musical activities of Philadelphia. 
chanan Hitner, pupil of Se mbric h, 
newspapers as having given 


also taken an active part 
Helen Bu- 
was spoken of in local 
“a fine musical program” at 


Authors’ Night, observed by the Browning Club on Janu 
ary 22. 
David Finkelstein, studying voice under Mme. Charles 


Cahier, was said to have received an unusual ovation at the 
Sunday night concert of the Philadelphia Music League, 
held at the Aldine Theatre on February 1 

Elizabeth Barringer and Herman Makruzen, studying 
under Perley Dunn Aldrich, interpreted the songs of the 
Troubadours and Trouvéres of France at one of the series 
of lectures on Comparative Arts, being given by distin 
guished educators from all parts of the country, under 
the auspices of the academic department of the Institute. 
Prof. Jean B. Beck, of the department of romance lan 
guages, University of Pennsylvania, delivered the lecture 
at which the two voice students sang, 

Ethel Righter Wilson, pupil of Sembrich, 
work” in the opinion of the Public Ledger’s music critic, as 
one of the soloists with the Mendelssohn Club, which cele 
brated its Golden Jubilee with a concert in the Academy of 
Music on February 10 and 11 

Additions to the faculty of the Curtis Institute of Music 
announced by Grace H. Spofford, executive secretary, 
include Daniel Bonade, who will teach clarinet; Sol Cohen, 
who will teach trumpet and cornet, and Gardeli Simons, 
who will teach trombone. All three musicians are mem 
bers of the Philadelphia Orchestra, for which the students’ 
orchestra of the institute serves as a training school. Miss 
Spofford also announced that the heavy enrollment in the 
preparatory department necessitated the forming of addi- 
tional classes in musicianship ae Angela Diller, and har- 
mony and ear training Ag George A, Vedge, and the 
appointment of Miss L. Nickerson, of Cleveland, Ohio, to 
the piano faculty of = preparatory department. 


Leopold Stokowski, who is a member of the advisory 
council as well as the faculty of the institute, resumed re 
hearsals of the students’ orchestra on February 6, after 
absence upon his mid-winter vacation, during which time 
Michael Press, of the violin faculty, conducted the rehear 
sals. Mr. Stokowski announced that he proposed to divide 
the group into two orchestras, and that he would alternate 
with Mr. Press in teaching both. Although the distin 
guished conductor was in genial mood he held the embryo 
orchestra players to a strict account, and when one matter 
of-fact pupil held a note longer than the instructor’s baton 
commanded, and explained that he did so “because it was a 
quarter note on the paper,” the conductor said that there 
were enough “paper musicians” in the world already. The 
literal-minded one has had a week to think over his devo 
tion to the printed score, in contrast with his ability to 
respond to the magic of the interpreter’s baton! : 


“did excellent 
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ECILE DE HORVATH 


PIANIST 


Once Engaged Always Re-Engaged 


FAR WEST 


“PIANIST THRILLS BIG AUDIENCE (headline). Undoubtedly 
the best concert ever given in Gunnison.”—Gunnison (Col.) News- 


Champion, Nov, 28, 1924. 


“Her playing is impressive even to those whose knowledge of music 
is superficial and to the student of music her playing is an inspira- 
tion bound to leave its mark.”’—Billings (Montana) Gazette, Dec. 
13, 1924. 

CECILE DE HORVATH TRIUMPHS WITH PIANO NUM- 
BERS (headline in Denver Times, Nov. 21 1924), 


“Played with dash, outstanding charm and sensitive understanding.” 
Rocky Mountain News, Denver, Col., Nov. 21, 1924. 


“T want to tell you how charmed we were with Madame de Horvath, 
She is a little musical wonder and her personality is charming, 
exactly what we wanted for our concert. I thank you for intro- 
ducing us to her. We hope we may try it again sometime.”—Virginia 
H. Corbett, Dean of Women, Colorado Agricultural College, Fort 
Collins, Col., Nov. 28, 1924. 

“Made the piano THRILL TO HER VERY TOUCH.”—Pueblo 
(Col.) Chieftain, Nov, 22, 1924. 


MIDDLEWEST 


“Memories of CARRENO, ZEISLER, were suggested by her in- 
tensely dramatic, temperamental performance. Electrified and as- 
tonished her spellbound audience.—Elgin (Ill.) Daily News, Jan. 
6, 1925. 


“SHE’S MASTER OF PIANO AND CROWD. TECHNIQUE 
IS FLAWLESS. RENDITION OF SONATA IS MARVEL- 
LOUS (headline). Thrilled audience of 1000.”—Manhattan Morn- 
ing Chronicle, Manhattan (Kansas), Nov. 14, 1924. 


“Brilliancy, fascinating touch, inimitable rhythm, thundering cli- 
maxes. It is to he hoped that she will be with us again for a return 
engagement.” —Ellis County News, Hays, Kansas, Nov. 20, 1924. 


“You may take my personal guarantee that no more popular piano 
recital can be given by anyone than one presented by Miss de 
Horvath. We will certainly bring her back to Quincy at some 
future date. She is still referred to as one of our leading attrac- 
tions. I know we will not experience any box office troubles when 
we do so. We presented her on our concert course with Josef 
LLhevinne, Flonzaley Quartette, Florence Macbeth and she was not 
out of her element. It gives me great pleasure to recommend her 
as a very great artist.’—A. B. Musholt, local manager, Quincy, IIL, 
Jan. 26, 1925. 


“One of the most beautiful and pleasing concerts of the entire year.” 
—De Kalb Daily Chronicle, Aug. 26, 1924. 


Return Date 
“Played with such poetry and imagination that she SWEPT HER 
AUDIENCE OFF ITS FEET.”—Ludington (Mich.) Daily News, 
Aug. 22, 1924. 


“One may have heard the Paganini-Liszt Etude played by some six 
foot masculine pianist but they never heard an interpretation of 


greater strength and beauty than that of last evening.”—Webster 


City (Iowa) Daily News, Dec. 18, 1924. 


BALDWIN PIANO 


Season 1925-26 Now Booking 


SOUTH 


“MME. DE HORVATH DELIGHTS AUDIENCE OF 1500 AT 
SCHOOL (headline). Gives a performance that ranks her as the 
foremost of our women pianists and shoulder to shoulder with those 
of the opposite sex.”—Park City Daily News, Bowling Green (Ky.), 
Nov. 11, 1924. 

Return Date 

BRILLIANT YOUNG GENIUS THRILLS LARGE AUDI 
ENCE AT HENDERSON-BROWN COLLEGE. HER THIRD 
ENGAGEMENT HERE (headline). No pianist has ever visited 
Henderson-Brown who has so thoroughly inspired and impressed het 
audience as Mme. de Horvath.”—-The Siftings-Herald, Arkadelphia, 
Arkansas, Jan. 29, 1925, 


Return Date 

“Charming personality, brilliance, the interpretative ability that has 
won her the reputation of being one of the FOREMOST WOMEN 
PIANISTS.”—Fort Worth Record, (Texas), Jan, 30, 1925 
Return Date 

“We join with Mme. de Horvath’s many admirers in wishing her a 
SPEEDY RETURN TO POPLARVILLE.”—The Free Press 
Poplarville (Miss.), Feb. 12, 1925. 

“OVERWHELMED HER AUDIENCE. Most enthusiastically 
received. A very interesting and charming little person besides being 


the GREAT ARTIST THAT SHE IS.”—Laurel (Miss.) Leader, 


Feb. 3, 1925. 
EAST 
NEW YORK CITY 


“Miss de Horvath’s audiencec displayed UNFLAGGING ENTHU 
STASM and applauded warmly her performance of the Glazounoff 
Sonata in B flat minor. Miss de Horvath demonstrated in it her 
ADMIRABLE COMMAND OF PIANO PYROTECHNIQUES, 
FEELING OF EMOTIONAL CONTENT and FLUID PIAN 
ISTIC SPEECH. Chopin’s Polonaise in B flat was an EXCEP 
TIONAL bit of playing from the standpoint of VIRTUOSITY.” 
—~New York Sun, Jan. 21, 1925. 


CECILE DE HORVATH PLEASES IN EXTENSIVE AND 
AMBITIOUS PROGRAM (headline). “A pianist of CONSID 
ERABLE ATTAINMENT, Miss Cecile de Horvath gave an intet 
esting recital yesterday afternoon. Her program was extensive and 
ambitious. The first group gave the test of her powers and found 
her at her best. She differentiated her composers intelligently. The 
Liszt Ballade with which she started, was played in good form, an 
EFFERVESCENT, BRILLIANT TECHNIQUE joined to a 
sense of its POETICAL MOMENTS; a Bourree of Bach was 
given neatly and with cheerful expressiveness; a Gluck melody was 
found CHARMING, while a sonata by Glazounoff had the RICH 
EMOTIONAL STYLE of the Russian composer. The Ballade of 
Debussy was most taking.”—Olin Downes, New York Times, Jan. 


21, 1925. 


MME. DE HORVATH PLAYS UNCONVENTIONAL PRO 
GRAM (headline). “As before Mme. de Horvath played as a 
skilled, thoroughly competent pianist, AT HOME IN RAPID 
PASSAGES AND WHERE TECHNICAL DIFFICULTIES 
WERE MOST RAMPANT, playing with spirit and expressive 
ability.’—F. D. Perkins, New York Herald Tribune, Jan. 21, 1925, 


“Tn Aeolian Hall there were light and warmth and a piano recital 
by Cecile de Horvath who, LOOKING LIKE THE QUEEN OF 
THE MAY, expounded a program that included, Mme. de 
Horvath is not a stranger in these purlieus and her art has been duly 
appraised in past seasons. Most of yesterday’s music afforded plenty 
of scope for her vigorous style.” New York Telegram and Mail, 
Jan. 21, 1925. 

“Despite the furious storm a large audience attended the event and 
ENTHUSIASTICALLY RECEIVED Mme. de Horvath’s reading 
of music by Liszt, Bach, Glazounoff, Chopin, Debussy and Strauss,” 
—New York American, Jan. 21, 1925. 
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of man, let out his fullest expression in these two selec- 
The Largo al_ Factotum was beautifully sung by 
The foregoing appeared in a Casper Daily shortly 


16 





Katherine Palmer’s Successful Recitals 


soprano, who recently scored successes 
will make her Chi- 


tions. 


Katherine Palmer, him.” 


both in Philadelphia and Boston rec itals, . after the recent Althouse-Middieton joint recital there. 
cago debut in the early part of next November, a recital in Beis = 
Acolian Hall, New York, sexowme. Laddie Gray a Prize Winner 
Featuring songs in both French and German, without sea d oi ; 
neglecting the contemporary American composers, Miss Pal- The little son of Estelle Gray-Lhevinne, violinist, is 
mer has won the praise of all of the critics who have heard making a few records on his own account. When Laddie 
her, her voice and singing being of high order. She has re appeared at a pupils’ recital last spring at the age of 
cently been booked her managers, Arthur and Helen Had four years, he made quite an impression, and a man in the 
if neerts in Poughkeep Kingston and Middletown, audience engaged the tiny boy to play professionally, at 
) wal \ the Apollo Club in the latter city, a Christmas recital; this was seven months in advance, 


giving Laddie quite a development period. His repertory 
and at a concert in Oakland, Cal., in September, 
made a hit, he remained on the piano stool and 


grew 


when he 


Althouse and Middleton Score in Casper 




















‘Middleton could from sheer humann in every note played everything he knew twice over, much to the audi 
ea hold his hearers enraptured, transporting them from — ence’s delight. And at this time he also played an ac 
peak t alle Of another type was Althouse. Gifted ¢ompaniment for his distinguished mother. He shows 
with remarkable volume and range of voice he displayed some of the Gray-Lhevinne originality for at his professional 
a sh peratic drama n which he attained perfection — dehyt, Christmas week, he was so proud of the new watch 

Ww a logether Middleton and Althouse carried the he had been given, he took it out before and after each 

rid wi hen They achieved a triumph. With Danny number he played and very naively told the time to the 
Deever and Follow Me ‘Gme, Middleton felt best dispose | people. In view of the fact Laddie is just five years old 
to please A ma terest yreat in the virile activities his success might be called a sensation. He was given a 

check which he himself signed and endorsed. He played 
— again at Ebell Hall, Oakland, on January 3, and during 
| January he won the prize for having been at the head of 
his harmony class for two months with 100 per cent record 
VIOLIN I E ?. | in blackboard work.- This class has twelve pupils—Laddie 
| is five years old and the others are nine, ten and twelve. 
| He also won a $20 prize in perfect physique in January, 
| AND passing every test of body and teeth with a mark of 100 
| per cent. Laddie has- just cashed a check for $500 which 
STUDY 
* 
by EUGENE GRUENBERG 
A text-book with preface 
by FRITZ KREISLER 
ENDORSEMENTS 
! y whicl 
t than th 
st i¢€ 
Franz LADDIE GRAY. 
; | t t 1 
| - e 
is one third of the sale of autographed photographs ot 
f the technical his attractive self, the other two thirds having been given 
Henry E. Krehbie the N. ¥ to charity 
ei nia aa 
we de Sititttninen' ase Mary Craig Sings in South 
rt knowledge w d no recommenda Mary Craig, pupil of Adelaide Gescheidt, won new laurels 
' k.— Pi Hale the Boston at her recent concert in the Wesleyan Auditorium at Ma 
con, Ga, January 27. Her program included songs by 
Donaudy, Puccini, Grieg, Brahms, Pierne, Ronald and Hu- 
| gto cellngadh~ pth le gh acctage tage et “pes ed erta. Many encores were demanded from Miss Craig by 
; acguaaiiie mee 8 ” 2 her enthusiastic audience. The two local papers praised 
| Miss Craig’s performance highly 
4 . 
| Fugene ( ends itself |} eason > r ~* . 
Star Rigs ae aie ae alias Edna Thomas to Give Recital 
lucid exposition, the result of many years Edna Thomas, perhaps better known as “The Lady from 
teaching.—Arthur Wilson in the Boston Louisiana,” will give a second recital at the Booth Theater 
| sama on March 8. This artist has promised a program of entirely 
different selections of her inimitable Negro songs and Creole 
the book in many ¥ provides a veritable encyclopedia ballads. Miss Thomas is at present at Palm Beach and is 
ev g a st hould be formed about from . tie. 2 ; sae fare he > for 
L— he M ul Ot giving several concerts in Florida before she returns for 
gint g to en istay Saenger in the Tuswe bserver . . y 
this New York date. 
Mr . k t of which tl role . . . ye . 
| hich Sd oS Louis Bailly to Give Viola Recital 
meri e of I Louis Bailly, the well known French viola player, will 
give his first New York recital on March 28 at Town Hall. 
Phe ral introduction is of value to all teachers and The compositions which he will present were all originally 
tude mu ‘ as it d n a particularly fresh written for viola and it is said they have never been played 
. way the of “teaching as an art,” “‘the in this country before. This recital will begin promptly 
1 livid y orrect manner of practising.” ar ‘ 
George Boosinger 1} in The Pacific Coast Musical at 4 o'clock. 
I ‘ —_-_— 
“* y 
Ora Hyde Sings at Waldorf 
\ fy 1 Violin Study” has been introduced in Ora Hyde added another to her list of successful engage- 
t i g recom! by leading teachers ments when she sang at the Waldorf-Astoria Hotel, New 
; F, Pein lan lesg RB pt = oe oid —- York, on February 12, appearing on the Minnesota program 
ractical usefulness and artistic aims, it sh r re . ° y . - . . 
ponent rh { sh aiiiie aa P ndieiclies of the meeting of the Congress of States. Miss Hyde is 
booked for a concert in St. Paul, Minn., March 16. 
For Sale At Any Music Store Julievna and Mount Enjoyed 
Inga Julievna, Norwegian lyric coloratura soprano, and 

















— Mary Miller Mount, pianist, gave the program for the Anni- 
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versary Luncheon of the Alumnae Association of the Girls’ 
High and Normal Schools of Philadelphia. As usual, these 
two sterling artists presented a most interesting program 
and won high praise from their auditors. 


Mina Dolores Well Received 


Mina Dolores, soprano, appeared in recital recently at 
Fleisher Memorial Auditorium, Philadelphia, under the aus- 
pices of the Y, M. and Y. W. H. A. She was heard in sev- 








MINA 


DOLORES. 


eral groups of varied numbers and created such an excellent 
impression that she repeated the same program at the 
Trenton Y. M. and Y. W. H. A. She also will have a 
return engagement in Trenton. February 11 Miss Dolores 
sang at a meeting of the Women’s International League for 
Peace and Freedom, held at the home of Maud Bonade La 
Charme, a well known concert artist. Another recent en- 
gagement in Philadelphia was at the Ben Franklin. 
Henry Winder Sings Openshaw Song 

Henry Winder, tenor, of Philadelphia, has been using 
John Openshaw’s new song, June Brought the Roses, over 
the radio and in concert, with success. He is the soloist at 
the Tioga Methodist Church, Philadelphia, and tenor in the 
\cademy Mixed Quartet, also the Metropolitan Quartet, and 
first tenor in the Tioga Male Quartet, as well as a member 
of the Madrigal Singers and well known in Philadelphia 
for his concert work. 


Recent Bookings for Jackson Kinsey 
Jackson Kinsey, bass baritone, has been engaged as soloist 
with the Metropolitan Life Insurance Glee Club for its 
spring concert, April 23. Mr. Kinsey has also been engaged 
for the Newark Festival under the direction of C. Mortimer 
Wiske, May 4, and for an appearance in Richmond, Va., 
under the direction of Ernest H. Cosby, April 10. 


Sabatini Scores Success at Middletown 
Carlo Sabatini, Viennese violinist, appeared recently as 
soloist with the Apollo Club of Middletown. His playing 
was of the highest order, eliciting much applause, several 
encores and a re-engagement for next season on the Mid- 
dletown Famous Artist Course. 


Dates for New York String Quartet 


The New York String Quartet makes its first Boston 
appearance on March 12, appearing with Ethel Leginska. 
At the end of the month, the quartet will have a short tour 
of the 


Middle West 

























NEW VICTOR RECORD No. 1059 (ie 
by 


JOHN McCORMACK 


THANKS BE 10 GOD 


STANLEY DICKSON 


A Beautiful Song for Concert, Church or Home 















Bad 















Mr. McCormack also includes in his 
repertoire 
SHEPHERDESS by Dermot MacMurrough 

CLORINDA by R. Orlando Morgan 

OPEN THE DOOR | Old Irish arrange- 
SOFTLY ments by 

IF I HAD A-KNEW | Herbert Hughes 


in keys to suit all voices 
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Returning to America 











Season 1925-1926 


SIGRID 


y, ONEGIN 


| CONTRALTO 


| \i®. 
B Metropolitan Opera Co. 





Mme. Onegin’s third American tour, 
beginning about October |, 1925 
and extending to about April |, 1926, 
is almost completely booked. A few 
engagements are still open and will 
be allotted to early applicants provided 


that these engagements fit into Mme. 


Onegin’s itinerary. 
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THE MAKING OF A MUSICAL NATION 


By Alberto Jonas 


Address made at the convention of the Music Teachers’ National 


On the day on which | accepted to deliver the principal 


the subject of piano playing and piano teaching 


e meeting of the Nat mal Music Teachers’ Association, 
l onfronted with the task of choosing a subject worthy 
¢ honor conferred upon and trust placed in me 
J © are many subjects connected with the art of the 
pial virtuc » and the art ot the plan teacher that might 
en as fitting texts for an elaborate lecture I need 
Pouch and Tone; Rhythm; Accentuation; 
) ill A gop Phrasing Style Pedals I xpression ; 
Concep terpretation; Execution; Rendition; How to 
Develop Personality; How to Insure Success on the Con 
t Stage; How to Obtain with One Pupils Quick, 
fangible and Lasting Results—all these ubjects are of 
nmediate imterest and importance Sut because each ot 
e subjects represents only one of the features required 
oO play the plano beauti ill ind to teach it with succe 
| wished to bethink myself of a subject broader in scope and 
loftier in ideal a subject that would embrace all the lesser 
ubjects, that would have for its ultimate aim something 
higher, broader and better than mere personal success as a 
pianist or as a teach 
Und ited u i subject e following The Mak 
f a Musical Nation 
It has he aid that the hand that rocks the cradle rule 
the w 1 Itt ruc ind I, for one, believe it is—then 
the making f a nation lies in the hands of those who 
teach 
There 1 however, a distinction to be made at the outset 
tween those who teach music because they make a living 
in that way, but who in their hearts dislike to teach and 
uuld quickly cease teaching if a more lucrative employ 
ment were offered them, and th who teach because they 
chose their avocation, because, being in their souls true 


they want to give to others the benefit 
1 
ive 


musicians and artists 
, 


of what they have acquired thems« 


How often have | heard very young men and women say 

| m going to teacl I shall be a teacher,” as if no other 
qualification were necessary than merely wishing it was 
necessary! This reminds me of the Spanish monk who 

nt to the Cannibal Islands in order to preach and convert 
the _savages He knew their language, and he was so 
eloquent that at the end of his sermon one of the savages 
ime to him and said 

| want to become a Christiat it once 

Not so quick] said the monk. “You must first know 
nor bout it.” 

No, n iid the savage, “me want become Christian 
ight away.’ 

But, my good fellow, this can't be done in such haste! 
iet me see; how many wives have you?” 

One hundred,” said the savage 

Well, you see, that won't do. In the Christian religion 
a man cannot have more than one wife 

The missionary then visited the other islands, and in the 

irse of a month or so was back where he first preached 


Immediate after his return the savage appeared before 
} n 
Member me Want to become Christian right away.” 
“How many wives have you?” asked the monk again 
One riumphantly said the savage 


you do with the others 


‘And what did 


Association, in St. Louis, Mo., December 29, 1924). 

“Il ate em.” 

In the Preface of my Pianoscript Book is to be found 
the following “Teaching is one of the most beautiful 
vocations to which any individual may devote himself. For, 
rising above his short existence, the teacher imparts to 
others truths and principles which shape their minds and 
their very souls, gladdening and sweetening their lives. To 


the musician, teaching means gracing the days of his fellow- 
beings with the beauty and fragrance of the master works 
in music. The joys and the sorrows, the aspirations and 
the force which stirred the great composers to create their 
immortal works glow anew when we perform their com- 
position We and our pupils know how to conjure again 
to magic life the vibrant tonal messages from the 

lent symbols f 

Many musicians life of 
mean the daily task of earning bread. 
toil for some, joy for others—should in 
varied, never tiresome diversion, entailing, as it 
exercise of our physical, intellectual, emotional and inventive 


wondrous, 


grind, whereby | do not 
This daily pursuit 

truth be an ever 
does, the 


ive a 


vers But—and mark, for this is the point—three 
requisites are hecessary—that the daily work shall benefit 
others as well as ourselves; that it be accomplished not 
parsimoniously and with fear as to the future, but with 
all the repose, relish and artistry that lie in our command ; 
lastly, that it leaves us time and inclination to buy—as 
Elbert Hubbard happily puts it—white hyacinths for ou 


soul 

Viewed in this light, all sense of drudgery, all reasons 
for discontent, disappear, and there remains only the knowl 
that our chosen art is the most beautiful of all, and 
benefit others as well as ourselves 


edge 
that we 

In order that a nation may become musical, in the best 
sense of the word, the first requisite is that the majority of 
the individuals who compose that nation should, from earliest 
infaney, have been taught to love music in its highest, most 
exalted form, love it so well that they would not rest not 
be content until the appreciation of the blessings which 
music can confer has become general 

Nowhere are the efforts of individuals so spontaneous 
and generous as in America; nowhere, unfortunately, is so 
little done for music by those who rule the country. There 
is no country in Europe, no matter how poor, that has not 
a conservatory of music, an opera house, orchestras sub 
idized by the Government. At the Royal Conservatory of 
Brussels, to take an example, a Belgian pays ten francs 
(two dollars) a year for musical instruction under the best 
musicians of Belgium. I need not dwell upon that which 
you all know, that there is not one single State-subventional 
conservatory of music, opera house, or orchestra in this 
richest country in the world, a country as large as all Europe 
If those who rule it loved music so deeply and passionately as 
you who are listening to me, and I who have the honor to 
speak to you, that which the country needs—State-sub 
ventioned conservatories, opera houses and_ orchestras 
would not be long in forthcoming. It follows, then, that 
it rests in your hands to make of the child of today the 
music-loving man, the musician of tomorrow For the 
accomplishment of such a great purpose, the co6peration and 
energy of all who teach must be enlisted. But what is to 


he done: 





I was once asked by one of the leading musical 
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monthly magazines in the United States to give in twenty 
words the best way to promote musical growth and success 
in this country. My answer was the following: “Tear out 
the weeds. Plant, lovingly, Bach carnations, Mozart lilies, 
Beethoven Schumann Chopin lilies, Liszt 
chrysanthemums, Brahms orchids 


roses, violets, 

i really believe that these twenty words epitomize the 
whole vast subject. To teach the pupil to love, revere and 
honor the great masters in music, never to get tired of the 
hundreds of entrancingly beautiful works which they have 
left us, while lending a ready and attentive ear to whatever 
good and beautiful may be composed nowadays, that is the 
whole secret of teaching—to awaken his, the 
pupil’s good-will and enthusiasm. He should also be made 
to understand that his musical development and success rest 
with himself and not with his only He should 
realize that the compelling force which makes for success 
comes from within. A good teacher may give him the benefit 
of his experience, his talent, of his knowledge. A 
teacher will give him this a hundred-fold and, besides, the 
inspiring example of his own personality, of his own success 
as a virtuoso, and as an educator. Such a great teacher has 
the inestimable gift of insight, that is to say, the faculty 
of divining the hidden sources within the pupil from whence 
may spring into life the blossoms of a beautiful art. And 
yet, withal, he can only guide, counsel, and suggest. It is 
for him, the pupil, to win the battle. On him, rests the 
burden of proof. Therefore, the teacher should endeavor to 
develop the aptitude in his pupils for working by themselv« 
and inspiring themselves. But this to be 
plished ? 

In this respect, I believe that I can do no better than to 
say how I have achieved results with my pupils, how I have 
world many of its best known 


success in 
teache1 


great 


how is accom- 


succeeded in giving to the 
piano virtuosos. 

I have never allowed myself to pass full judgment on a 
pupil after having heard him play one or two pieces when 
he first came to me. I found out long ago, that it took 
me about five weeks of weekly or bi-weekly lessons to he 
posted thoroughly on a pupil’s intellectual, physical and 
emotional gifts; to have a fair idea of his innate love for 
music, and of his love for work; of his ambition, his read 
amusements for the sake of crowning with 
success the daily toil. Several other things J found out too 


iness to sacrifice 


for a teacher to write at the lesson, on the 
marks of crescendos, diminuendos, ac 
ritardandos, in short, all dynamic and agogic 


It is natural 
pupil’s music, 
celerandos, 


signs. Yet, this is not the best policy. The pupil himself 
should write that which the teacher wishes him to keep 
recorded on paper. This advice is not given for the sake 


of saving work for the teacher, but because of a realization 
of the idiosyncracies of human nature 

A pupil is expected to follow the indications given on the 
printed pages; he seldom does so. A good, often a 
musician may have edited that piece and supplied it with 
all the dynamic, agogic, and other marks of expression 
necessary to insure a fine performance; the pupil pays little 
attention to such helpful information. The then 
takes a pencil and emphasizes these various signs and words 
given by the editor of the piece; he encircles these marks 
with a pencil in order to call attention to them; he undet 
lines all that the pupil overlooks; in short, he supplies the 
piece with a new set of valuable indications, but the 


great, 


teacher 


average 


pupil still pays no attention to them. How, then, can he he 
made—actually compelled—to be mindful? By the simple 
device of having him write himself that which the teacher 


wishes him to remember or to learn. The moment a pupi 


40) 
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Jocelyn Clarke Pleases in Songs 


at Town Hall yesterday afternoon. 


This was at 


freely. 
emotion very much to the liking of her audience. 


THE SUN 


butante. 





January 31st, 1925. 


Jocelyn Clarke, Contralto, was heard in a varied program 
She is an earnest and 
sincere young musician, who possesses a good natural voice. 
its best when she allowed it to 


Miss Clarke interpreted her songs with a fresh and genuine 


New York, January 3lst, 1925. 


Young Contralto Makes Debut 


Miss Jocelyn Clarke, a young Contralto from Toronto, came to New York and 
made her local debut yesterday afternoon at Town Hall. 

In her opening number, the “Slumber Song,” excerpt from Bach's Christmas Ora- 
torio, and again in the groups of English, French, German and Russian songs in her 
good program, she made known those instincts of native refinement, taste and culture 
which form such valuable assets in the higher art of a singer of songs. Miss Clarke 
has a voice of sufficient power and range, the natural quality is very good, and her 
appreciation of texts and moods is beyond that noticed in the average Recital De- 


JOCELYN CLARKE 


CONTRALTO 
VERY SUCCESSFUL DEBUT 


THE NEW YORK HERALD TRIBUNE 


lish, French and German. . . . 


soar | notes, with considerable expressive ability. 





| some further study should produce notable results. 


audience. 





For Terms and Dates—Recitals Oratorios and Festivals 


Management ANTONIA SAWYER, INC., 





January 31st, 1925. 
At Town Hall Jocelyn Clarke of Toronto proved the 
possessor of an unusually good voice in a program of Eng- 
In the first number “The 
Slumber Song” from Bach’s Christmas Oratorio and in songs 
by Sanford, Percy Grainger and O'Hara, showed a voice of 
ample size and full, rich quality, especially in the lower 


Miss Clarke’s singing gained in smoothness and confi- 
dence during the Recital in a French group, Brahms and 
Schumann and translated Russian songs, and indicated that 


NEW YORK AMERICAN 


Jocelyn Clarke Warbles Her Way Into Hearts of Admirers 


In the Town Hall Jocelyn Clarke made a favorable impression on a good sized 
She gave out the impression of youth and enthusiasm and a voice that had 
freshness and the promise of something worth while in the near future. 

Miss Clarke began her list with the noble Slumber Song from Bach’s Christmas 
Oratorio, and from then on devoted her gifts to compositions by modern English, 
Irish, French, German and Russian composers. 


Aeolian Hall, New York, or P. O. Box 446, White Plains, N. Y 








January 31st, 1925. 


























March 5,1925 


MUSICAL COURIER 























GIGLI 


Principal Tenor Metropolitan Opera Company 
Season 1924-1925 





© Mishkin, New York 


36 Appearances in 18 Weeks at the Metropolitan Opera House in 


“ ” . . 
Marta “La Gioconda” “Tucia” 


hd c c c . ,” A 
ae Butterfly “La Bohéme” “Mefistofele” 
/ Africana ; . P = 
“Rp ” “Cavalleria Rusticana” “La Tosca” 
Fedora Aerie : os ‘ 
“Ralstaft” “Andrea Chenier’ Verdi’s Requiem 


Principal Concert Appearances, 1924-25 


Dec. 20—New York, Metropolitan Club. March 15—Hartford, Conn. 
Jan. 15—Washington, D. C., White House. March 26—Rochester, N. Y. 
March 5—New York, Astor Hotel. 
March 8—Boston, Mass. 
March 12—Scranton, Pa. 


Oct. 17—Denver, Col. 

Oct. 20—Detroit, Mich. 

Oct. 22—Akron, O. 

Nov. 21—New York, Biltmore Musicale. 
Dec. 1—New York, Bagby Musicale. 


April 5—New Haven, Conn. 
April 15—Greenwich, Conn. 


Mr. Gigli will spend the months of May and June in Berlin and in other cities of Central Europe where he has 


been engaged for an extensive tour. (20 appearances). 


March 30—New York, Carnegie Hall. 





Concert Management: R. E. JOHNSTON, 1451 Broadway, New York 
VICTOR RECORDS 


HARDMAN PIANO 
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RIGHT PLUMP IN THE MIDDLE OF IOWA 


A. Visit to a State College Where They Plant Fields and Music Side by Side 


By H. O. Osgood. 
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It was an invitation from the Alpha Delta chapter of Phi 
Mu Alpha, Sinfonia Fraternity of America, which called 
the present writer to Ames to give an entirely formal talk 
on musical persons and things, a talk entitled From Bach to 

Jerlin—and Back Again, for the simple reason that there 
was nothing about either Bach or Berlin in it. (There will 
be, by the way, a few extracts from it in the form of a 
special story in next week’s issue of the MusicaL CouRIER. ) 
About once a month during the college year all 11 a. m. 
recitations are off and the students invited to attend what is 
known as a convocation, held in the great gym. Thursday 
morning, February 19, was the annual music convocation, 
Things started off with Prof. Oscar Hatch Hawley and 
his lowa State College Band, which played various tunes 
while the crowd of no less than 3,000 assembled. Then Prof. 
Talbert MacRae, who is head of the music department, led 
the big crowd of students in some of the college songs, and 
the girls’ glee club, directed by Rosalind Cook of the piano 
department, sang excellently, their principal number being 
William Arms Fisher’s vocal arrangement of the famous 
tune from Dvyorak’s New World Symphony. The club has a 
lot of good vocal material, skilfully blended, and the singing 
is excellent. 

A Fine Banp 

] was particularly interested in the college band for I had 
long known the theories of Oscar Hatch Hawley as to bands 
and was glad to have the opportunity to hear them demon- 
strated in practice. Mr. Hawley has sixty-odd young people, 
including a number of girls, in his band, There is an un- 
usually large reed section supported by a large choir of 
saxophones; the brass is excellent, solid in tone and never 
blarey, and a notable thing is the unusual legato, so different 
from that of the average band, upon which Professor Haw- 
ley particularly insists and which he has taught the young 
people. Long notes are really held out, not attacked with 
a sudden sforzando, allowed gradually to die away and then 
cut off short before the proper moment. | heard the band 
under disadvantages because it was crowded into a com- 
paratively small room to broadcast for the benefit of the 
Middle West through the university's own station, but there 
was excellent precision, good balance and mellow tone, in 
fact, all that could be asked for from a professional band. 
A young Mr. Haynes, from California, saxophone soloist, 
proved that he need not fear comparison with professionals ; 
and incidentally, those girls in the band were anything but 
a detriment either to its playing or its appearance—saxo- 
phones, blond and brunette, a brown-haired clarinet and 
a red-haired drummer who treated the innocent calfskin just 
that way. 

I stayed over especially to hear the concert of the Iowa 
State College Orchestra which Mr. Hawley also conducts. 
It took place in the gym on Friday evening, February 20, 
and an audience well over 2,000 turned out to hear it. Mr. 
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SRT erenete tern 
THE BELL TOWER 


Hawley gets his material where he can, much of it from the 
faculty, and taking the limited time available for rehearsal 
and all other elements into consideration, has accomplished 
some notable results. He has an excellent concertmaster in 
Mrs. Frederick Schneider, who is violin teacher in the music 
department. The first trumpeter is decidedly unusual. His 
name is Norman Levine, a son of one of the professors, and 
he is only eleven years old, and decidedly small for his age, 
yet one of the best players of all. The program was am- 
bitious—the Goldmark overture to Sakuntala, the Unfin- 
ished Symphony of Schubert, and the Marche Heroique by 
Saint-Saens. The best playing of the evening was in the 
first movement of the Unfinished Symphony, which Mr, 
Hawley took at a pace at which | had always hoped to hear 
it taken. The average conductor plays it about twice too 
slow and makes no distinction between it and the beautiful 
slow movement. (J recall once having held a watch on 
Pierre Monteux with the Boston Symphony, when he used 
exactly the same metronome mark for both movements. ) 
A YOUNG 
Soloist of the evening was a young thirteen-year-old girl 
from Des Moines, Evelyn Teander, pupil of Prof. Paul Stoye 


So.Loist 








RHYS MORGAN 


THE WELSH TENOR 


Appeared 


At 


FIVE TIMES IN ONE WEEK 


Lansford, Pa., Feb. 12th; Mansfield, O., Feb. 14th; Youngstown, O., Feb. 16th; Salamanca, N. Y., Feb. 17th; 


Wheeling, West Va., Feb. 19th. 


Because 


Welsh Tenor TRIUMPHS in recital at Scottish Rite. 
RHYS MORGAN CAME, he SAW, he CONQUERED. 


Delightful program won him a secure place in Wheeling concert circles. 


He possesses an excellent tenor voice—-PURE, CLEAR, of HIGH RANGE. 
In addition, he hs a CHARMING, FRIENDLY, UNASSUMING PLATFORM PRESENCE. 


Wheeling Register. 


Rhys Morgan exhibits EXTRAORDINARY TECHNIQUE. 
Kept his audience in a constant state of anticipation, his every number appealing in the extreme, indicating 


that Mr. Morgan HAS REACHED ENVIABLE HEIGHTS in his profession —Wheeling Intelligencer. 


RHYS MORGAN GIVES TRIUMPHANT RECITAL. 
Virile tenor SHOWS WHY HE IS GAINING FAME. 
His voice is RINGING and VIBRANT. 

Knows how to sing Old English in EXCELLENT STYLE. 


ROSE TO GREAT HEIGHTS i 
Youngstown Daily Vindicator. 
RHYS MORGAN SCORES triumph. 

Possesses tenor voice of RICH and BRILLIANT QUALITY, FLEXIBLE and of REMARKABLE 
POWER. 

A young singer with DIGNIFIED STAGE PRESENCE.—Youngstown Telegram. 


SEASON 1925-1926 NOW BOOKING 
ROGER de BRUYN 1540 Broadway, New York City 
DR. J. O. HOWELLS, Associate 


“Sound An Alarm’’—his runs clean, and his high tones trumpet-like.— 


Exclusive Management: 


MEHLIN PIANO Tel. 3787 Bryant 
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of that city. Technically she is thoroughly equipped; from 
the emotional standpoint her playing, of course, is still 
merely the echo of what her teacher demonstrates, but a 
cleverly performed echo. The Hungarian Fantasy, accom- 
panied with surety and discretion by the orchestra, was her 
principal number, and she later played a group in which the 
Chopin waltz, op. 34, No. 1, was particularly well done. She 
was called on for two extra numbers 

The Men’s Glee Club, which Professor MacRae directs, 
I heard only at rehearsal. A short time ago, however, the 
singers went down to a competition of the Mississippi Val- 
ley college glee clubs at Kansas City and finished only sec- 
ond to the University of Missouri. Professor MacRae is 
getting some excellent work out of his boys. They have 
learned that hardest lesson of all for a young organization, 
not to sing stridently, There was warm mellow tone and 
excellent balance of parts and thorough musicianship on the 
part of the director, to judge by the result achieved. I was 
sorry that there was no opportunity for me to hear any of 
Mrs. Schneider’s violin pupils or Miss Cook’s piano pupils. 

A Bett Tower 

The Iowa State College has a rolling campus of no less 
than 1,100 acres. It is decidedly picturesque, as the pictures 
accompanying this article show. And a story goes with the 
bell tower. Once there was a poor boy working his way 
through college and living in an attic room in the house of 
one of the professors. Starting in a most modest way, he 
began to buy and sell Iowa farm lands in the vicinity. By 
the time he was thirty he had accumulated $100,000. He 
became a professor of the college and bought the house 
where he used to rent the attic room. Professor Stanton 
was his name and he died only a few years ago. Before 
that he had erected this beautiful campanile and given it to 
the college as a memorial to his wife. It rings the West- 
minster chimes automatically and is also provided with a full 
set of chimes for hand playing. Incidentally, Mr. Hawley 
in his overture, College Life, made up of songs of the I. S. C., 
and played most capably by his band, has made clever use 
of the Westminster chimes in the climax. They are played 
by the trombones in unison while the rest of the band per- 
forms the old Artillery March as a counterpoint, with stir- 
ring effect. 

All in all, it was a very pleasant three days that | spent 
in the heart of Jowa, not forgetting the delightful little din- 
ner given at The Maples after the convocation by Phi Mu 
Alpha, and | came away with the impression that it is in 
such places as the Iowa State College, where a lot of earnest, 
serious work is being done to spread the gospel of good 
music where it has never been known before, that the future 
of American music lies. One day we shall be really a musi- 
cal nation from coast to coast and it is such men as Talbert 
MacRae and Oscar Hatch Hawley who are bringing this 
about. 


N. A. S. M. A. A. Adopts Curricula 


The National Association of Schools of Music and Allied 
Arts held its second general meeting in Rochester, N. Y., 
on February 28, as the guests of the Eastman School of 
Music in that city. Preliminary to the general meeting, 
there was a meeting on Friday of the Commission on Curri- 
cula under the chairmanship of Howard Hanson, to pre- 
pare its report and recommendations on the standardization 
and interpretation of courses of study. It was the business 
of the general meeting to discuss the report of this com- 
mission and adopt such standards as make possible the 
proper rating of students in the different schools. 

The Commission on Curricula is composed of Messrs. 
Howard Hanson, Eastman School of Music, Rochester ; Gil- 
bert R. Combs, Combs Broad Street Conservatory, Phila- 
delphia; John J. Hattstaedt, American Conservatory of 
Music, Chicago; Earl V. Moore, University School of 
Music, Ann Arbor; Harold Randolph, Peabody Conservatory 
of Music, Baltimore, and Louise Westervelt, Columbia 
School of Music, Chicago. 

The officers of the association are: President, Kenneth M. 
Bradley, Bush Conservatory of Music, Chicago; vice-presi- 
dents, Harold L. Butler, Syracuse University, Syracuse; 
William MacPhail, MacPhail School of Music, Minneapolis ; 
Arthur W. Mason, Louisville Conservatory of Music, Louis- 
ville; Edwin J. Stringham, Wolcott Conservatory of Music, 
Denver; treasurer, Charles N. Boyd, Pittsburgh Musical 
Institute, Pittsburgh; and secretary, Burnet C. Tuthill, Cin- 
cinnati Conservatory of Music, Cincinnati. 





Hayden Booked for Cincinnati Festival 


Ethyl Hayden, as one of the soloists of the Cincinnati 
Festival, which is scheduled for the week of May 4, will 
be heard in both oratorio and operatic numbers. She will 
sing in Bach’s St. John’s Passion; in Pierné’s St. Francis of 
Assisi the part of Sister Clare; in the Brahms Requiem; 
also the role of Elizabeth in the third act of Tannhauser and 
of Eva in the third act of Die Meistersinger. Miss Hay- 
den has already sung the Brahms Requiem with the New 
York Oratorio Society, and is engaged for performance 
of this work with the Harvard Glee Club in April. 


Boghetti Artists in Recital 


Giuseppe Boghetti presented three of his artist pupils in 
recital at his Philadelphia studio on February 18. Those 
taking part in the program were: Loretta McCloskey, so- 
prano; Jacob Sternberg, tenor, and William Forman, bari- 
tone. Operatic arias and songs were given in a manner 
which reflected great credit upon their mentor as well as 
upon themselves. Catharine Richardson furnished the ac- 
companiments. Mr. Boghetti also teaches in New York. 


Easton to Sing with Haarlem Philharmonic 

Florence Easton will sing at the concert to be given by 
the New York Haarlem Philharmonic Society in the Wal- 
dorf-Astoria grand ballroom on April 16. This will be the 
poptwar soprano’s first New York appearance after the close 
of her season at the Mateapolion, Waeaaes 3. 


Virginia Gill Plays at Curtis Institute 
Virgina Gill, soprano, was scheduled to appear in recital 
Thursday, February 25, at the Curtis Institute of Music, 
Philadelphia. Miss Gill is an artist pupil of Perley Dunn 
Aldrich, of the vocal department of the Curtis Institute. 
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SUMMER 
MASTER 
SCHOOL 


June 29 to August 8 (Six Weeks) 
PROF. LEOPOLD AUER 


MASTER VIOLIN INSTRUCTOR OF THE WORLD 


PERCY GRAINGER 


WORLD RENOWNED PIANIST 


HERBERT WITHERSPOON 


FAMOUS SINGER and TEACHER 


RICHARD HAGEMAN 


NOTED COACH and ACCOMPANIST 


WILLIAM S. BRADY 


CELEBRATED VOCAL INSTRUCTOR 


SERGEI KLIBANSKY 


INTERNATIONALLY FAMOUS VOCAL TEACHER 


ISAAC VAN GROVE 


CELEBRATED COACH and CONDUCTOR CHICAGO OPERA 


CHARLES BAKER 


PREMIER AUTHORITY ON ORATORIO, CHURCH MUSIC AND CONCERT REPERTORY 


ILORENCE HINKLE 


AMERICA’S FOREMOST SOPRANO 


LEON SAMETINI 


RENOWNED VIOLINIST and TEACHER 


W. OTTO MIESSNER 


NOTABLE AUTHORITY on PUBLIC SCHOOL MUSIC 


CLARENCE EDDY 


DEAN OF AMERICAN ORGANISTS 
AND REGULAR FACULTY OF MORE THAN 100 ARTIST TEACHERS 


FREE SGHOLARSHIPS 


Prof. Auer, Mr. Grainger, Mr. Witherspoon, Mr. Brady, Mr. Hageman, Mr. Klibansky, Mr. Van Grove, Mme. Hinkle, 
Mr. Sametini, Mr. Eddy and Mr. Demorest have each consented to award Free Scholarships to the students who, 
after an open competitive examination, are found to possess the greatest gift for playing or singing. Free Scholarship 
application blank on request 


TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Doctor of Music, Bachelor of Music 
Education, Bachelor of Oratory, Master of Oratory and Doctor of Oratory will be conferred at the end of each 
summer session upon professionals who have the required credits and pass a satisfactory examination Full details 
in Summer Catalog. 























DORMITORY ACCOMMODATIONS ° FALL _* OPENS SEPT. 14 
COMPLETE SUMMER OR WINTER CATALOG ON REQUES 


CHICAGO 
MUSICAL 
COLLEGE 


70 EAST VAN BUREN ST. (Coltede Building) Chicago, Ill. 
The Leading and Largest College of Music and FELIX BOROWSKI, President 
Dramatic Art in America. Established 1867 CARL D. KINSEY, Manager 
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Courses for 1925-1926 


In Boston, New York, Chicago, Philadelphia, 
Washington, Akron, Los Angeles, San 
Francisco, Portland, etc. 


WHY NOT HAVE A COURSE 
IN YOUR CITY? 








Artists Now Booking for 1925-1926 


Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZEN- 

AUER 
KATHRYN MEISLE 
MARION TELVA 


Sopranos: 
INEZ BARBOUR 
LUCREZIA BORI 
BERTHA FARNER 
MABEL GARRISON 
EVA GAUTHIER 
MARIA IVOGUN 
MARIA KURENKO 
HULDA LASHANSKA 
MARY LEWIS 
ELISABETH RETHBERG 
JOAN RUTH 
MILDRED SEEBA 
LOUISE HOMER STIRES 


Baritones: 
VINCENTE BALLESTER 
REINALD WERREN- 

RATH 
CLARENCE WHITEHILL 


Pianists: 
. ALEXANDER BRAIL- 
Tenors: 
CHAMLEE pga 
MARIO DAI BUELL 


EDWARD JOHNSON 


NN 
ALLEN McQUHAE JOSEF HOFMA 


BENNO MOISEIWITSCH 
NIKOLAI ORLOFF 
MORIZ ROSENTHAL 
JOHN POWELL 

OLGA SAMAROFF 
HAROLD SAMUEL 


Violinists : 
JASCHA HEIFETZ 
CECILIA HANSEN 
ALBERT SPALDING 
TOSCHA SEIDEL 


EDUARD ZATHURECZKY 
Harpist 


SALVATORE DE STE- 
FANO 


Cellist: 
FELIX SALMOND 


Special Attractions: 
THAMAR KARSAVINA, Premiére 
Danseuse and Her Ballet 


THE LONDON STRING QUARTET 


pape ere FELIX SALMOND 
‘ Trio { TOSCHA SEIDEL 
HAROLD SAMUEL 





For terms, dates, and other information apply to 
The Wolfsohn Musical Bureau, Inc. 

~_ Fisk Building 

250 West 57th Street . 





New York 























MUSICAL COURIER 
Heifetz Not a Sphinx 


Legend has it that Jascha Heifetz always dwells on 
Olympian heights, sphinx-like in his inscrutability, viewing 
the maddening crowd below with the emotionless serenity 
of a Greek marble. 

“Is it true—the Heifetz legend?” 
last summer. 

Heifetz smiled. “I assure you,” he protested, “I have 
nothing to do with it. The fault lies utterly with the press 
and the public. When I was quite young | was in misery 
every time | was interviewed. [ was only interested in my 
work and | could not see the sense of perfect strangers 
coming to ask me irrelevant questions about things | knew 
nothing about. And, rather than answer vaguely or un 
truthiully, | was silent. I had not yet learned the gentle 
art of making statements upon every subject under the sun, 
and | did not know what my reactions to American sky 
scrapers and women were supposed to be. And so the re- 
porters went away and printed long stories about the mys 
terious Jascha Heifetz—when I was just a bewildered boy 

“! admit that I have a naturally reserved exterior. But 
since when must one’s heart be worn on one’s sleeve? And 
who says that temperament must be expressed in manner 
isms and eccentricities? I am not indifferent to the public 
If | were, | shouldn't offer the programs I do. Naturally 
the program an artist whose life has been devoted to 
music would choose for his own pleasure does not quite 
correspond to that he presents to a public picked from all 
walks of life. But I sincerely believe myself the servant 
of that public and | carefully choose numbers which | be 
lieve will please them. For years | played the Ava Maria. 
Because | wanted to? No, because the people loved it. Au 
diences are improving all the time and I watch the general 
rise, and model my programs accordingly.” 





the violinist was asked 


Bori Against Artistic Temperament 

Operatic and concert stars and the “artistic 
temperament” are supposed to go hand in hand. Divorce 
one from the other and you have a situation that is said to 
be unusual, Lucrezia Bori, the charming Spanish prima 
donna of the Metropolitan Opera Company, does not believe 
in temperament, which is probably one reason why she is so 
popular. She is admired alike by her audience and her 
fellow-artists, and is a welcome addition to any 
gathering. 

“If 1 am popular,” said Miss Bori, “I think it is due at 
least in part to the fact that | try always to show the calm, 
cool spirit of you Americans. I am not much of a believer 
in the so-called artistic temperament. 

“It is of course necessary that an artist be heart and soul 
in her music, but not to the exclusion of every other interest 
in life, and I do not believe that the violent outbursts of bad 
temper manifested by some of our stars under the guise of 
temperament are at all necessary to musical success. I dearly 
love music, but I also love my home, and in this I see no 
inconsistency.” 

Of the many singers who have come from abroad in 
recent years it is doubtful if any one of them has created 
a deeper impression upon the critical American public than 
this dainty, winsome and fascinating Spanish senorita. Not 
only does this lovely singer captivate her audience with the 
purity and quality of her lyric tones, but the charm and 
manner of her fascinating personality and artistic acting 
add to her success and popularity. Fond of the bright 
colors and brilliant costumes which go to blend with those 
ravishing, tuneful and carefree songs from southern Spain, 
Miss Bori so arranges her recital programs that they are 
novel as well as true to the Latin manner and temperament 


so-called 


social 








Werrenrath in Leavenworth 


Reinald Werrenrath sang in Leavenworth, Kans., on the 
evening of Friday, February 13, and the following day the 
Leavenworth Times reported: “Mr. Werrenrath sang to a 
large and enthusiastic audience. When analyzing his artistry 
it is difficult to select suitable adjectives. Diction, phrasing, 
interpretation, breath-control, tone-production, all are close 
to human perfection. One of the most thoroughly satisfy- 
ing aspects of his singing is his tone-production, the same 
beautitul tone quality on every pitch.” 


Matzenauer Makes Hit in Zanesville 
“Matzenauer Recital Pleases Zanesville Folk” was one of 
the headlines in the Zanesville, Ohio, Times-Record on 
February 12, and the article continued: “Despite the snow 
storm of Wednesday evening, a representative audience 
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greeted the celebrated grand opera star, Margaret Matzen- 
auer, at the Weller Theater, where she was presented in 
song recital. This was Mme. Matzenauer’s initial appear- 
ance in Zanesville and her reception was enthusiastic enough 
to please the most exacting. “The artist has a magnificent 
stage appearance and was smartly gowned in white. She 
carried a large red fan which added color and grace. It is 
seldom that a voice of such velvety warmth and with such 
splendor of color is heard. From the low A flat to the 
high A, which was the range employed by the singer Wed- 
nesday evening, there was a marvelous eveness of texture.” 


Whitehill Delights Cleveland 

Clarence Whitehill, American baritone of the Metropolitan 
Opera Company, made another excellent impression on 
Cleveland music lovers when he appeared as soloist with the 
Cleveland Orchestra in Cleveland on February 5. The 
Cleveland Times said the next day: “Mr. Whitehill, noble 
in stature and attractive in appearance, found ample ex- 
pression for his mature art in the two numbers he selected, 
Hans Sachs monologue from Die Meistersinger and The 
Time Has Come from The Flying Dutchman. He sang 
with amazing clarity of diction and an appropriateness ot 
expression, and in these numbers he clearly displayed the 
vigor, elasticity and strength of his rich and sonorous 
baritone,” 

Merle Alcock Scores in Many Operas 

Merle Alcock appeared for the last time this season as 
La Cieca in La Gioconda on February 28, a part in which 
she has won for herself a greater place than ever, in the 
opinion of the public and critics 

On February 14 Miss Alcock appeared for the ninth 
time as Lola in Cavalleria Rusticana, a performance which 
again sent a glow through her press notices. Besides these 
appearances in the past month Miss Alcock has appeared in 
Fedora, in Dinorah, in Gotterda4mmerung, and once before in 
Cavalleria Rusticana 

Miss Alcock’s season at the Metropolitan has been ex- 
ceedingly busy this year, and her successes have been steadily 
increasing, 


Hansen Busy 

After her New York recital Cecilia Hansen will be busy 
for a time making phonograph records again before she 
resumes her tour. She will then appear in Omaha, Nebh., 
March 12; Wellesley, Mass., March 18; Ottawa, Can., March 
23; Toronto, March 26, among many other appearances. 
Miss Hansen’s season this year has been even more success 
ful from every point of view than last year, and next sca 
son promises to be even bigger from the demands for her 
services which are being received by the Wolfsohn Musical 
Bureau, Inc., her managers. 


Salmond with New York Symphony 

Felix Salmond will make his first appearance in New 
York this season when the distinguished English cellist 
appears as soloist with the New York Symphony Orchestra 
March 8 Mr. Salmond has been so busy with his many 
engagements as soloist and in recital and with his long and 
successful tour of the Pacific Coast that he has been unable 
to appear in New York so far this season. He will Ix 
heard with the New York Symphony Orchestra as soloist 
in Brooklyn on March 7. 


De Stefano for Montgomery, Ala. 
Salvatore de Stefano, harpist, has been engaged to give 
a special musical program at the graduation exercises of the 
Margaret Booth Private School for Girls at Montgomery, 
Ala., on May 28, to be held at the Grand Theater, and ad- 
mission will be by invitation only. 


All-Chopin for Boston 
Mr. Brailowsky'’s New York all-Chopin recital was such 
a success in Carnegie Hall, and his two Boston recitals were 
such a triumph, that it has been arranged for him to give 
on Tuesday evening, March 10, the same all-Chopin pro 
gram in Symphony Hall, Boston, that he gave in New York. 


Chamlee Booked for Three Festivals 


Mario Chamlee, the American tenor, who again this season 
has been triumphing in many operas with the Metropolitan 
Opera Company, will appear in three music festivals this 
spring. He will appear at the Spartansburg, N. C.; Ann 
Arbor, Mich., and the Evanston, III, festivals 


WHAT THE FLEMISH CITY OF BRUGES AND 
FATHER MARAUS TAUGHT ALLEN McQUHAE 


It was in Bruges, the quaint old Belgian city, famous for 
its canals and its historic belfry, known the world over for 
its Memlings and Van Eycks and other art treasures of its 
church and hospice, renowned also for its ancient dames 
who weave their webs of lace before their doors, even as 
they did centuries ago—it was in this charming city of old 
Europe that Allen McQuhae, when only a _ youngster, 
learned to intone Gregorian chants, to hold his place in the 
archaic music of the Palestrina and the Netherlands masters 
and to shout with the other youngsters at play. And the 
shouts of those youngsters was in a French language, if not 
exactly like the French the Parisians spoke, it was certainly 
not of Strafford-atte-Bow, or the French of some dusty 
grammar school, and it was the useful and early knowledge 
of this French that laid the foundation for the excellent 
French diction of the matured singer of today. 

For the future tenor, when a boy, was a soprano soloist 
in many an English cathedral. A native of Bray, County 
Wicklow, Ireland, Allen McQuhae early took up the study 
of music. By the time he was fourteen he was accounted a 
promising pianist. It was the Reverend Father Maraus of 
Bruges who turned his attention seriously to singing. Father 
Maraus would go to England to teach during part of the 
year, but always in summer he returned to his ancient city 
of Bruges, taking a class of his young pupils with him to 
perfect them in the strict schooling of the early music of 
the church. For these boys Bruges was not the dead city of 
Rodenbach’s famous novel or of Korngold’s opera, Die 
Tote Stadt; it was a merry field for work and play in a 
schooling that was more than half vacationing. 

Another early teacher of Allen McQuhae in those days 
was Conductor Goossens of the Carl Rosa Opera Company. 


He taught the youth harmony. This founder of the Eng 
lish Goossens dynasty was himself a native of Bruges. He 
went to England to conduct the Carl Rosa Company when 
Carl Rosa was a power in the musical life of the British 
Isles and his company counted greatly. Eugene Goossens, 
his grandson, is today in the front rank of English com 
posers and also is highly esteemed as a conductor, to 
which fact both London, England, and Rochester, New 
York, bear widely separated testimony. There was a night 
when the young Goossens and the young McQuhae stood to- 
gether outside the Philharmonic Hall in Liverpool. Quoth 
Goossens: “One day, Allen, you and I will have them all 
clapping within the halls like this one; you the great tenor, 
I the great conductor.” And the prophecy is rapidly making 
history. j 

Mr. McQuhae is now an acknowledged master in oratorio 
and the recital field. The severity of his early training by 
Father Maraus formed the purity of style which marks his 
treatment of the music of Bach, Handel, and other eighteenth 
century masters. He has also perfected himself in the 
German Lieder and the French chanson. His singing of 
English songs is marked by polished diction, and of course 
in the folk songs of his native Ireland he reigns supreme. 
It may not be generally known that Mr. McQuhae has sung 
in opera too. He did so only last summer in Italy. He 
regards this excursion as more or less experimental. Of a 
Tosca sung in the open air theater near Rome, Mr. McOuhae 
says that, if the representation perhaps left something to be 
desired, it was at least a valuable experience. But he let 
it be understood that he is not drawing any line for future 
contingencies against opera. The distinguished concert singer 
is always ready, and fully prepared. ’ 
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(Continued from page 5) 

the title role, who was fine vocally and at all times inter- 
esting in her action and appearance. Edward Johnson as 
Don Jose, came in for a large share of the honors. He 
sang beautifully and acted with a fervency that was at once 
felt by the audience. Johnson is indeed an artist in every 
sense of the word. There was a new Micaela Nanette 
Guilford, who sang the role for the first time anywhere, 
and acquitted herself with great credit. After the aria in 
the third act she received much applause. Marie Tiffany 
and Henrietta Wakefield were heard in their familiar roles 
of Frasquita and Mercedes, and Clarence Whitehill looked 
every inch the Toreador and sang admirably. Martino, as 
Zuniga, and Lawrence Tibbett as Morales, were most satis- 
factory. The ballet, headed by Rosina Galli and Bonfiglio, 
came in for quite an ovation in the fourth act. Hassel- 
mans conducted. 





RiGcoLetto, Fesruary 23 


Toti Dal Monte rejoined the Metropolitan Opera forces 
on Monday evening as Gilda in Rigoletto. The coloratura 
soprano was in admirable form and sang with her accus- 
tomed technical skill and lovely, flowing quality of voice 
Her acting was of great appeal. Lauri-Volpe was the 
Duke, a part in which he is always welcome, and Giuseppe 
de Luca reappeared as the jester, giving an impressive per- 
formance histrionically and most satisfactory vocally. 
Jeanne Gordon was a rich voiced Maddalena, and Jose Mar- 
dones a familiar Sparafucile. Serafin conducted. 

PaGiiacct AND Cog D’Or, Fesruary 25 

The Golden Cock crowed its warnings for the second 
time this season at the Metropolitan on Wednesday evening. 
But preceding this was a splendid performance of Pagliacci 
with an excellent cast bringing vital interest to this popular 
opera, which gives no signs of wearing out even with re- 
peated presentations. The high light of the performance 
was the acting of Edward Johnson. He portrayed the role 
of Canio with a dramatic intensity, a sense of real tragedy 
and building up of climax that gripped the audience. His 
singing of Vesti la Giubba and its tragic Ridi Pagliacci was 
more than just a display of a tenor’s high tones. It was 
an outburst of genuine emotion, a cry of anguish. And he 
made one feel with him in the last act, the final words, “La 
Commedia est finita.” Queena Mario as Nedda was satis- 
fying both dramatically and musically. In the song ad- 
dressed to the birds and the gay ballatelle her clear, beauti- 
ful high tones, sung with ease, were heard to advantage. 
De Luca was a Tonio of mischievous rather than malicious 
intent but was effective in the part, and, as usual, delighted 
with his golden tones. Bada as Beppe and Picco as Silvio 
handled their roles admirably. Papi conducted with spirit. 

Le Coq D’Or was presented by the same cast as previously 
this season with the exception of Thalia Sabanieva as the 
Princess instead of Galli-Curci. With Willy Pogany’s col- 
orful and uniaue scenery and costumes a delightful picture 
was offered, which was greatly enhanced by the double cast, 
one of singers and one of pantomimists. Miss Sabanieva 
sang the music of the Princess, with its difficult intervals, 
with facility and accuracy. Galli was, as always, the per- 
sonification of grace and charm. Didur colored his tones 
effectively for the King, while he was amusingly mimed by 
Kosloff. The Voice of the Golden Cock was well sung by 
Charlotte Ryan. Bamboschek conducted the colorful score 
with appreciation of its many beauties. 

Das RneEINGoLD, Fepruary 26 (AFTERNOON ) 
(See story on page 5) 
Fatstarr, Fesruary 26. 

The jolly old tale, the jolly music. the jolly cast and its 
jolly acting formed a pleasant combination of amusement 
and appreciation at the performance of Falstaff, Thursday 
evening. Scotti was the amorous Knight who leered his 
ludicrous way through the opera with true comic sense and 
a voice that adequately met all requirements. Alda, as 
Anna, looked lovely and sang beautifully. Bori. Telva and 
Howard were the Merry Wives of Windsor. To the char- 
acter of Mistress Ford, Mme. Bori brought such a sprightly 
personality, winsome manner and attractive voice that it was 
difficult to keep from svmpathizing with the old Knight. 
Miss Telva’s Dame Quickly was everything but laugh-proof 
and she sang charmingly. Kathleen Howard did well hy 
Mistress Page. Tokatvan, depicting the love-sick swain 
convincingly, was vocally splendid. Lawrence Tibbett, in 
the part of Ford, ran the gamut of jealous emotion and gave 
a pratseworthy exhibition of his admirable voice. Didur and 
Paltrinieri as Falstaff’s followers, and Bada in the role of 
Dr. Caius, were consistently funny and vocally excellent. 
Tullio Serafin conducted with his usual skiff and artistry. 

Die MEISTFRSINGER, FEBRUARY 27 

The performance of Die Meistersinger at the Metropolitan 
February 27. would rate around eighty-five on a scale of one 
hundred. Maria Mueller, singing Eva for the first time, in 
place of Elizabeth Rethbere. originally announced, made a 
charming figure and acted delightfully. She sang wt too 
though for some reason or other the dialogue with Sachs in 
the second act failed to come clearly across the footlights 
Curt Tancher, always an earnest artist, went through the 
role of Walther acceptably enough, though neither in fig- 
ure nor action does he suggest the romantic Tungling who 
would capture the heart of an impulsive young ladv like Eva 
Friedrich Schorr is vocally a snlendid Hans Sachs. He 
acted the role creditably. thouch it lacked that touch of warm 
geniality that some others have imparted to it. Gustav 
Schuetzendorf, as Beckmesser, has shed the horseplav which 
detracted from his work when he first gave the role here, 
and is now excellent from every standpoint. Henriette 
Wakefield was quite satisfactory as Magdalene and George 
Meader’s David is as good a presentation of the young ap- 
prentice as one can find anvwhere. Leon Rothier was Pog- 
ner. Arnold Gabor, the Watchman. should be given a spe- 
cial lesson by a comnetent stage director. The tottery figure 
of the frightened old fellow slinkine up the alley at the end 
of the second act creates the entire atmosnhere of that 
scene. Mr. Gabor acts and sings the Watchman as if he 
were a stout gentleman, still young. vigorous and hearty, and 
the result is that this narticular bit is anite spoiled. Also, 
if there was a gleam of warmth and veniality and romanti- 
cism in the musical soul of Artur Bodanzky, the tenderness 
that is in so many passages of the score would he more 
annarent. Nobody could do the more vigorous parts better 
than he. 
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What three well-known 
concert managers think 
of this great artist. 


Unsolicited letters received 
by the Metropolitan Musi- 
cal Bureau after recitals 
by Mr. Huberman: 








Greensboro, N. C. 


Everybody 
Delighted! 


Reading, Pa. 
Received 
an Ovation! 


La Crosse, Wis. 
Finest Violinist 
Ever Heard 





THE NORTH CAROLINA COLLEGE 
FOR WOMEN 
Greensboro, N, C. 
February 4, 1925. 
Metropolitan Musical Bureau, 
New York City. 
Gentlemen : 

Just a word to let you: know that Mr. Huberman’s recital 
last Saturday night was a great success. He gave a splendid 
program playing in excellent form, and everybody was de 
lighted with his work. 

Very truly yours, 
(signed) Wade R. Brown 


GEO. D. HAAGE 
226 So. Fifth Street 
Reading, Pa. 
February 22, 1925. 
Metropolitan Musical Bureau, 
New York City. 
Gentlemen : 

It is nearly one week that Huberman played for us here 
and I had intended writing you about his wonderful success 
before this time but merely did not get started. 1 wish to tell 
you that he gave us a concert that fairly swept the large audi 
ence off its feet, in other words he received an ovation such 
as very few artists ever receive at my concerts as far as I can 
recall. 1 was very glad for his sake, as he surely deserved it 
| expect to be in New York next week and shall tell you more 
about the wonderful concert 

Very truly yours, 
(signed) Geo. D. Haage 


LA CROSSE NORMAL SCHOOL LECTURE 
COURSE 
, ; mi 
L. K. Adkins, Chairman 
La Crosse, Wisconsin 
February 21, 1925 
Metropolitan Musical Bureau, 
New York City. 
Gentlemen : 

The concert given here on February 20, by Bronislaw Huber 
man was the finest we have ever had in viclin performance 
He fully lived up to press notices and we can recommend him 
heartily to anyone who desires to hear perfection, or as neat 
that as human skill can come, in violin music 

Very truly yours, 


(signed) L. K. Adkins 
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FLORENCE AUSTRAL INTERVIEWED IN LONDON 


Celebrated Prima Donna's Sensational Debut. 


everywhere she was hailed as one of the greatest Brinnhildes 


lt not the fortune of many singers to become ; 
© night, in fact, such debuts are more often that had ever graced the historic boards of our great opera 
in heard of in real life. But this was, house. As one paper put it, “If it really be true that this 
happened to Florence Austral, the now was her first appearance in opera, her success is remark- 
t ypperatic prano, who is visiting America in able,” and yet Miss Austral has told me that not only had 
ext, ha been specially engaged to sing at the she never sung in opera before, but that even for this great 





occasion she had only one stage rehearsal with the orchestra. 


Austral came to London from Australia in 1919, Since that time Miss Austral has gone on from triumph 

nd unheralded Through the introduction of to triumph; last summer when, for the first time since the 

Buesst. Australian conductor, in October of that war, we really had a grand opera season at Covent Garden, 

.d an audition with Mr. Higgins, the director of | she was the only British singer to sing principal roles with 

Opera House, Covent Garden. As she said at a the German artists in the Wagner operas under the con 

ew Although I did not even know the names  ductorship of Bruno Walter, and in the opinion of many 

yentlemen to whom I was singing, a few minutes she more than held her own against the finest of the im- 

id finished singing Elizabeth's Greeting, I was ported singers 

contract t ng the part of Brunnhilde in the Miss Austral has also appeared many times at all the 

pera sea which was to take place the following great orchestral concerts throughout Great Britain, includ 

But after all the fates decreed otherwise, for ing those with the London Symphony Orchestra under such 

is on era season at Covent Garden until the conductors as Weingartner, Albert Coates and Eugene 

r of 1922, avd for two years the syndicate paid Goossens, and her singing has been a feature at all the big 

Austral a ret we fee, while she did not sing a note festivals, including the Handel Festival at Crystal Palace, 
perfect her work against the great the Norwich and Leeds festivals bi 

x the cynosure of thousands, seen Next autumn Miss Austral is to tour the British Isles 

with Siegfried Wagner and the London Symphony Orches- 

‘ , success was electrifying; tra, but before that happens, one of her greatest ambitions 
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The Washington Heights Musical Club 


JANE R. CATHCART, Founder President 


AEOLIAN HALL 


Tuesday Evening, March 10, 1925 
At 8:30 o'clock 

















EDWARD KREINER WILLIAM BACHAUS 


SONATA RECITAL by 
EDWARD KREINER, Viola 


and 


WILLIAM BACHAUS, Piano 


(Guest Assisting Artist) 


Programme 


I 
ponata, Gp. ii, No,. 4; for: Viole and, Page : isis an ec sbesnee cae ee Eek bx oe Paul Hindemith 
l rantasia 
2 Theme with Variations 
3 l‘inale 
I] 
egende and Scherzo, from Sonata for Viola and Piano ................+2ee4 Nikolaus Radnai 
II] 
Sonata, Op. 120, No. 1, for Viola and Piano ............ hus wu kvee See MB Rew cie esse Brahms 


| \llegro Appassionato 
\ndante un Poco Adagio 
\llegretto Grazieso 


3 
4. Vivace 
BALDWIN PIANO USED 





Tickets, Parquet $1.50 and $2.00 
Boxes, $15.00 


Balcony 50c. 75c. and $1.00 
On Sale at Box Office 


War Tax 10 per cent extra 
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FLORENCE AUSTRAL 
will have been realized—America will have had an oppor 
tunity to hear this fine artist, of whom all [English-speaking 
peoples may well be proud, and Americans will be able to 
form their own opinion of her magnificent voice and 
artistry, B. 
Gigli’s Concert Tour 

Beniamino Gigli, tenor, sang his last performance at the 
Metropolitan Opera House on March 2 in L’Africana. His 
concert tour under the management of R. E. Johnston will 
commence with a concert in the ballroom of the Hotel 
Astor, tonight, March 5, being a benefit for Barnard College 
After this engagement he will leave for Boston where he 
sings at Symphony Hall on March 8; Scranton, Pa., March 
12; Hartford, Conn., March 15; New York City, March 30, 
at Carnegie Hall; New Haven, Conn., April 5; Greenwich, 
Conn., April 15. 

Mr. Gigli will sail for Europe on the S, S. France on 
April 18 for a tour of concert and operatic performances 
in Germany during the months of May and June. 


Elena Gerhardt Under Engles’ Management 
George Engles announces that next season Elena Gerhardt, 
counted among the world’s greatest lieder singers, will be 
under his exclusive management. Since the war, both Eng- 
lish and American music lovers have attended Gerhardt 
recitals in increasing numbers because they recognize in this 
form of vocal expression something more substantial than 
the usual offering; also because there are few singers with 
interpretative power, technic and versatility sufficient to hold 
an audience attentive for an entire evening in this most 
exacting phase of musical art, her recitals have become a 
vogue. 


Washington Heights Club Presents Violinist 

Elizabeth Trevors was presented in a violin recital by the 
Washington Heights Musical Club on the evening of Feb- 
ruary 24 before an audience that crowded the club rooms at 
200 West 57th Street and gave evidence of sincere pleasure 
in the music offered. Miss Trevors was assisted at the 
piano by Helen Cushman Crafts, and together these excel- 
lent and efficient artists played a pregram which included 
a Mozart concerto, part of the Bruch concerto, and pieces 
by Kreisler, Whitfield, Dubourg, Oswald, Glazounoff and 
The playing was fine and gave promise of great 
achievement to come 


W. Henri Zay to Lecture 

Mr. Zay will give a lecture, under the auspices of The 
Anthroposophical Society, of which he is a member, on 
Parsifal and the Holy Grail, on Sunday evening, March 8, 
at his studio, 30 West 72nd Street, New York, which he 
has lent for the This lecture will explain the 
occult meaning of the legend. Admission is’ free and every 
invited, the announcement reads. Other lectures 
are given at the same address on Sunday evenings, by other 
speakers of the society, whose work is entirely altruistic. 


occasion, 


body is 


Renée Thornton to Sing in Columbus, Ohio 

Renée Thornton, who in private life is Mrs. Richard 
Hageman, has been engaged to sing for the Altrusa Club, 
of Columbus, Ohio, on April 15, when she will co-star with 
Carlos Salzedo, harpist. Mr. Hageman will be at the. piano 
tor Miss Thornton. 


Gabrielle Claus in Concert 
Gabrielle Claus, an artist-pupil of Esperanza Garrigug¢; 
appeared recently in concert in the Geneva College Audi; 
torium, Geneva, N. Y. She was heard in two groups of 
numbers and was well received for the fine art displayed. 


Arden for Ogden 
Cecil Arden will be heard in recital in Ogden, Utah. on 


March 16, where she has been engaged to substitute for 
Harold Bauer. 





Sylvia Eaton Engaged as Teacher 
Sylvia Eaton, pupil of Estelle Liebling, has been engaged 
as head of the Bronx House Music Settlement vocal depart 
ment. 
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Another Artist from the Esperanza Garrigue 
Studios 


Ruth Holtz, coloratura lyric soprano, made her official 
debut last May at a concert given by Esperanza Garrigue in 
the Grand Ball Room of the Hotel Majestic, New York, to 
bring out three new singers. Following this concert the 
Musica Courter stated that she displayed a beautiful voice, 
fine musicianship and excellent training. Miss Holtz was 





HOLTZ, 


RUTH 


erithusiastically received on December 13 at a matinee 
musicale of the Rubinstein Club, when she sang Strauss’ 


Waltz, Voci di primavera. Upon this occasion Mrs. William 
Rogers Chapman called Esperanza Garrigue to the stage 
from the audience, and with Mrs. Chapman’s usual charm 
and graciousness of manner said a few words in praise of 
the classic art for which the name of Esperanza Garrigue 
has always stood. 

Miss Holtz has also sung at the Cameo Club at the Wal- 


dorf-Astoria, having been heard in the ballatella from Pag- 
liacci, which suits her powerful coloratura lyric voice and 
which was well received. Miss Holtz has been heard in 


studio and radio recitals in New York, and before coming 

» Mme. Garrigue for instruction was soloist at St. James 
Episcopal and the First Presbyterian churches in her home 
town, Titusville, Pa. Miss Holtz was soprano soloist in 
the quartet which sang Cadman’s Morning of the Year 
before the Titusville Woman’s Club. 

Ruth Holtz’s voice and beautiful singing have 
high praise from agents and impresarios who 
couraged her to appear on the light opera stage, 
may decide to do in New York very soon. 


Experimental Opera, March 8 


The Experimental Opera Company will give the Barber 
of Seville at the Star Casino, 107th street, between Park 
and Lexington avenues, on the evening of March 8 The 
cast will consist of Maria Varnay, soprano (Rosina); E. La 
Puma, mezzo soprano (Berta), Giuseppe Reschiglian, tenor 
(Almaviva); Alberto Terrasi, baritone (Figaro) ; Spartero 
Palazzi, bass (Basilio) ; Giuseppe La Puma, bass (Bartolo) ; 
Amedeo Baldi, tenor (Fiorello). G. Simione will conduct. 
Adamo Gregoretti is the gene ral director. 


received 
have en- 
which she 


Grace Whistler to Sing in Washington 
Whistler, 


York recently, will 


Grace who spent a week or ten days in New 


visit Senator and Mrs. Edwards in 
Washington, D. C., where she is also booked to sing. Then 
she will go on to Hot Springs, Little Rock, Ark., St. Louis, 
and thence t to Los Ange les, where she will resume € teaching. 
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Mme. Whistler plans to spend some months of each year in 
New York and Los Angeles, dividing her time between 
these two cities. 


Maurel and De Stefano at Italian Musical 
League 
Barbara Maurel, contralto, and De Stefano, harpist, will 
give a program at the Italian Musical League, 49 West 
ag | seventh street, on the evening of March 7. This will 
be the second monthly meeting of the newly organized club,, 
of which Gennaro M. Curci is president 


Althouse’s Busy Week 


Paul Althouse is keeping exceedingly busy. On February 
26, the tenor sang in New York; the next day he appeared 


in Norwich, Conn., and on March 2 New Rochelle, N. Y 
March 5 and 6 will find him appearing in St. Paul ans 


Minneapolis, respectivel 


Stella de Mette Enjoying San Carlo Tour 

Stella de Mette, mezz oprano ot the San ¢ irlo Opera 
Company, is enjoying the tour w.th that company and re 
ceiving much appreciation from the opera fans and criti 
Her greatest succes tl season has been in Carme 

Diaz for Rochester 

Rafaelo Diaz, tenor, sang on March 2 for the Texa 
Club at the International House and on March he will 
appear at Rochester in the big Eastman Theater series 
where he will appear jointly with Matzenauer 
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to vocal art. 











J. J. HATTSTAEDT, President 


“I am prepared to take care of the worst cases such as unsteadiness, 
range and volume, stiff upward tongue, breaks, growths or nodes in the vocal cords, 
I do not claim to be a healer who can work miracles. 


from any unnecessary strain. 
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hoarseness, tremolo, 


Half of Mme. Valeri’s teaching time has already been taken. 
wish to avail themselves of this great opportunity should act immediately. 


AMERICAN CONSERVATORY OF MUSIC 


300 So. Wabash Ave., Chicago, Ill. 








deadlock in the development of 
ete., 
I merely am an advocate of common sense applied 
The above mentioned troubles, when an organic affection is not in question, are caused by different wrong 
doings, but mainly by the singer's failing to give the tone the proper point of support which is to relieve the vocal cords 
Let me remove the cause and the effect will disappear.” 


SUMMER MASTER SCHOOL 
LIA VALERI 


For Many Years the Successful Vocal Advisor of Celebrated Singers 
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Manager 
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Fay-Yen-Fah, an opera, with book by Templeton 
Crocker and music by Joseph Redding, both Cali- 
fornians, was produced at Monte Carlo on February 
26. It is reported to have been well received 


In a famous wise man’s maxims, one reads this, 
and wonders whether the sage had the guild of 
musical artists in his thought when he wrote: 
“Praise has different effects, according to the mind 
it meets with: it makes a wise man modest, but a 
fool more arrogant, turning his weak brain giddy.” 


4 


a 


Radio announcers always tell their listeners how 
many commendatory telegrams and telephone calls 
are coming in, but they never mention that there are 
any messages of protest. Is one to assume that 
everything is satisfactory to the hearers that goes 
out over the radio? 

—— 

It was a little surprising to read in the Corriere 
Della Sera (Milan) of January 24 that there was 
danger that the Metropolitan Opera would close its 
doors at the end of this season on account of the 
exorbitant demands for increase in pay made by 
the members of the orchestra. Important (as some 
one once said), if true, but mot true. 

—_—_—_—— . — 

To those restless American musical persons who 
rush across the seas every summer for their vaca- 
tion, it might be of interest to read this Sun para- 
graph of February 27: “Every time some European 
country is confronted by the necessity for raising 
more revenue it heroically increases the tax on 
American tourists.” 


The Berlin Reichstag has decreed that there is to 
be no Prohibition in Germany. Such a move was 
to be expected. It is impossible to imagine the Teu- 
tonic burghers sitting at indoor and outdoor popular 
concerts, and enjoying their Beethoven and Wagner 
reactions without an obligato of Pilsener and Wurz- 
burger gurglings—and from full measure Seidels 


(steins) too. 





——@—___ 


Hardly had Galli-Curci returned from her con- 
quest of England when she packed up and passed on 
to other conquests of new lands—Australia, New 
Zealane and the Orient. Under the efficient guid- 
ance of Evans & Salter, her managers, she is like 
some new discoverer, voyaging out to lands new and 
unknown. But, unlike the voyagers of old, she is 


sure of a warm reception wherever she goes—and a 
friendly one. 


There is only one fly in this ointment 
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—and that is, that while Galli-Curci is engaged in 
foreign conquests and discoveries, she is missed by 
those in America whom she has already discovered 

and conquered. 


A 
———_ -<>— 


Something seems to whisper in our attentive ear 
that it would not be at all surprising to see Claudia 
Muzio back in the ranks of Metropolitan Opera 
singers either next season or the one following. 


A song by Beethoven, mentioned in the Thayer 
Krehbiel biography as having been composed for a 
wedding celebration that occurred in 1819, had long 
been lost, but the original manuscript was recently 
discovered by the archivist of the publishing firm of 
Breitkopf & Haertel, Leipsic. The manuscript 1s so 
well preserved that it will be possible to make a pho 
tographic reproduction. 

According to reports in the daily papers, at the 
recent copyright hearings in New York a represen 
tative of the talking machine interests made the 
statement that the manuscript of The Rosary was 
purchased outright from Ethelbert Nevin for $15. 
The only correct thing about this statement, as we 
happen to know, is the figure 15. The contract for 
this song called for payment of a fifteen per cent. 
royalty instead of the usual ten per cent. one. In 
other words, Mrs. Nevin gets nine cents for every 
copy that is sold, instead of the usual six cents. It 
is The Rosary and a few other items on the Nevin 
list—but principally The Rosary itself—that has 
bought and paid for a mile and a half of water 
front on Blue Hill Reach in Maine and the magnifi- 
cent residence that stands on it. It is particularly un 
fortunate that the speaker at the hearing, endeavor 
ing to show that the publishers’ hands were no 
cleaner than those of the record makers when it 
came to paying the composers what is due them, 
should have picked out The Rosary as an example. 
—O-—-- - 





Henry T. Finck has been quoted many a time and 
oft in these columns during his long and valuable 
service as music critic of the New York Evening 
Post. Now, seventy years old, he has been able to 
retire and is keeping up his literary labors in a little 
niche of the Riviera. Evidently he likes what he 
is doing now better than musical criticism, for in a 
letter to Jerome Hart, the writer on music, he said: 
“Just a line of greeting to tell you we are enjoying 
the beautiful sunshine and spring-like warmth of 
Antibes. We have had weeks of sunshine, so many 
that we have lost count, and the rain today is not 
unwelcome for it will refresh the beautiful gardens 
and give us fresh snow on the Alps which are espe 
cially magnificent as seen from here. We are de 
lighted with the quiet and pleasant life here and I 
am hard at work on my memoirs, of which I have 
already written forty thousand words—not bad since 
November 1. As we expect to stay here until April, 
the book will be well advanced and I shall probably 
be able to finish it in Switzerland this coming sum- 
mer. Perhaps Anatole France’s rooms, which we 
occupy, have been especially stimulating. It is a 
relief to be away from the continuous rounds of 
music, and we miss only the friends we have left 
behind us in New York. It scarcely seems possible 
that everything is going on there just as it did last 
year and all the years before and that we are luxuri- 
ating in the fresh air and brilliant sunshine instead 
of breathing the exhausted air of Carnegie Hall.” 

Oe 


Mr. Gatti-Casazza will not come out for some time 
with his announcements for next year. Somebody, 
however, seems to have babbled into the ear of Pitts 
Sanborn, critic of the Evening Telegram and Mail, 
for he speaks at length and with apparent surety of 
what we are to see next winter. The Jewels of the 
Madonna will appear for the first time on the Metro- 
politan stage to give Mme. Jeritza her annual new 
role, he writes. The classic Italian revival will be 
no less than Spontini’s La Vestale, a work which is 
very, very dead, indeed, and might well be left in the 
grave. For something new we are—still according 
to Mr. Sanborn—to have something from Manuel 
De Falla, though whether it is one of his two operas 
(La Vida Breve and El Retablo de Maese Pedro) or 
one of his two ballets (El Amor Brujo and El Som- 
brero de Tres Picos) he does not state. For the 
Verdi revival it is likely to be the turn of The 
Masked Ball, which has been away from the Metro- 
politan since 1914-15 when there was a notable cast 
including Destinn, Hempel, Matzenauer, Caruso and 
Amato. Fidelio, doctored by Artur Bodanzky, is 
supposed to be another possibility, as is The Flying 
Dutchman, undoctored ; and there is little doubt that 
the new Giordano opera, La Cena Delle Beffe, will 
turn up. Let us hope Mr. Sanborn is right. Except 
for the La Vestale the list is not uninteresting. 
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OSCAR SAENGER PROMOTES 
AMERICAN OPERA 


The following announcement might well be 
printed without comment, so well does it speak 
for itself, but a word may surely be permitted 
of congratulation—congratulation of American 
singers, of American composers, of America, 
that at last this matter of American opera pro- 
motion should be taken up by a man so emi- 
nently fitted for it as is Oscar Saenger. It is 
not a new dream with Mr. Saenger. He has 
planned it and talked of it for years. But he 
is not one to allow himself to be carried away 
by enthusiasm and desire without the backing 
of material substance—and now that he has an- 
nounced the fruition of his dream it may be 
accepted as a reality. The statement follows: 

“A group of wealthy men, interested in the 
future of American opera, have initiated a 
movement to present opera, to be sung in this 
city next fall. Oscar Saenger, one of the best 
known vocal teachers in the United States, who 
numbers many famous operatic stars among his 
pupils, has been chosen to direct the movement, 
which will assume concrete form at a meeting 
next week. It has been practically decided to 
produce both American and foreign operas, in 
English, under the name of American Opera 
C omique. 

“The men back of the project do not care to 
have their identity disclosed as yet, but they 
have assured Mr. Saenger they are ready to 
back the undertaking with all the funds neces- 
sary to insure success. 

“The plans include not only the translation 
into English of all the best known foreign operas 
and their presentation here by American singers, 
but the presentation also of new operas to be 
written by American composers. 

“Oscar Saenger has an international reputa- 
tion as a singing teacher, and many of the great- 
est artists, both American and foreign, have 
studied with him at some time, among whom 
are Marie Rappold, Frieda Hempel, Mabel 
Garrison, Queena Mario, Kathleen Howard, 
Rudolf Berger, Paul Althouse, Orville Harrold, 
Riccardo Martin, Putnam Griswold, Allen 
Hinckley, Henri Scott, and a score of other 
well known operatic and concert singers. He 
is enthusiastic over the new project, which will 
bring into realization his dream of years for 
American opera.” 

“We must foster the genius of our American 
composers,” said Mr. Saenger. “Edward Mac- 
Dowell long ago told me that his only reason 
for not creating an American opera was that he 
knew it would never be produced during his 
lifetime because of prevailing conditions in the 
field of opera. Conditions are better now, and 
both the Metropolitan and Chicago opera com- 
panies have done their share in helping the 
young American singer, and have also produced 
some American operas. But this is not enough 

-for there are hundreds of American operas 
that await production. Let us give them a 
chance! We have developed in America some 
of the finest voices and most splendid presences 
to be found on any operatic stage. 

“A broad, the music-loving people prefer their 
operas in language they can understand. For 
years it has been the practice there to sing 
foreign composed operas in the tongue of the 
country where they are being sung, and the pro- 
duction of operas composed by natives is en- 
couraged by law. In consequence, all the 
smaller, as well as the principal cities of Ger- 
many, France and Italy, have opera houses with 
excellent companies, which are liberally patron- 
ized by a public that knows it is going to under- 
stand and appreciate the theme, the plot, the 
humor, the pathos or tragedy, as well as the 
music, of what it goes to hear. 


“We must devote ourselves to the task of pre- 
senting operas in English, sung by Americans, 
presented by Americans and composed by 
Americans. The lamp of musical genius is 
here; it is only necessary to light it. 


“Those to whom I have outlined my plans, 
details of which it would be premature to dis- 
close as yet, have given me every encourage- 
ment and the assurance of financial support in 
such a way that I am confident the next operatic 
season will witness the presentation by the 
American Opera Comique organization of the 
best operatic music sung by American singers 
in a language they and their audiences thor- 
oughly understand.” 











March 5,1925 


MUSICAL COURIER 


VARIATIONS 





By the Editor-in-Chief 


We are told that some of the ultra modernists do 
not like our writings about their music. We do not 
like their music. Honors are even. Voila! 

enere*e 

Consolation comes quickly, however. “If I were 
a composer with a merry muse,” writes E. F. L., 
“I should enjoy setting your Variations to music. 
I should call my composition Variations Comiques, 
to distinguish them from Mendelssohn’s Variations 
Serieuses.” 

nRrer 

Prokofieff refused to begin his Berlin concert re- 
cently until after his Russian manager had paid him 
the stipulated fee. These ultra-modernists are not 
so different from their old-fashioned colleagues, 
after all. 

neRre*e 

How much Beethoven and Mozart do members of 

Beethoven and Mozart Clubs know? 
RR eR 

Aristotle pointed out that because music is a har- 
monious art, it makes its devotees harmonious. One 
remembers the dictum when reading the following 
recent program note by Lawrence Gilman, on 
Tschaikowsky’s fifth symphony, The work was per- 
formed at Hamburg, March 15, 1899, and Mr. Gil- 
man writes: 

Brahms was in Hamburg at the time, and heard a 
rehearsal of the symphony. Nicholas Kashkin in his Recol- 
lections says that Brahms “did not like the symphony at 
all,” and that he told Tschaikowsky so with his usual 
bluntness. Modeste Tschaikowsky in his Life of his 
brother gives a different account: the symphony, he says, 
“had pleased him (Brahms) on the whole, with the ex- 
ception of the finale.” But Tschaikowsky need not have 
felt, as Modeste reports, “deeply hurt” by the candor of 
Brahms; for had he not, in a letter written to the Grand 
Duke Constantine Constantinovitch, five months before, 
spoken with extreme severity about Brahms—behind his 
back? “Is not Brahms,’ he had inquired of the Grand 
Duke, “in reality a caricature of Beethoven? Is not 
this pretension to profundity and power detestable, be- 
cause the content which is poured into the Beethoven 
mould is not really of any value?” His Imperial High- 
ness, one gathers, ventured to offer a good word for 

jrahms; for in another letter, written ten days later, 
Tschaikowsky returned to the attack. He “could not at 
all agree with the Grand Duke”: Brahms, he insisted, is 
“dry,” “cold,” and has “very little melodic invention. 
His depth is not real; c'est voulu. 
the chief thing—beauty.” 

nme 

Among the world’s unshed tears were ours, when 
.’Africana had its last performance of the season 
on Monday evening of this week. Aside from the 
singing of Elisabeth Rethberg and Beniamino Gigli, 
two superb exponents of bel canto, the Meyerbeer 
opera seemed singularly barren, banal, and bombas- 
tic. The world adored Meyerbeer for awhile, but 
he finally was crowded hard by Verdi and Wagner. 
Puccini helped to put the final quietus on the com- 
poser of L’Africana and The Huguenots, who also 
perpetrated Dinorah, one of the most stupid librettos 
and most inconsequential scores in the history of 
opera. Wagner was accused of jealousy when he 
wrote against Meyerbeer. Now the resentful Rich- 
ard looms up as a great and prophetic music critic 
after all, 


He ‘Jacks 


mre 
Close, too, to the ultimate degree of musical noth- 
ingness, is Lucia, in concert form. The Metropolitan 
Opera House devised that wonderful presentation 
for its Sunday evening entertainment. 
nReR 
All honor, however, to our lyrical emporium for 
its Rhinegold revival. The cast was ideal and the 
great work held its auditors spellbound. It used to 
be thought by everyone that only Ernest Van Dyck 
could give a sufficiently cerebral and musically com- 
manding portrayal of Loge, the most complicated 


of the Wagnerian personages. However, Curt 
Taucher shattered the Van Dyke obsession. We 


have not the pleasure of Mr. Taucher’s personal 
acquaintance, but we feel certain that he must be a 
deep and understanding student of Wagner, of litera- 
ture, of mythology, of acting, of music. His imper- 
sonation was a masterpiece. Striking, too, were 
George Meader as Mime, Gustav Schuetzendorf as 
Alberich, and Michael Bohnen as Wotan. The 
women all were excellent. In fact, no member of the 
cast failed to keep up the remarkable character of the 
entire performance, which was conducted authori- 
tatively and imaginatively by Artur Bodanzky. Such 
a Rheingold has not been done here within the mem- 
ory of the oldest Wagner enthusiast. 
nReR 

Another beautiful musical experience last week 

was Mengelberg’s reading of Strauss’ Don Quixote 





at the Thursday Philharmonic concert. The neglect 
of that great and lovely score is incomprehensible. 
To our way of thinking it represents the high water 
mark of the Strauss achievements in pure orchestral 
composition. The satire, humor, and pathos of the 
Cervantes creation are reflected with searching truth 
in those Strauss pages. He must have loved the poor 
Don, else he never could have written the profoundly 
moving measures which mark the beginning and end 
of the tone poem. Its conclusion leaves only the 
most hard hearted listener unaffected. After the 
latest hearing of Don Quixote, and Mengelberg’s 
renewed revelation of its power and beauty, there 
should be further performances of the piece next 
It is a work of genius. 
RnRe 

Under the title of ‘‘A Royal Musician,” the Sun 
(February 26) quotes this amusing misprint from 
the Newark Ledger : “Nichols is English. He comes 
from Land’s End and is known as the musical bar- 
ber. He is a coronet player with the Salvation 
Army.” 


season, 


RRs 
Well, at least one worry is off our mind. The 
announcement comes that the Stadium concerts will 
open July 6, 
RRR 
Hold your breath, lest the censors and police come 
out with a stand for clean opera. Suppose they were 
to forbid Tristan and Isolde to drink the love potion, 
and Siegfried and Briinnhilde to occupy their out- 
door flat among the Valkyrian rocks. Suppose they 
were to raid the apartment of Rodolfo and Mimi; to 
put Juliet in the custody of a society for the preven- 
tion of juvenile delinquency ; to bond Loge, Hagen, 
Canio and Don Jose to keep the peace; to indict 
Ortrud for perjury, Beckmesser for forgery, I] Duca 
for the abduction of Gilda, Radames for contem- 
plated miscegenation, Athenael for incendiarism, 
Chim Fang for traffic in opium, Parsifal for insuff- 
cient clothing and transgression of the game laws, 
Des Grieux for gambling, Scarpia for illegal duress 
and worse, Alberich for theft, Siegfried for wanton 
destruction of a dragon, an anvil, and reeds and other 
shrubbery in the Rhine park, and to commit Lucia, 
Ophelia, Dinorah and Marguerite to the Bellevue 
Pavillion for the Insane, Just suppose. 
nRe 
Minna Irving has a clever satirical poem in the 
Sun (February 20) about the expurgation of opera 
librettos, but we shall not reproduce it, for fear of 
bringing the matter even more forcibly to the notice 
of the pestiferous and pallid-minded Puritans. 


The reason the audience never calls for the com- 
poser of a comic opera is because it knows that they 
are not all present. 

zn ¥ 

In the third act of Tristan and Isolde, are some 
measures of rhythmic syncopation that sound like the 
“ticking” of the Marconi code used in wireless teleg- 
raphy. A radio enthusiast at the recent Tristan 
matinee heard the passages in question and remarked 
audibly : “Static.” 

neRe*e 

From W. Orton Tewson’s department “An Attic 
Salt Shaker,” in the Evening Post of February 28, 
is the attached startling item: 

Sandwiched between the “Things I Shouldn’t Tell,” by 
the anonymous author of “Uncensored Recollections,” are 
these two anecdotes: 

When Liszt and Chopin were staying at Nohant as the 
guests of George Sand, the novelist, after dinner one or 
the other of the great artists would play the piano while the 
hostess and all her guests sat in the dark enjoying the 
improvisations. One morning at breakfast a discussion began 
between the Abbé and Chopin as to which was the greater 
man of the two. Chopin, with the naiveté of conscious 
genius, alleged he was a far greater man than Liszt, a 
thing the great pianist would not admit. 

At length Chopin said: 

“Well, I tell you how I can prove that I am a greater 
man than you. I can imitate you, but I defy you to imitate 
me!” 

That evening in the dark, after dinner, Liszt began play 
ing. He was at his very best, never more brilliant, and 
surpassed himself in virtuosité. Every one was enthusiastic 
and applauded heartily, but when the candles were brought, 
lo and behold, it was Chopin! ; 

“Now imitate me like that if you can,” he said to Liszt. 

The Abbé had to admit that he could not; it was quite 
out of his power. 

The foregoing anecdote in Uncensored Recollec- 
tions is not the only one based on pure fiction. The 
author not only hides his identity but also protects 
himself further by confining his accounts to deceased 
persons, who, as is well known, tell no tales. Chopin 
and Liszt never argued about the question of su- 
periority, as both were too intelligent and too tactful 





to do so. On one occasion, in a Paris salon, Liszt 
gave some good humored imitations of Chopin when 
the latter was not present. The happening was re- 
lated to Chopin by an indiscreet friend, and led to 
a slight coolness between the two great musicians. 
Thereafter Chopin, who had a biting wit, took occa- 
sion to make several sarcastic remarks about Liszt, 
and parodied him at a soiree in the rue d’Antin. 
Before Chopin’s death, the rupture between the pair 

-aggravated by Georges Sand, who did not like 
Liszt-—was mended and they spoke of each other 
with respect. After Chopin’s demise, Liszt wrote 
a rhapsodically incorrect biography of him which 
stood as the authoritative estimate of the life and 
works of the Polish genius, until more sane and ac- 
curate accounts appeared. 

RRR 

Sunday night did not end for us as an entirely 
happy Sabbath, for we attended the evening concert 
of the International Composers’ Guild, at Aeolian 
Hall. Satie’s suite of tiny dance pieces was a bit of 
old fashioned fooling, winding up with a snatch of 
Yankee Doodle. Schénberg’s Serenade was a harder 
nut to crack. Th: composer has said that his piece 
is not dissonant, not even difficult to understand. He 
adds that one has only to imagine it written in a 
twelve tone scale instead of the usual seven, This 
listener, for one, would have been glad to dispense 
with Schénberg’s extra five tones, There was some 
soothing writing now and then, but most of it 
whined, whistled and caterwauled most unbeauti- 
fully. Some of the “programs” of these complex 
and hell storming modernists are disconcertingly 
childish. The Serenade tells of a lover approaching 
his mistress with an amorous plea. He is repulsed. 
Hie recites-a Petrarca sonnet, and marches home 


again. Could that not have been told with seven 
tones? Eichheim’s Malay Music needs no detailed 
discussion. His previous Oriental Impressions have 


made his methods familiar. He seems to be a trai- 
tor in the futuristic camp, for his music has frequent 
beauty, and makes many bows in the direction of 
Debussy, Rimsky-Korsakoff, and even Delibes and 
Saint-Saéns. Edgar Varese’s Integrales wound up 
the program. Piquantly written annotations by 
Louise Varese informed the innocent hearer that 
Kdgar is a student of geometry and astronomy, and 
that he writes his music when engaged in contemplat- 
ing Euclidian and celestial problems, His music is 
himself, and has no “program,” the annotations relate 
further. Varese confesses that he hears symphonies 
in the sounds of our great city, particularly in its 
mechanics, Integrales seems to be his sincere ex- 
pression, for it is a series of sounds, mostly percus- 
sive, made by musical instruments. The conglom 
eration of janglings, beatings, scrapings, rattlings, 
and ringing of sleigh-bells is neither disturbing nor 
exhilarating. For a few moments it caused us to 
smile, and thereafter we tried to pick out the right 
angled triangles, the distance from Mars to the Little 
Dipper, the leit motifs of the stone-crusher and the 
steam-drill, and the Song of the Hudson River Boat 
men unloading fire-proof bricks made by the Port 
land Cement Company. One bit of characterization 
we sensed immediately. It was a theme half cry, 
half howl, representing the ejaculation of a red 
haired brick-unloader (with an Irish father and Ital 
ian mother) who had dropped one of the stones on 
the great toe of his left foot. Leonarp LiesLine. 
————————— 
A NEW FOUNDATION 

A new foundation—which may or may not have 
interest for musicians—has just been established 
It is called the John Simon Guggenheim Memorial 
Foundation, The object is “the development of un 
usual talent in any of the fine arts including music.” 
The first awards will be made 1926-27. There are 
no restrictions as to the subjects to be studied or the 
place where they may be studied. The scholarships 
are for both men and women. There is no actual 
age limit, but young people will be especially fa 
vored, The scholarships are, of course, not for be 
ginners but for those who have done considerable 
things in whatever study they have taken as a spe 
cialty. The executive office of the foundation will 
be maintained in New York and will be located at 
2300 Pershing Square Building. It will be in charge 
of Henry Moe. 

peers a YS ee 
“TOO GOOD FOR MOVIES” 

Palestine is certainly not lagging behind. Dr. 
Chaim Weizmann, head of the World Zionist Or 
ganization, now in New York, says that the taste 
over there is too good for movies, but that they have 
music of high class, since many distinguished foreign 
musicians are living there, and even the beginnings of 
opera, which is performed out of doors, as the cli- 
mate permits and there is no opera house as yet. The 
casts are made up of Jewish artists who formerly 
sang in the first opera houses of Russia, 
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FANNIE 

\n event which has made history in the music life 
unerica and especially of Chicago was the cele- 
ration, February 25, of the fiftieth anniversary of 
fanme Blo nee Zeisler’s debut as a pianist. On 
ebruary 28, 1875, at a concert of the Beethoven So- 
(then one of the foremost musical organiza- 


Bloomfield, 
publicly. 


a little girl 
Her 


tions in America) Fanme 


f eleven, made her first bow success 


was, it has been related, instantaneous, and since 
then her fame as a pianist has brought renown to 
Chicago as a musical center, as the Windy City has 
always been the home of Fannie Bloomfield Zeisler, 
a Chicago booster and an American to the core. 


The commemoration of the fiftieth anniversary of 
Mme. Zeislér’s debut as a concert pianist was spon 
ored by the Chicago Orchestral Association, Society 


of American Musicians, Musicians’ Club of Women, 


and Civic Music Association of Chicago, The pro- 
ceeds were to benefit permanent fund for the re 
lief of incapacitated worthy musicians and_ their 
families The fund will be administered by the 


United Charities of Chicago. Orchestra Hall was 
packed from pit to dome with ¢ hicago’s foremost 

ind musical lights, besides several dis- 
tinyuished visitors from Eastern and Western points. 
The above short résumé gives only a faint idea of 


society leaders 


Mme. Zeisler’s jubilee to MusitcaL Courter readers. 
Very few artists have remained so long on the con- 
cert stage and fewer still have continued during their 
lifetime to be as popular as the one the throng had 
come to Orchestra Hall to hear and to welcome. 
And what a welcome she got as she entered the plat- 


form; escorted to the piano by Frederick Stock! The 
auditors rose to their feet as one, and the orchestra 
gave her a fanfare that moved its recipient almost 
to tears ; but, though a nervous woman, Mme. Zeisler 


restraimed het 
ot the 


emotion, as indicated by her playing 
\ndante in F major for pianoforte 
alone. This composition was played by Mme. Zeisler 
at her first public appearance, and it 
tate here that though she was not heard then by this 


Bec thoven 


is needless to 


INTERNATIONAL COMPOSERS’ 
GUILD 


Chis is one time when this critic finds himself at 
a loss what to say about musical proceedings, This 
critic was told, as a result of what he wrote about 
the last concert of the International Composers’ 
Guild, that he should take that organization and the 
music it produces seriously and that it is not either 
right or proper to criticise its founder, Edgar Varese, 


or any of his works, or the works of his pupils, since 
he and his asso doing a great and worthy 
us an opportunity to hear 
vhich we would otherwise certainly 
Phat service we gladly acknowledge. We 
glad to have an opportunity to hear this 
music and grateful to those who give us this oppor- 
tunity (however painful the actual hearing may be 

But when Varese puts his own 
works on the programs of his society he invites com- 
ment, Hle invites, in fact, serious comment. In a 
program note upon the piece of his that was played 
for the first time anywhere at the International Com- 
posers’ Guild concert at Aeolian Hall on the evening 
of March 1, ine “My music is not a story, is not 
a picture, is not a psychological nor a philosophical 
abstraction, would have it) a joke. 


lates are 


ervice to music by giving 


modern work 


iot hear. 


are certainly 


and generally is). 


Says: 


is not (as some 


It is quite simply my music.” 

Varese also says that the name means nothing. He 
calls it—this piece Integrales. He called the one 
that was given a year or two ago, Hyperprism—and 


there was another one in between of which the name 
But, since the name means nothing, it 
really matter. Anyhow, we are supposed 
to take it all seriously. We are supposed to say 
something about it, 

But that is quite impossible. If you heard a lot of 
noisy chikiren trying out a bunch of musical toys 
around a Christmas tree, everybody going full tilt 
at once, each trying to outblow the other, would you 
think it possible to write a criticism of it as music? 
If you heard all the clowns in the circus beating their 
drums, sawing their fiddles and blowing their flutes 
and trumpets, trombones and oboes at once, with 
roaring of wild beasts and trumpeting of elephants 
in the background, would you feel yourself able to 
write a criticism of the melee as music? 

Of course not! Nor can this critic write anything 
whatever about the Varese Integrales—as music. 
Varese, as quoted in the program notes, thinks “the 
polyphonic voices of sirens, and horns and whistles 
from the rivers of New York the most beautiful 
symphony of sounds.” But musicians know very 
well that such sounds are not symphonic until they 
are developed into symphonic form. This Integrales 
of Varese may be a suggestion of all the sounds of 
boys at play, the circus, river steamers, trip hammers, 


escapes us. 


does not 


BLOOMFIELD ZEISLER’S GOLDEN JUBILEE 
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writer, who was not on earth at the time, no one in 
those dé 1ys could have predicted that she would play it 
as she did fifty years later. Mme. Zeisler is a wonder- 
ful woman—-as wonderful a woman as a pianist. 
She is sixty-one years young now and she must have 
found the elixir of youth, for, in sober earnest, she 
is today younger than twenty years ago. Whether 
this is due to her hair being bobbed, or to the joy of 
living, or to a rejuvenance after several years of 
illness, is not the point, as facts, after all, speak for 
themselves. That physical youth was reflected in her 
playing. She went through her heavy program with 
the abandon of a debutante on whose shoulders re- 
posed the head of a very brainy and intellectual 
woman, 

After the Beethoven number, with the assistance 
of the orchestra, she played the Schumann A minor 
concerto—and what a poetic interpretation the con 
certo received at the hands of this mistress of the 
piano! Such playing is not heard every day, even in 
this age when splendid pianists are numerous. There 
is still a great abyss between fine pianists and great 
and in the last mentioned category Mme. 
Bloomfield Zeisler belongs. After the intermission 
she was heard in the second Chopin concerto (F 
minor). A better rendition has not been heard in 
Chicago, not even from Mme. Zeisler herself. She 
surpassed in it her own previous efforts. She had 
well nursed her strength, and when she called upon 
it the response was quick. Thus her brain and 
fingers working in complete unison, she gave a per- 
formance that was admirable from all points of view 

mentally, artistically and technically. A giant of 
the piano, she went through the concerto as a super- 
woman, with incredible force behind a_ poetic 
makeup. 

It was a concert that will linger in the minds of 
all those fortunate enough to have been present, a 
memorable evening! The fifty years Mme. Zeisler 
has devoted to giving the public the best in piano 
playing reached their pinnacle on her jubilee night. 


ones, 


sky-scraper riveters, and what not, but it is not sym- 
phonic. That is the trouble with it. It is not music. 
It cannot be commented upon from a musical point 
of view. If it were a joke, we would say it is a poor 
one. But it is not even a joke. We must, therefore, 
with great regret, express our inability to write a 
criticism of it. 

However, Varese knows his public. And his pub- 
lic was delighted. His public stood up and cheered 
until Stokowski found himself forced to repeat the 
work. Before repeating it he turned to the audience 
and said that those who did not care to hear it might 
leave the hall. A few did. But there were very few 
protests during either performance of this work. 
Almost none at all. The people who come evidently 
feel that they are more or less in the position of in- 
vited guests of the society and bring their company 
manners with them. 

Other music on the program included a Serenade 
by Schonberg—one of his latest works—finely 
wrought by the hand of a master, but not inspired, 
and musically interesting only in spots. Technically 
it holds the attention. It is in seven parts. The 
fourth part, a Sonnet by Petrarch, was sung by John 
Barclay. The Seven Dances by Erik Satie, called 
Les dances du Piege de Meduse, are tiny little musi- 
cal jokes. One of them was repeated. The whole 
set might have been repeated if the public had had 
its way, but Stokowski seemed unwilling to do it. 
And there was a long and somewhat diffuse piece 
called Malay Mosaic, by Henry Eichheim. It was 
in Debussian style throughout in spite of its Oriental- 
isms. It was impossible to listen to it with any real 
attention, coming in between Schénberg, Satie and 
Varese. Being real music, it was quite out of place 
on this program. It would be in place on any pro- 
gram of serious chamber music, and, with a little 
cutting in the development, it might prove as delight- 
fully interesting and beautiful as Eichheim’s earlier 
Oriental works. But it is impossible to settle down 
to a mood of placid enjoyment of real music after 
being subjected to the Schénberg-Satie kind of 
music, with Varese in the offing. 


IT WORKED 


Just as an ounce of prevention, girding up our 
ears in preparation for the International Guild con- 
cert on Sunday evening, we went last Friday and 
listened for the heaven-knows-how-many-eth time to 
Die Meistersinger. It worked. All those poisoned 
poly- and atonal darts glanced harmlessly, almost 
unnoticed, off our armor, and despite all the interna- 
tional disturbance we came out humming one of 
Richard’s immortal themes to which we had uncon- 
sciously adapted words from Robert Browning: 

‘God’s in his heaven, All’s right with the world.” 
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A Letter from Zay 
To the Musical Courier: 

The letter, signed Edna Bishop Daniel, which appeared in 
your issue of February 12, takes issue with my use of the 
word “mechanical” in my ‘article entitled Science and Art, 
which appeared m your paper January 22. This criticism ot 
the use of words is rather futile and indicates that the lady 
cannot find anything to criticise in the idea exploited. 

Mrs. Daniel is a pupil of Mr. Zerffi, so as the criticism of 
my articles all seems to come from the same quarter, | can 
answer the two at once. 

Firstly, | beg to be allowed to select my own words, hav- 
ing had considerable experience in that line. When I| use 
the word “mechanical” 1 mean just that and nothing else. 
Mrs. Daniel does not seem to understand that the word 
technical, which she suggests, has a meaning which is far 
more comprehensive. Neither does she understand the term 
“soul forces.” She evidently thinks that the soul is some- 
thing to bring out on Sundays for the “paid” preacher to 
work upon. IL use mine every day. When one goes for a 
walk and sees a beautiful tree he receives a soul impression. 
When one reads a dramatic poem one receives a soul im- 
pression, If one wants to make a beautiful tone, the ideal 
must be imagined, then one’s spirit creates a soul impression. 
“Technic” is the training of the body to express the spirit 
which lives within it. Any training which does not include 
the soul forces, the spirit impulse, is incomplete technic. 

Everybody knows about muscles ; there may be exceptions, 
It reminds one of the story of the Trishman who was hauled 
before the judge for beating up a poor little Jew. The 
judge asked him, “Why did you beat up this poor man in 
this fashion?” ‘The Irishman replied, “Well, tney crucified 
our Lord, didn’t they?” The judge said, “Yes, but that 
was eighteen hundred years ago. ” “Well,” said the Irishman, 

“T only heard of it yesterday.” , 

Mrs. Daniels and Mr. Zerffi make 
training the muscle idea that one 
“only heard of it yesterday.” 

Also, when it comes to the use of words, Mrs. Daniels 
is very careless. Physicians are not “born to their vocation,” 
as she says, and I entirely deny that artists as a class are 
inferior to physicians in love of humanity and altrustic feel- 
ing. Artists are the sympathetic souls to whom those in 
trouble always appeal first, and they give free service, more 
than any other class in the world. Moreover, a physician is 
not worth his salt who has not a great deal of the intuitive 
faculty of the artist in him. 

Mr. Zerfh also might easily be accused of the careless use 
of words, in using the slogan “voice production without 
interference.” It the vocal chords did not interfere with the 
outrush of the breath, there would be no sound at all. If 
he means to be scientific, he ought to be exact, and correct 
this expression. 

Also it is downright dishonest to keep inferring that | 
condemn knowledge of the muscles, and to say that I know 
only catchwords of occult science. All the profession know 
about muscles; we have heard of them ad nauseum for thirty 
years that I know of, and what is the result? The singing 
gets worse and worse. The so-called “scientific” teachers 
never produce any great artists, and most of them no singers 
of any importance at all, so there must be something more 
important. 

Tremendously more important is the knowledge of how 
to use the masque or post nasal resonance in conjunction 
with deep breath support. This at once relieves the throat 
and tongue muscles of any strain, so the tongue can act 
unconsciously and correctly, and the result is a quality of 
voice which is full of ringing emotional timbre and creative 
force which make the words live. 


fuss over the 
assume that they 


such a 
might 


Quality of voice seems to be lost sight of by these tongue 
muscle control teachers. They make a tone so soft that it 
is not offensive, and call it good. The entire lack of virility, 
interest or thrill is not missed by these placid minds. 

One way to control a young horse is to lock him in the 
stable; but you get no use out of him. Train the colt, don't 
break his spirit, then you can use his power and energy. 
You might dope him; he would then be controlled. That is 
what happens to the soft voice pupils; their minds are 
doped, and their spirits broken, and we get a flock of 
inanimate, whispering, breathy, uninteresting singers, who 
have not a single thrill to offer through a whole recital of 
songs, if they ever get to that stage. The question of size 
does not affect this ng nanan small voices should have the 
thrill the same as the large ones. 

The organs of the body function unconsciously ; it would 
be a serious business if breathing were a conscious per- 
formance—it would keep us so busy that there would be no 
time for thinking. The same applies to the digestion, and 
also the vocal tract should be unconscious, including the 
tongue. I have trained pupils who have been through the 
tongue muscle school, and their muscle bound condition was 
pitiable. For a teacher to place one hand on the region 
of the diaphragm, and the other under the chin feel- 
ing the tongue muscles, and then have the pupil sing a tiny 
little “Ah,” to note that there is no tension or movement, 
is piffling and senseless business, and never has made a good 
artist. Anyone who has not stopped thinking entirely ought 
to realize that it gets one nowhere, and is a waste of time. 

I have cured many people of ‘what the doctors called 
constitutionally sore throats, nodes on the chords, etc., and 
made good singers of pupils whom the doctors said never 
could sing on account of their chronic sore throats. The 
doctor thus lost a paying patient. I have cured a few voung 
people of consumption, which is decidedly big business, and 
made healthy, fine upstanding, free thinking specimens of 
humanity out of hundreds of young men and women who 
were slack and listless in mind and body. All this has been 
accomplished through training the body, soul and mind, 
which combined forms a Practical Psychology. When all 
this is behind a voice, the voice is worth hearing. If voice 
teaching were more on these lines, we might outrank the 
physicians as a benefit to the community, and the question 
of the status of our profession would be solved satisfactorily 
to us. 

Practical Psychology is the real road. It trains the 
muscles and the soul forces to work together, to give com- 
plete expression to the Ego; then the student not only will 
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NEWS FLASHES 








McCormack Resumes His Concerts 


(Special to the Musitcat Courter) 

Miami, February 27.—John McCormack resumed 
his concert activities with an appearance at White 
Temple here last evening, singing to the largest 
audience ever assembled in the history of the city. 
His two weeks’ stay here had evidently entirely 
restored him. His voice was in magnificent con- 
dition and he sang in best form. During his stay 
he indulged in swimming, fishing and golfing, and 
he again looks the picture of health. He sings at 
Daytona, March 2, Jacksonville, March 5, and all 
the dates postponed from February will be filled 
during the month. We 








N. F. M. C. Biennial Plans 
(Special to the Mustcat Courter) 

Los Angeles, March 2.—In a report just issued 
by Mrs. Cecil Frankel, first vice-president of the 
National Federation of Music Clubs and chairman 
of the biennial program, it is revealed that the cast 
for The Echo, the opera that is to be given its 
premiere during the biennial in Portland, June 6 
to 12, includes Marie Rappold (to sing Acantha), 
Forrest Lamont (Theudas) and Lawrence Tibbett 
(Cunnan.) The role of Yfel (soprano) re- 
mains to be filled, but the Portland Symphony 
Orchestra and the several ballets are rehearsing 
steadily. By unanimous demand of the Federa- 
tion, Walter Henry Rothwell, director of the Phil- 
harmonic Orchestra of Los Angeles, will conduct 
the opera. Frank Patterson, the composer, will 
have general charge of the production, it is said. 

Details have so piled upon Mrs. Frankel that she 
bas thrown open her extensive suite at the Ambas- 
sador to Federation activities. She conferred with 
Portland officials, headed by Mrs. W. E. Thomas, 
on final details last week at Portland. One of the 
big problems will be transportation, as many spe- 
cial trains are being planned. Alabama delegates 
will travel in a Dixie Special, Cleveland Fortnightly 
Club in a Fortnightly Special, Texas in a long 
train, and Southern California in an Orange Blos- 
som Special. Participation by clubs on the pro- 
gram reported are the chorus of the Cleveland 
Fortnightly Club of 80 voices, and the Woman’s 
Lyric Club choral of from 80 to 100 voices from 
Los Angeles. 











be able to sing beautifully and dramatically, but will also 
in time become his own physician. 
Everybody knows that the bane of our profession is the 
mechanical singer. 
(Signed) W. Henrt Zay. 


A Rotarian Commends Us 
To the Musical Courier: 

As a Rotarian and a person capable of discerning the 
asininity of the recent Chicago Tribune tirade against 
opera, | want to add a hearty Amen to your editorial in 
answer to same, 

(Signed), CLARENCE GUSTLIN. 


Java Wants to Hear Artists 


The following interesting information has been received 
from Weltevreden, Java, in the Dutch East Indies, with a 
request for publication : 

Since 1916 there has existed in Weltevreden (Java, Dutch East 
Indies) a “Bond van Nederlandsch-Indische Kunstkringen” (Associa- 
tion of Art Societies) which aims to awaken and develop the artistic 
sense of the residents of the colony. This association organizes con- 
cert tours and art exhibitions, lectures, etc., throughout Java, in 
twelve different towns, and at Medan, Sumatra. By co-operation and 


attending to the common interests of the associated societies, the Asso- 

John McCormack has recovered from his recent illness and 
has resumed his concert work. 

Marie Rappold, Forrest Lamont and Lawrence Tibbett will 
create leading roles in Frank Patterson’s new opera, 
The Echo, when it is produced by the N. F. M. C 

The original manuscript of a song written by Beethoven in 
1819 was discovered recently. 

The John Simon Guggenheim Memorial Foundation has 
just been established, the object being to develop un- 
usual talent in any of the fine arts. 

Mabe! Woodworth won the prize given by the Lyric Male 
Chorus of Milwaukee for a_ setting of Kipling’s 
L’Envoi, 

On page 20 H. O. Osgood tells about his visit to the Iowa 
State College. 

Samuel A. Baldwin will give his 1,000th organ recital at 
City College on March 8. 

3orovsky’s recital in Paris was a triumph. : 

Gigli has completed his season at the Metropolitan and is 
now on a concert tour. . 

Elena Gerhardt will be under George Engles’ management 
riext season. 

Florence Austral became celebrated in one night following 
her debut at Covent Garden. 

Henry T. Finck is writing a book of his memoirs. 

Marguerite D’Alvarez will give her last New York recital 
of the season at Town Hall, March 17. ‘ 

Vienna is preparing a big Johann Strauss Festival to cele- 
brate that composer’s centenary. 
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ciation has already been able to induce artists of world-fame, like 
Mischa Elman, Godowsky, Zimbalist, Kathleen Parlow, etc., to visit 
Java by offering them a guarantee fund, Concert-tours are adminis- 
trated by the Bond van Nederlandscin-Indische Kunstkringen free of 
charge. 

The association expects that after reading the above and considering 
the very successful tours of Zimbalist (who, in September, 1924, 
ave seventeen concerts in Java within three weeks), Godowsky, 
<athleen Parlow, etc., more artists will feel inclined to include also 
Java and Sumatra in their world tours. Information about concert- 
tours can be obtained from De Bond Van Ned. Ind. Kunstringen. 
Boulevard 1, Weltevreden, Java, Neth. Indies. 


MILAN 
(Continued from page 6) 
The Liceo is one of the most important theaters of Europe 
and it is a great honor for this young American artist to 
have been chosen to fill this engagement. The writer inter- 
viewed Don Pedro Rossello, the Liceo representative here 
in Milan, who declared his enthusiasm for her beautiful 
voice and artistic ability after hearing her interpretation 
of Azucena in Trovatore at both Modena and Ferrara, and 
is confident she will achieve a great success in this im- 
portant musical city of Barcelona. 
CHAMBER Music 

The tenth chamber concert of the Poltronieri Quartet 
was given at the Teatro Del Popolo, on January 16. The 
program consisted of three works by Beethoven, the quar- 
tets in C minor, C major, and F minor, which formed a 
classic Beethoven night. The great audience applauded 
warmly the artistic interpretation of each work by these 
excellent artists. 

A Benerir Concert 

The benefit concert given at the Verdi Conservatory by 
Giuseppe Borgatti, the blind tenor, assisted by Malfalda 
Favero, soprano; Maestro Virgilio Ranzato, violinist, and 
Prof. Attilio Ranzato, cellist, was an immense success both 
artistically and financially. The large auditorium was filled 
to capacity. Borgatti’s selections were well chosen from 
Schumann, Wagner, Verdi and Puccini. Vocally he was 
at his best and his interpretations were astonishing. He 
was forced to respond to several encores. Miss Favero, a 
young student of promise, has a pleasing voice and sings 
with much grace; she was warmly received. Maestro V. 
Ranzato, who played Tartini’s Trillo Del Diavolo with tech- 
nic and taste, is well known to the American public; he was 
the concertmaster of the Toscanini Orchestra and received 
much praise from the American press and public when that 
organization toured the United States. On the program were 
two of his own compositions—one for cello, with piano 
accompaniment, which was well rendered by A. Ranzato, 
his son; the other for violin and cello without accompani- 
ment, beautifully played by father and son. The audience 
showed great appreciation. At the piano were Maestro Fabio 
Giampietro and Prof. Attilio Lanzavecchia. This concert 
was under the able direction of Arturo Zanarini, head of the 
International Concert Bureau. 

A Porto Rican Soprano 

At the Teatro Carcano during the week of February 8 
there was a performance of Rigoletto with a new Gilda in 
the cast, Carmen Asensio, an American coloratura soprano 
from Porto Rico, who has sung the last three performances. 
She has a voice of unusual quality. Her high tones are 
limpid and she reaches them with ease. She received great 
applause after the Caro Nome, which she sang artistically. 
Her coloratura work was especially fine and her personality 
is pleasing, ANTONIO BassI. 


Little Opera Luncheon 

At the Savarin Café, an informal luncheon meeting was 
held last Monday, with Horace B. Liveright as the unoffi- 
cial chairman, in order to discuss the Little Opera of 
American movement, whose first production, Mandragola, 
is to be given tonight, March 5, at the Princess Theater. 
The guests of honor were Alfred Kreymborg and Ignatz 
Waghalter, librettist and composer, respectively, of Man- 
dragola. About forty persons were present, and among the 
speakers were Mr. Liveright, Simeon Strunsky, Karl Kit- 
chen, Leonard Liebling, Jane Grant, Alfred Kreymborg, 
Julien Freedman, Edward De Bernays, Paul Rosenfeld, 
Donald Ogden Stuart, Edward O’Brien, and Lloyd Morris. 


Althouse ia Weliktte 


Paul Althouse will sing the tenor role in Die Walkure 
in concert form with the Minneapolis Symphony Orchestra 
in St. Paul on March 5 and in Minneapolis on March 6, 
The portrait of Mme. Guilhermina Suggia has been pur- 
chased for the National Gallery of British Art. 

W. Henri Zay will give a lecture on Parsifal and the Holy 
Grail at his studio March 8. 

Casella’s new ballet failed to arouse enthusiasm in Milan. 

Paul Althouse is a busy artist these days. 

The latest work of Clara Kathleen Rogers, Your Voice and 
You, is creating a stir in the musical world. 

Herbert S. Sammond conducts four singing societies and 
plays in church and synagogue. 
Milton Aborn has a plan for giving Municipal grand opera. 
George J. Wetzel makes a plea for funds to pay incidental 
expenses of the Wadleigh High School Orchestra. 
Baroness Von Klenner’s The Greater Revelation, messages 
from the dead, has just been issued. 

Joseph Regneas will teach in Raymond on Lake Sebago, 
Me., for the ninth consecutive summer season. 

The Palestrina Choir celebrated the four hundredth anni- 
versary of the birth of Palestrina. 

Adlerville is a town in the vicinity of Lake Placid named 
after Clarence Adler. 

Alberto Jonas addressed the Music Teachers’ National Asso- 
ciation on The Making of a Musical Nation. 

The New York Federation of Music Clubs presented five 
new instruments to Auburn prison. 

Laddie Gray, five year old son of Estelle Gray-Lhevinne, 
already has won a number of prizes. 

Opera-Players, Inc., is holding auditions for those desiring 
to become members of the organization. 

Mayo Wadler will open a violin studio in New York. 

William Wade Hinshaw’s company in Mozart's Marriage 
of Figaro will tour again next season. 

Joseph Carl Breil has been selected to write the film score 
for The Phantom of the Opera. 

Chicago Symphony Orchestra players were granted an in- 
crease in salary of $5 a week. 


: 29° 
TUNING-IN WITH EUROPE 


[Under this heading César Saerchinger will contribute 
a weekly comment on European musical affairs as well 
as opinions, views and reviews of a miscellaneous 
character. } 

Here we are again, in the land of crotchets and 
quavers, and yellow fogs, and guest conductors. 

nner 

Fogs we have had a-plenty, with varying results, 
pleasant and otherwise. It has kept people away 
from some good concerts, of course, also from some 
bad ones. And it has furnished an excellent excuse, 
or palliative, as the case might be, to artists who 
didn’t draw. “It’s an ill fog . . .,” as you 
might say. 

RRR 

And guest conductors. There has been consid- 
erable complaint in the London papers about the 
guest conductors. Some critics seem to resent the 
fact that the London Symphony and the Royal Phil 
harmonic have relapsed into the errors of their pre 
war ways, engaging a variegated series of foreigners 
to conduct their subscription concerts and giving 
their own nationals barely a look in. 

nRme 

There would seem to be some justification for 
their complaint on artistic grounds, too, for while 
I, for one, enjoy the pleasant variety of interpreta- 
tions, one does have to sacrifice discipline to get it. 
Anent this, an obviously well-meaning correspond 
ent in The Observer recently wrote: 

The L. S. O. (London Symphony Orchestra) will never 
show the world to what heights it really can attain until it 
has been drilled, coaxed, and gruelled at rehearsal and con 
cert by one man for two years. Then, at the end of that 
time, and always provided we get the right man, the L. S. O 
will be a world star, as the Philadelphia Orchestra is today 

The L. S. O., it would seem, has just been waiting 
for this good man to come and tell it what to do. Its 
humility and its anxiety to be drilled and gruelled are 
eloquently expressed in the appeal which one finds 
printed in its programs (price one shilling). The 
purpose of the Trust Fund, it says, is to maintain 
these concerts at the very high level of excellence 
which is synonymous with the name of the London 
Symphony Orchestra. , 


We hope that will hold you, Mr. Correspondent. 
Not even your much-vaunted Philadelphia Orchestra 
can use such splendid language about itself! 

RRR 

And then, at the other end of the line, we have 
the new Queen’s Hall Orchestra, which ever since its 
existence has been playing under one man, and a 
good man at that. Has it been “drilled” and 
“gruelled” until there is no more juice left in it? 
rruly, Sir Henry seems to upset the Biilow maxim 
that “there are no bad orchestras, only bad con- 
ductors.” He is a good conductor, and it is pathetic 
to see him, year after year, without a chance to con- 
duct one of the “quality” orchestras of the city 
which, musically speaking, he has brought up. 

Rene 

A very distinguished colleague, speaking to me re- 
cently about Leopold Stokowski, conceded that the 
Philadelphia Orchestra was very fine, “but,” he 
added, “‘I’d like to see him conduct an orchestra that 
eae ; 
isn’t so good.” I thought this rather beside the point, 
since, firstly, Stokowski has made the Philadelphia 
Orchestra what it is, and, secondly, there is probably 
nothing so efficacious in showing up a poor conductor 
as a first-rate orchestra. And, anyway, I’ve heard 
Stokowski conduct the Pasdeloup Orchestra in Paris 
and “get away with it.” 

But I should like to reverse the remark and apply 
it to Sir Henry Wood, except for the fact that I did 
hear him conduct a very good orchestra at the Ziirich 
Festival a few years ago. And I must say the effect 
was wonderful. C5) 
Fannie Bloomfield-Zeisler has been appearing in concert 

_ for fifty years. 

It is rumored that Claudia Muzio may sing again with th 
Metropolitan Opera Company 

George Liebling will give a recital at Kimball Hall, Chicago, 
on the evening of March 13 

loti Dal Monte has been so well received in America that 
she will return next season for a longer period 

Lawrence Tibbett will give a recital at Carnegie Hall on 
the evening of March 16. 

Budapest is to have a Liszt museum 

The Rue Henri-Martin, Paris, has been renamed Rue Jule 

_ Massenet in honor of the French composer 

Yeatman Griffith will again conduct classes on the Pacific 
Coast this summer, 

Dr. William C. Carl was guest of honor at the. arial 

_ _ luncheon of the Philadelphia Music Club 

Galli Curci is off for Australia. 

Concerts by artist students of the Chicago Musical College 

_ are given every Sunday afternoon at Central Theater 

Elizabeth Rothwell was well received in concert in Berlin 
and Vienna. 

Sametini, Reuter and Wallenstein, three Chicago musicians, 
have formed a trio. 


a 
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Another capacity audience attended the concert. 
following the program. 


Muri Silba 

A large audience thoroughly enjoyed the piano recital 
given at Town Hall on February 22 by Muri Silba. Her 
program was drawn from the compositions of Mendelssohn, 
Schubert, Chopin, Liszt, Rachmaninoff, Balakireff-Glinka 
Leschetizky and Moszkowski, in all of which Miss Silba 
demonstrated that she has undeniable talent as a pianist. She 
possesses a brilliant technic and plays expressively and with 
ndividuality of style. Miss Silba was so well received that 

vas necessary to give a encores before the 
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FEBRUARY 23 
Dai Buell 
On the evening of February 23 Dai Buell gave the third 


the series of five recitals of piano music with interpreta 
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HASKIL 


Boston Herald. 


der and rage to spare.” 





RETURNS FROM PARIS IN NOVEMBER 





RUMANIAN PIANIST 


“Miss Haskil played the Bach Concerto after the order of Liszt, doing a storm with thun- 
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tive remarks which she is conducting at Chickering Hall. 


rier program on this occasion consisted of Chopin and a 
group of mumiatures, Miss Hueil possesses a picasing per- 
sonauty, and this in conjunction with her pianistic abuity 
and her interesting manner 01 teling about the composers 
wnose works she interprets combine to make these recitals 
very enjoyable. 

Reinald Werrenrath 

Carnegie Hall held a large audience, as it always does, 
when Kkemald Werrenrath gives a recital there. ‘Lhe bari- 
tone was reported to have a coid, but nothing seemed to be 
amiss with nis tone quality or tone production. And cer- 
tainly his singing art was as careiul, conscientious, and 
polisned as ever, 

Werrenrath’s interpretative abilities shone at their best. 
In a variegated list of songs, and Verdi's “Credo’ from 
‘Oteilo,” de:ivered with great musical insight and dramatic 
power, the artist delighted his heare1s and aroused them to 
repeated outbursts of enthusiasm 

Some atmospheric Vanisn numbers opened the program, 
by Horresen and Alnaes, Modern German pieces fol- 
lowed, by Schmalstich, Mittler and van Syken. Werrenrath’s 
style, diction, and emotional exposition, were admirable in 
those groups. 

Space prevents detailed mention of the many good points 
in the concluding two sections, which consisted of com- 
positions (in English), by Spier, Kiker, Braine, Deems 
taylor, Peterkin, Lane, Geoffrey Shaw, Botsford and Percy 
ki. Fletcher. Herbert Carrick accompanied with in- 
telligence and skill. 


Dorsey Whittington 


Dorsey Whittington, American pianist and a member of 
the faculties ot the Institute of Musical Art in New York 
and the Brooklyn Academy of Music, gave his annual 
Aeolian Hall recital on February 23. In a well chosen 
program he displayed the many admirable qualities noted 
im previous recitals and others in addition, such as greater 
authority of style and confidence. Mr. Whittington has a 
crisp and facile technic, good tone and imaginative insight. 
lhe Mozart A major sonata opened his program. A group 
of shorter selections included an intermezzo by Felix Deyo, 
music critic of the Brooklyn Standard Union; a Poem by 
Deems Taylor, the World’s music critic, and numbers by 
Pick-Mangiagalli, Debussy and Scriabin. Reminiscences 
of Childhood, by Reuven Kosakoff, marked “First Public 
Performance,” was a bright and attractive set of descriptive 
pieces. A Chopin group was given in conclusion. Beautiful 
tonal coloring, excellent rhythmic sense and artistic in 
terpretations marked his performance, and an audience which 
evidenced genuine delight called for a number of encores. 

FEBRUARY 24 
Walter Mills 

There was a large audience present to greet Walter Mills, 
baritone, at his concert in the Rose Room of the Plaza 
Hotel on February 24. In an interesting program Mr, Mills 
displayed a voice of rich quality, warm tone and color value. 
From the dramatic requisites of Gretchaninoff's Over the 
Steppe to the beauty ot Handel's Where’er You Walk and 
Care Selva, the singer was fully alert to change of mood 
and expressive interpretation. Besides more familiar num 
bers of Grieg, Ferrari and Schubert, he gave a thrilling pre- 
sentation of Yamada’s Imayo (a Buddhist Chant) and the 
ever pleasing and appealing Volga Boatmen’s Song. His 
final group comprised English selections by Hageman, 
Quilter, Hill and Rogers. The highlight of the evening 
was Mr. Mill’s rendition of three songs from the cycle, In 
an Old Garden, by Harriet Ware, in that, besides the 
exquisite loveliness of the music, combined with the beauty 
of the artist's voice, the composer herself was at the piano. 
The last of Miss Ware’s numbers, Stars, she explained 
briefly before its presentation, 

The audience was an enthusiastic one and recalled Mr. 
Mills for encores between each group as well as demanded 
number after number at the conclusion. Harold Genther 
provided sympathetic accompaniments at the piano. 


Kathleen Hart Bibb 


A good sized audience took keen delight in the recital 
given by Kathleen Hart Bibb at Aeolian Hall, February 24 
She began her program with two Bach numbers—a soprano 
air from the cantata, Weichet nur, betrubte Schatten, and 
\lleluia, arranged by Frank Bibb, in which she revealed 
admirable vocal skill and pleasing tonal quality. A German 
group contained songs by Schubert, Jensen, Erich Wolff 
and Hugo Wolf. These Miss Bibb interpreted with emo 
tional warmth and artistic intelligence. Knabe und Veilchen 
was repeated and Waldmadchen might well have been. At 
this point an abundance of flowers was brought to the stage 
and they made a bright setting for the singer's charming 
personality. In the French group, representing Monsigny, 
Massenet, Debussy, Htie and Grovlez, Miss Bibb proved her 
self an artist capable of varied expression, putting herself 
into the mood of each song and successfully conveying the 
appropriate atmosphere. Debussy’s Il pleure dans mon coeur 
was particularly lovely. The concluding group, in English, 
beginning with Francis Moore's arrangement of an old 
American Hymn—The Promised Land—included also songs 
by Vito V. Moscato, Carl Deis, Frank Bibb and Richard 
Hageman. Deis’ Come Down to Kew had to be repeated 
and the Persian Love Song, by Miss Bibb’s brother-in-law- 
composer-accompanist, won special favor. Mr. Bibb played 
his usual excellent accompaniments. 


Schola Cantorum 


It would take a lot of space to enumerate the complete 
program of the Schola Cantorum at Carnegie Hall on Feb- 
ruary 24. Of the old English, there was Purcell; of the 
new ones, Gardiner and Holst; there were Basque and Cata- 
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lan numbers; there were German and Swiss numbers from 
Ochs, Doret and Reger ; there were the Swedes, Stenhammar 
and Akerberg; and there was Howard Brockway with a 
couple of his mountain tunes from Kentucky, some of the 
pleasantest items of the evening. Perhaps the most attrac- 
tive of the modern music was Spanish, Luis Millet’s La 
Dama d'Arago, but there was much that was fine in the 
program and much that was not so interesting. 

Mr. Schindler made his inevitable mistake of attempting 
to teach his chorus more than they could learn to execute 
with rounded perfection. There was a great deal of very 
excellent work; there was also considerable which showed 
various technical flaws. On the whole, the tone quality was 
rather better than usual, though a whole evening of a cappella 
numbers is bound to become monotonous. Perhaps a more 
talented conductor than Mr. Schindler would be able to 
bring one of these programs to perfection in the time al- 
lotted for rehearsals. It must not be forgotten, however, 
that he is entitled to credit for giving New Yorkers an op- 
portunity to hear a lot of good music that they never would 
were it not for him. 

Of the soloists, Alma Kitchell, contralto, stood out as she 
had rather more to do than the others and did it well, 
though Lillian Gustafson, soprano, and Frederic Baer, bari- 
tone, were entirely satisfactory in their contributions. 


FEBRUARY 25 


Institute of Musical Art Concert 
Institute of 





The twelfth annual public concert of the 
Musical Art, Frank Damrosch, director, was given in 
Aeolian Hall on February 25 before a large audience. This 
was the final concert of the series given under the auspices 
of the Institute for the impoverished musicians of Europe. 

The program comprised two orchestral numbers—Egmont 
overture, Beethoven and Les Preludes, Liszt, unusually well 
played by the orchestra of the Institute; five choruses a 
cappella effectively rendered by the Madrigal Choir, as well 
as Brahms’ violin concerto intelligently played by Franz 
Hone, and Rachmaninoff's piano concerto in C minor, given 
by Anna Levitt. The two soloists are students in the artists’ 
courses, and their artistic and finished work reflected much 
credit upon the Institute of Musical Art. 


State Symphony: Miinz, Soloist 

The seventh regular Wednesday evening subscription con- 
cert of the State Symphony Orchestra, Ignatz Waghalter, 
conductor, was given in Carnegie Hall on February 25, 
when Mieczyslaw Miinz, Polish pianist, appeared as soloist 
in place of the Flonzaley Quartet, originally scheduled for 
appearance, but prevented from so doing owing to illness of 
one of its members. 

Mr. Miinz, who played Liszt's concerto in A major, was in 
unusually good form and rendered this work brilliantly and 
masterfully. His playing won the approval of his audience, 
which recalled him six times. The orchestral accompani- 
ment of this composition was not reliable at all times, but 
as a whole Mr. Wagi:altcr led his forces to a triumphant 


close. 

The orchestral numbers. were: Fantastic Symphony, 
Berlioz and Dukas’ L’Apprenti Sorcier Scherzo, both of 
which were presented intelligently and effectively. 


FEBRUARY 26 


New York Philharmonic: Van Vliet, Soloist 


The Philharmonic Orchestra, under the direction of Wil- 
lem Mengelberg, presented Richard Strauss’ Don Quixote 
Fantastic variations on a theme of knightly character, op. 
35, at its concert in Carnegie Hall on February 26, on which 
occasion it was played by this orchestra for the first time, 
The work, which was composed in 1897, is the sixth of 
Strauss’ tone-poems, and consists of a theme and ten varia 
tions, as well as an introduction and finale. The composi 
tion in its entirety is played without pause. A cello solo 
represents Don Quixote, while Sancho Panza is personified 





by the bass clarinet and tenor tuba at first, and is later 
played by a solo viola. 
Mr. Mengelberg put his heart and soul into the work 


and presented it in a clear, vivid and intelligent manner 
At the conclusion the writer overheard remarks .of surprise 
that this composition was not performed sooner by the 
Philharmonic orchestra. The other (opening) orchestral 
number was the overture to Euryanthe, Weber. 


Cornelius Van Vliet, cellist, was soloist, playing Haydn's 
concerto in D major, op. 101, with a taastery rarely 
equalled. His tone, technic, intonation, and musicianship 


The applause bestowed upon 
There were many recalls. 


Feb- 


left nothing to be wished for. 
him was sincere and spontaneous. 

The program was repeated on Friday afternoon, 
ruary 27, 


New York Symphony: Zathurezky, Soloist 


Bruno Walter, beginnimg his thirteenth season as guest 
conductor in a series of concerts of the New York 
Symphony Orchestra at Carnegie Hall, February 26, started 
his program with the Beethoven Eroica Symphony and 
ended with the Strauss Til Eulenspiegel. 

The soloist for the afternoon was Eduard Zathurezky, 
violinist, who played the Mendelssohn concerto. His play 
ing has fine qualities too numerous to mention—full, warm 
tone, surety of intonation, a technic that is almost flawless, 
and real musicianly style. If there was a little lack of 
warmth and temperament in his playing it was doubtless due 
to the fact that the artificial sounding old concerto affords 
little opportunity for the display of temperament. He was 
deservedly recalled a goodly number of times. 

Bruno Walter seemed inclined to take Beethoven rather 
tranquilly and slowly. The symphony lasted over an hour 

and it shouldn't. In his reading of Til Eulenspiegel there 
was a beautiful clarity. Even in the thickest passages of the 
Strauss score the instrumental polyphony was distinctly 


audible. 
Frank Sheridan 


Frank Sheridan, an exceptionally gifted young American 
pianist, revealed his artistic capabilities in a well chosen 
program at Aeolian Hall, February 26. Beginning with 
Rameau’s Gavotte and Variations and Bach's Sicilienne and 
the chromatic fantasy and fugue, he won the admiration of 
his hearers for his sound musicianship, his full, clear and 
warm tone and clean cut playing. He has a facile, sure 
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and accurate technic and clarity does not i:esult in hard tone. 
Neither does he force in passages of power, but always 
maintains richness of tone. He has excellent command of 
nuances and skill in both staccato and legato playing 

A group of Chopin and Brahms gave him opportunity to 
display a wide variety of expression and moods. The 
César Franck prelude, chorale and fugue was interpreted 
with understanding and nobility of expression, was. skill- 
fully colored, and maintained its large proportions. An 
effective contrast was offered in the two concluding num- 
bers, beginning with Ravel’s Jeux d’eau, which was rendered 
with exquisite delicacy and poetic imagination. Balakireff’s 
Islamey received a_ brilliant performance, marked by 
technical skill, rhythmic emphasis and vigor. It brought 
storms of applause. 

Mr. Sheridan is a young artist of sincerity of purpose 
and modesty of manner, with a pleasing lack of any man- 
nerisms. It was a highly effective and delightful recital 
throughout, and the pianist’s auditors seemed quite agreed 
on that score, recalling him many times for encores. Mr. 
Sheridan was heard with orchestra at the Stadium a couple 
of years ago as an audition winner. 








FEBRUARY 27 


Marcel Dupré 


A little longer than three years ago Marcel Dupré gave 


his first Ne Ww York organ recital, in Wanamaker auditorium, 


Si 


where on February 27 he gave his farewell recital. Since 
his first appearance he has wade three record-breaking tours 
of America, playing nearly 300 recitals, covering over 
60,000 miles of travel, going to the Pacific coast twice, from 
Mexico to Canada twice, and playing for an audience totaling 
500,000 persons Included in the tours were appearances 
with the New York Philharmonic, Philadelphia, Detroit, 
Boston, Cincinnati and Springfield orchestras, thus compris- 
ing an astonishing and brilliant series of organ recitals. 

The Cathedral-like atmosphere in the Wanamaker audi- 
torium at the farewell recital enveloped the audience, mak- 
ing the opening Symphany Passion (newly composed work 
by Dupré) notably impressive. With the playing of Bach's 
choral prelude, Rejoice Good Christian Men, Dupré carried 
with him every listener, for there was brilliance and climax 
in it. Following the Toccata and Fugue in D minor ap- 
plause was so overwhelming that he added a quiet piece 
of his own. The closing improvisation on American airs 
brought variations on Swanee River, an Intermezzo of 
Dixie, and a fugue of The Star Spangled Banner, with The 
Marseillaise added as an encore. The American public 


parts regretfully with Marcel Dupré, who wil! not return 
next year, 
Grace Divine 
A voice of unusual volume, range and quality was re 
vealed by Grace Divine at her Aeolian Hall! debut recita! 


February 27. At her first entrance she made a favorable 
impression with her pleasing stage presence and personality. 
An operatic aria, Lieti Signor, from Les s Huguenots, opened 
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Pianist 


“His interpretations are convincing, beauti- 
ful and wonderfully interesting.”—Chicago 


SASCHA 


JACOBSEN 


Violinist 


“A player of poise and brilliant clarity.”— 
New York Times. 


KINDLER 


Cellist 


“A master of his instrument.”— Washington 


Three popular artists in a joint recital of solos, 
duos and trios. An attractive combination 
which can be secured at moderate terms. 


Available next season for a limited period only— 
March iS to April 15, 1926 


For terms and dates apply to 


DANIEL MAYER, Aeolian Hall, New York City 
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| she delivered this with full tone and good Branz, contralto; Elfrieda Boss, violin; Jacob Mestechkin, 
ip included songs by Strauss, violin, and Leonid Mestechkin, piano. 
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rahe ind a Brahms number was added as an The concert opened with two movements from the violin 
r er tyle were the French and piano sonata, beautifully and effectively played by 
ere preceded by two lovely Rachmaninoff Jacob and Leonid Mestechkin. Miss Branz, an artist-pupil 
( id's Plainte d’Ariane gave Miss Divine of Estelle Liebling, sang with much charm, as her opening 
| r opulent lower tones as well group, three Jewish folk songs comprising Kaddish, Tell 
gh o1 and she brought to its Me Lovely Maiden, and The Age Old Question, She was 
il fervor and dramatic feeling. Four also heard in The Pavilion of Dreams (four songs of Old 
egienne lso received an expressive Japan, which were given for the first time). The second 
number in this group, Oh Bring Yon Golden Vases, was 
g p it glish consisted of two La redemanded Miss Fresdom sang three Russian songs 
rrangement of a Mexican folk song Dawn, Should the Hand of a Warrior a Spindle Hold? and 
Strickla The La Forge songs won Serenade. She was obliged to repeat the second and third. 
the composer, who was also acting as Mme. Boss played Dreams and Dance, Orientale, the latter 
oond the applause The Mexican being repeated. Her tone and intonation left nothing to be 
in a repetition. Miss Divine showed wished for. Mme. Boss is an artist of merit, whose playing 
cor in th inging it with beautiful showed the results of thorough training and mastery of the 
fine rest t \ pleasing freshness, en instrument 
‘ | this young artist's singing All the vocal and violin solos were sympathetically ac- 
eaut organ, artistic intelligence, companied by the composer 
’ Her diction too wa ees pe 
profusion were brought to Os-Ke-Non-Ton’s heii Bookings Compel 
l 1 large audience prevailed Sailing 
i re exquisit act x 
. ninent : rt pi rt te Ss o on ‘of \ cable recently announced to Os-ke-non-ton, chief of 
‘ ; the Mohawk Indians, who recently made such a spectacular 


success in New York, that if he could sail a week earlier 

- than scheduled, several more dates could be added to the 
FEBRUARY 25 thirty or more he already has booked for him. Os-ke-non- 
ton wasted neither time nor words beyond an appreciative 


Boris Levenson grunt—he sailed the same day. 


| ‘ np t ve a concert (his ° ~ * . 
ok tala ann enix ais Baldwin’s Canticle of the Sun Heard 
gie Chamber Music Hall. Mr. Leven- Ralph L. Baldwin’s The Canticle of the Sun was sung at 
m had t f Beatrice Fresdom, soprano; Celia the Immanuel Congregational Church, Hartford, Conn., at 
—— - the evening services on February 8. The Canticle of the 
Sun is a hymn in Italian by St. Francis of Assisi. The 


ee . 2 . ° _ 
E re tse @) aoe A é oO G eo translation is by Maurice Francis Egan. J. Fischer & 
Brother publish this work. Mr. Baldwin is organist and 
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Accompanist, Fritz Kreisier European Tour, 1923; Erika Kochanski Soloist with hin York Symphony 

acing Amer _ hoes — — Maria tvogiin, Melanie Paul Kochanski, who recently received ten recalls and an 
ian ° c. . ° 

eee Tee een ee overwhelming ovation in Havana, returned for a recital in 
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BEATRICE MACK 


SCORES IN CINCINNATI 


Miss Mack interprets with high intelligence, and al- 
though her work is technically refined, there is a certain 
fervor about her singing that grips the listener and com- | 
pels sincere admiration for the dramatic intensity which 
always is evident.—Cincinnati Enquirer. 





























Gifted with a voice of lovely quality and agreeable 
facility ....a personality of decided charm and gracious- 
ness, a thorough realization of the value of pictorial pres- 
entation in her singing; and underneath it is a musical 
feeling which directs her along legitimate artistic lines 
in all she does.—Cincinnati Times-Star. 











From this single hearing it is evident that Miss Mack is a singer to whom the fates 
have given all the equipment necessary for a successful career in music. 
—Cincinnati Commercial. 
Beatrice Mack is that rare avis a coloratura soprano with a middle register of even 
quality and lovely warm tone. She sings the high E with utmost ease and security and 
more important still is a musician. Her diction is a joy and her pitch absolutely ac- 
curate.—Cincinnati Post. 
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Symphony Hall, Boston, March 8 Carnegie Hall, New York, March 30 
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lowed by two with the Boston Symphony Orchestra, in 
Providence and Cambridge on February 24 and 26, and with 
the New York Symphony on March 7 and 8. Prior to 
his departure for Europe, Kochanski will devote consider- 
able of his time to his master violin class, which he has 
been conducting during the past winter 





Philadelphia Matinee Musical Club Gives 


~ 
Concert 
The Matinee Musical Club presented Pennsylvania com- 
positions at its concert held February 2 in the ballroom of 
the Bellevue-Stratford. The first part was devoted to 


music of the Colonial and Civil War periods, represented by 
Francis Hopkinson, Stephen Foster, Septimus Winner and 
Henry Burleigh, with an introductory résumé by Mrs. 
Edwin B. Garrigues. Edna Harwood Baugher sang the 
two Colonial songs, accompanied by Grace Ackroyd-Rowe. 
The songs of the Civil War period were charmingly ar- 
ranged in an operetta, in which the following participated : 
Madeline Reed, Ernest Baxter, Jr., Edna Harwood Baugher, 
Elizabeth Prichard Brey, Anna Marshall Gray, Ethel 
Niethammer, M. Edna Woodward, Dr. John B. Becker 
and a chorus. oe director was Margaret Marie Marshall 
and the pianist, Grace Ackroyd-Rowe. 

Mrs. Garrigues also introduced the second part, which 
was devoted to the modern period. The composers repre- 
sented were William Wallace Gilchrist, Camille W. Zeck- 
wer, Nicholas Deuty, Charles Wakefield Cadman and Ethel- 
bert Nevin. Those interpreting their compositions were 
Eligarda Tennis, soprano, accompanied by Mrs. Clinton M. 
Roth; Lena Blanche Jones, pianist; Ruth Montague, con- 
tralto, who sang Mr. Douty’s songs aceompanied by the 
composer; the Matinee Musical Club Orchestra, conducted 
by Alexander Smallens; Mary Brooks Thompson, Maude 
Hanson Pettit and Elizabeth Prichard Brey M. M. C, 


Laubenthal a Hit in Concert 


Rudolph Laubenthal, young German tenor, who has won 
such conspicuous success for himself in his two seasons at 
the Metropolitan Opera, sang his first concert in America 
on February 15 at the Boston Athletic Club. That he made 
as prompt and special a hit as a concert singer as he already 
has upon the stage is evident from the following letter: 


February 16, 1925 

My dear Miss Friedberg 

The Boston debut of Rudolph Laubenthal in our clubhouse was a 
complete success in every deta 

He exhibited perfect poise, a graciousness of manner and engaging 
smile which won his audience before he sang a note His rendition 
of the Lohengrin narrative was indeed inspiring and truly merited 
the great burst of enthusiasm that greeted his first efort. No less was 
the response to his encore of the love song from Walkire, and they 
clamored for more. His Brahms Minnelied followed, and when he gave 
the aria from Tosca with orchestra for an encore, it stopped the show. 
Phe real piece de resistance was O Paradiso from L’Africana, which 
had to be repeated, and the lovely Henschel ballad in English for an 
encore left his hearers still unsatisfied 

Mr. Laubenthal exhibited a beautiful, full, tenor voice, a delightful 


legato; in fact, his voice is remarkable in every register His fine 
Italian work and style, his wonderful physique and manliness, makes 
it seem to me a pity than he cannot be heard in such parts as Rha 


dames and Samson 
He gave us all many thrills and left a fine impression of his superb 
talents. You are to be congratulated 
Very truly yours, 
(Signed) Frank R. Son 
Chairman, entertainment committee 


Musicians Club aia Burkan 


The Musicians Club of New York gave a dinner on Feb 
ruary 26 at the Hotel Latham. The guest of honor and 
speaker was the eminent lawyer and_ publicist, Nathan 
Burkan, whose subject was The Singer in His Relation to 
the Present Radio Problem. There is no other subject at 
this time of greater interest to the musician, 


Washington Music mca Arranges Program 

\n interesting program of music was given under the 
auspices of the Washington Music Bureau, Mrs. Henry 
Hunt McKee, manager, in the showrooms of McHugh & 
Lawson, W; ashington, D. C., on February 17. This is the 
down town office of the W ‘ashington Music Bureau. 


Breil to Write Score for Motion Picture 


Joseph Carl Breil, well known light opera composer, has 
been selected to write the film score for the forthcoming 
production of The Phantom of the Opera. Mr. Breil has 
written the musical scores for many of the long-run motion 
pictures. 


Dadmun for Pacific Coast 


Royal Dadmun, baritone, will start next week for Modesto, 

Cal., where he will begin his third consecutive tour of the 
Pacific Coast, which will include recital appearances in San 
Francisco, Los Angeles, Seattle and Portland. On April 
28, Mr. Dadmun will give a recital in Aeolian Hall. 
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THE ELSHUCO 
TRIO, 
the members of which 
have just returned to 
New York from ap- 
pearances in Wiscon- 
sin and Ohio. The 
trio also recently gave 
three Brahms concerts 
Massachusetts colleges—Nmith, 
and Holyoke. In conjunction 
with the Festival Quartet of South Moun- 
tain, the trio is giving the complete cycle of 
Brahms’ music in Aeolian Hall, New York. 


in three 
Williams 


Musicians Meet to Help Cathedral 


Minutes of the meeting of the Musicians’ Committee for 
completing the Cathedral of St. John the Divine, held at 
the rooms of the Beethoven Association on February 12, 
1925. Members present: Albert Stoessel, Franz Kneisel, 
Paolo Gallico, Victor Harris, Harold Morris, Hugh Porter, 
Sandor Harmati, Francis B. Marsh. 

After discussion by members of the committee of the 
various plans for raising funds for the completion of the 
Cathedral, it was decided that a concert by the combined 
symphony orchestras with the addition of various soloists 
would be the best way of raising a large sum of money. 
The chairman was empowered by the committee to nego- 
tiate with the authorities of the various orchestras. It was 
the consensus of opinion of the committee that this con- 
cert should take place near the first week of April. 

Franz Kneisel suggested that a violin concerto played by 
four or five artists alternately in the various movements 
would be an attractive contribution to the program. 

Mr. Gallico suggested that a four-piano concerto of Bach 
played by four eminent pianists would also be an attractive 
number, 

Mr. Arnold, of the Cathedral Committee, addressed the 
Musicians’ Committee briefly on the policy of the general 
committee on benefits. 

Victor Harris suggested that each member of the com- 
mittee be asked to submit names of friends who would be 
interested in making personal contributions to the Cathedral 
funds, 

Mr. Harris also suggested that the Musicians’ Committee 
take it upon themselves to pursue more vigorously the idea 
of a committee fund, and that they appeal personally to their 
friends for contributions to this fund. 


Tibbett’s Nationality Assures Success 

The Philadelphia Inquirer is responsible for the following, 
with which every American reader will certainly heartily 
agree: “Lawrence Tibbett’s success in singing the Ford 
role in Falstaff is not surprising. His American nationality 
is in itself an assurance he could handle the Ford part well.” 

Of course! And his American nationality is assurance 
that he will do equally well the part he is to create for the 
National Federation of Music Clubs in the opera that 
organization is to give at its convention in Portland, Ore., 
in June. 


Morrisey to Sing at Hays Festival 

Marie Morrisey, the contralto, who will be heard ex- 
tensively next season throughout the country, has been en- 
gaged for three appearances at the Hays (Kansas) Festival 
in May, for performances of The Messiah and of Elijah. 
Miss Morrisey, whose home is in Chicago, has been in 
New York recently for the purpose of recording for the 
Brunswick Company. 





Eleanor Patterson Sings Openshaw’s Song 


Eleanor Patterson, contralto, is programming Openshaw’s 
new ballad, June Brought the Roses. She writes in part: 
“I greatly appreciate the song and the real melody and have 
decided to use June Brought the Roses as I have Open- 
shaw’s former ballad, Love Sends a Little Gift of Roses. 
It is particularly splendid as an encore number.” 


Balokovie on Short Tour 
Ziatko Balokovic, Croatian violinist, who is now under the 
management of Daniel Mayer, will make a short tour this 
spring, revisiting some Middle West cities, where he scored 
exceptional successes on previous occasions. This tour will 
include appearances in Cleveland on March 15, in Pittsburgh 
on March 23, and in St. Louis on March 29. 


Sundelius’ Festival Dates 
Spring festival appearances for Marie Sundelius include 
solo work at the Chicago North Shore Festival at Evan- 
ston, Ill, on May 28. Other festival appearances are at 
Pittsburg, Kans., April 29 and 30, and May 1; Hartford, 
Conn., May 5, and Troy, N. Y., May 6. 


Vreeland Has Personality and Voice 
Following Jeannette Vreeland’s recent appearance in Pat- 
erson, N. J., the Press Guardian said: “She captivated the 
audience both Ly her personality and her vocal work. Her 
singing was splendid.” 


Roa Eaton Reéngaged 
Roa Eaton, soprano, has been reéngaged to sing with the 
Club at 


Mendelssohn Rockford, Ill., next season. She 
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sang with this organization on January 2 with great suc- 
cess. Miss Eaton’s appearances next season include a joint 
recital with Arthur Kraft, tenor. 








Peterson Sings for Texas Legislature 


For the second time during its brief session, the Texas 
House of Representatives was recently dominated by a 
woman. The day after Gov. Miriam Ferguson ruled the 
house, May Peterson held sway. Since her marriage to 
Col. E. O. Thompson, who is prominent both as a Texan 
and as a Legionaire, Miss Peterson seems to have some- 
thing to do with many affairs of importance that go 
on either in Texas or in the Legion. That she should sing 
at “Ma” Ferguson’s inauguration was, of course, a foregone 
conclusion, but an invitation to sing for the Legislature might 
not so easily have been predicted. And Miss Peterson did. 

Besides singing, the popular soprano made a brief talk in 
which she expressed gratitude that she “had the good sense 
to come to Texas to pick a red-headed husband.” A rising 
vote of thanks was given her by the members and the next 
issue of the Senate journal carried a resolution of thanks 
for Miss Peterson’s generous donation of her time and 
service in making the inauguration ceremonies a success. 


Metropolitan Sunday Night Concert 

The Sunday night concert, on February 22, was given over 
to a performance of Verdi’s Manzoni Requiem. Tulio Sera- 
fin conducted the work for the first time here and gave an 
animated, spirited performance. Giulio Setti’s chorus, in 
best form, sang the choral portions of the work in splendid 
manner, There was a fine quartet of soloists, including four 
of the best voices in the Metropolitan roster. Marie Sunde- 
lius, appearing in the house for the first time this season, 
was the soprano; Jeanne Gordon, the contralto: Beniamino 
Gigli, the tenor; and Jose Mardones, the bass. Such a 
quaftet is rarely assembled for participation in one work. 
The audience did not wait until the end of the parts to 
app'aud, but broke in frequently to reward specially fine 
bits. It was, without question, the finest performance of 





35 
the work given in the house since the days of Arturo 
loscanini. 

~ , ’ . 
Salzedo’s Songs Praised 
Carlos Salzedo now 


comes into prominence as a writer 
ol songs. 


Three of his lyrics, sung by Greta Torpadie at 
the International Composer’s Guild concert in New York 
recently, won high praise from the critics, Lawrence Gilman 
setting them down as some of Mr. Salzedo’s best work 


Miinz “A Master of Rare Genius” 


“Munz revealed himself as a musician of rare genius,” 
wrote the Casper, Wyo., Herald, after his appearance there 
recently. “He plays with ali the certainty and skill of a 
master. His displayed a surety of touch and control which 
could not have been bettered.” 


Grace Kerns Lauded 
“Grace Kerns has a voice of that clear, keenly outlined, 
gem-like quality needed to give really adequate Handelian 
values.” Such was the opinion of the St. Paul Pionee: 
Press after the popular soprano’s recent appearance ther 
in The Messiah. 


Bachaus Recital, March 11 
Bachaus gives the second of his series of Aeolian Hall 
recitals on March 11. The composers represented on th 
program are Beethoven, Scriabin, Brahms, Chopin, Albeniz 
Godowsky and Delibes-Dohnanyi. 


Philadelphia Recital for Riker 
Franklin Riker, tenor, will appear in recital in the Foy: 
of the Philadelphia Academy of Music on the evening of 
April 23. He will be accompanied at the piano by Ellis 
Clark Hammann. 
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. sure 
New York Sun. 
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irtist students of the Chicago Musical College 

‘ eve Sunday afternoon at Central Theater. They 
icasted by the Chicago Tribune station, WGN, of 

Charles H. Gabriel, Jr., is director. Broadcasting the 

gran mulated a desire among the pupils to appear 
their best, as the re sure that some of their friends ox 
ative vill hear then n the air, and, according to Carl 

DD. Kinse general director of the hool, broadcasting the 
e! beet clp to the teachers as well as to 
Ir, Kinse Radio tar ire tired of hearing jazz 

re ing r better musi We are doing our share 
Musical College in providing them with the 

ive. Look at the program given on Sunday after 

n, | iry 22! Hildegarde Giffey, of Columbus Jun 
tudent of the Moissaye Boguslawski, played 

D ( major rhapsody I:veline Packer-Funckey of 
( It i vocal student of Edouardo Sacerdote, sang two 
Curran. Rex Keller of Buchanan, Mich., a pupil 

Edward Collins, played an etude by Chopin and Passa 
iglia by Scott. Inez Bringgold, of West Concord, Minn., 
tudent of Maurice Aronson, played the Strauss-Evler 
l’ar uphra ‘ The Blue Danube Raphael opiro, of Lodz, 
Poland, student of Le Sametini, played the Wieniawski 
to in J rp minor (finale), Elizabeth Williams, of 

nst i pupil of Kdward Collins, played the 
erdi-] lantasi n Rigoletto Virginia Cooper, of 
ig i student of Belle Forbes Cutter, sang The Nightin 

ile, by Saint-Saens, and Casta Diva from Bellini’s Norma, 
nd Florence Henline, of Fort Wayne, Ind., student of 


SYLVIA LENT 


Violinist 
flawlessly 


ap- 
pealing quality, secure intona- 





“She has a tone 


pure, with a peculiarly 
tion and excellent phrasing. 


Milwaukee (Wis.), News. 
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COLLEGE AND THE RADIO 


Alexander Raab, closed the program with the Bach-Liszt 


Prelude and Fugue in G minor 
“The next day the manager of radio station WGN received 


a batch of letters, which he forwarded to the school and 
which in turn I give to the Musica, Courter for publica 
tion.’ hey follow 

Please put this in the manilla envelope for the young lady from 
Evanston (Ill.), "who played very well this afternoon. We did not 
get the name clearly, This whole concert of the Chicago Musical 
College was most enjoyable John Young, of Little Current, Ont., 
Canada 

Heard Chicago Musical College program. Give the artists my com 
pliments.--Harold M. Rossiter, of Dixon (IIL) 

Heard opening number of Chicago Musical College program. Con 
gratulate pianist John O. Durant, of Chicago 

Will you please acknowledge piano selections by the Chicago Musical 
College from the Central Theater on the afternoon of the above date 
at 40 p. m,, Eastern Standard time Oscar Robertshaw, of Wayne 
(Pa.) 


It may interest you to know that the Chicago Musical College Sun 

day afternoon concert is coming in loud. It is just 5 p. m. here, four 
clock in Chicago Ray S. Clark, of Binghamton (N. Y.) 

We have just been listening to the Sunday afternoon Chicago Musical 
lege program and enjoyed it very much. We wish you success and 

sperity for the coming year Mrs. Omar L. Par of Dowagiac 





Musical College 
Is it possible t 
neert in the Cen 
thought that he 
Jewett E. Ricker, 


We enjoyed your Sunday afternoon Chicago 

cert. The violinist was wonderful over the radio 
get in touch with him? We are talking of giving a cc 
tral Presbyterian Church of Joliet in April and we 
ld greatly please an audience down here rs 








» let you know that I am enjoying your splendid programs 


I want to give you special applause for your Sunday afternoon Chicago 
Musical College program. It came over very loud and clear Herbert 
Stenstrom, of Williams Bay (Wis.) 

Your program given by the Chicago Musical College on Sunday 


afternoon was enjoyed by all of us, especially the violin solo which 
came through fine. Would the soloist like to know that her Grandaddy 


listened in with us and enjoyed her playing Mrs. M. J. Fox, of 
Manitowoc (Wis.) 

Your program this afternoon was very good. The violin selections 
were the best. I sure enjoyed this progran Listening to you always 

Frank Stawinoga, of Chicago 

Mr. Kinsey had given the MusicaAL Courter so many let- 


ters that really an issue of the paper could be used solely for 


running them, but space forbids and, his point having been 
made clear, nothing need be added at this time on the 
merits of students broadcasting over the radio 


Dayton Choir Appeals to All 


The Dayton Westminster Choir, although singing every 
Sunday at the services of the Westminster Church, Dayton, 
Ohio, is a concert choir, appealing to all lovers of beautiful 
choral singing irrespective of religious belief. An Episco- 
palian rector and an American rabbi recently stated publicly 
that such singing touches the heart and souls of all penis. 
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HOW THEY LOOKED THEN— 








JEANNETTE 


This photograph was taken by 


DURNE¢ 
“Clarks Art Gallery, Rock 
the time when “Little 
began to play the piano. 


hears) at 


Fills.” 


Durno,” 


ford, 
Nettie 


pust (80 One 


as she was known, 


Pupil of Florence Leonard Plays 
Christine Haskell, artist-pupil of Florence Leonard, gave 
the closing numbers of the program of the Montclair Music 


Club, which met at the residence of Eva Potter, on Febru- 
ary 10. Miss Haskell played the C sharp etude of Chopin, 
the Fifteenth Rhapsody of Liszt, and as an encore May 


Night by Sibelius. Her beautiful tone, the brilliancy and 
power of her technic, and her artistic interpretations, were 
greatly admired and ‘praised. 

At Miss Leonard’s diagnosis class on February 14, the 
subject for discussion was Is There Anything New in 
Piano Study? The problems discussed were: How to get 
both velocity and power in passages; the most important 
points in the study of octaves. Illustrations were furnished 
by pupils of Miss Leonard, who showed different ways of 
studying passages, and playing octaves and chords. Con- 
structive criticism in both octaves and passages was given 
to members of the class. Compositions used for illustra 
tion or criticism included Beethoven's thirty-two variations, 
Chopin's etudes, impromptu in F sharp minor and _ ballade 
in G minor, and Liszt’s Gnomenreigen. Increasing interest 
is shown in these classes, which are not only novel in plan, 
but most instructive in explaining the new ideas of piano 
teaching 


Kreisler Plays Balogh Work 

At his Carnegie Hall recital, February 21, Kreisler played 
his own arrangement of Balogh’s Caprice Antique. It was 
greatly liked, and was the one number on the entire pro 
gram that had to be repeated. Kreisler plays this work 
regularly at his concerts and is rapidly popularizing it, and 
other leading violinists are taking it up. Kreisler has also 
arranged Balogh’s Dirge of the North, and these com 
positions are published in this form as well as_in_ their 
original piano solo form by Carl Fischer. It will be re 


called that Balogh was Kreisler’s accompanist on his 
European tour. 
Leginska a Sensation 
According to a telegram received by Haensel and Jones 


Joseph W. O'Leary of Columbus, 
las night a sensational suc 
personality. Six 


on February 28 from 
Ohio: “Leginska’s concert here 
cess. Superb artistry and fascinating 
encores. Fine audience.” 


Cherkassky Recital, March 14 
A second recital by Shura Cherkassky, thirteen-year-old 
boy pianist, is scheduled for Aeolian Hall, Saturday after 
noon, March 14. The program includes numbers by Bach, 
Beethoven, Schubert, Chopin, and a modern group of Rach 
maninoff, Mana-Zucca, Stojowski and Moszkowski 


Patton Scores in Carmen 
The Philadelphia Evening Public Ledger noticed Fred 
Patton’s appearance there as Zuniga in Carmen as follows: 
“Fred Patton had ample opportunity to show his magnifi 
cent voice in the role of Zuniga and did the dramatic part of 
the role ably 
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ELIZABETH ROTHWELL TALKS ON AMERICA AND EUROPE 


Vienna.—It was at her luxurious apartment at the Bristol 
Hotel, Vienna, that your correspondent had his first per- 
sonal meeting with Elizabeth Rothwell. Her advent had 
been heralded by the modest, black and white two-sheet pos- 
ters which “legitimate” Vienna deems sufficient as an an- 
nouncement for musical events—big or small. The heading 
of the posters was simple enough: “Two Song Recitals of 
Elizabeth Rothwell (Los Angeles),” and many hundreds of 
those who noticed them at all may have glanced over the 
middle-sized letters with the indifference which blasé Vienna 
generally observes towards unknown newcomers from across 
the ocean or, indeed, from any other land. 

Not so your correspondent. Memories of olden days 
loomed up before his mental eye—of the times when a cer- 


ELIZABETH 
her some remarkable critical notices and cordial public 


tain very young Fraulein weil from the Mainz Opera sang 
her great Butterfly with Savage’s company at a provincial 
theater of the Middle West ; and when a certain Walter 
Henry Rothwell presided at the conductor's desk with the 
same enthusiasm and skill which had impressed the writer 
five years previously, while the then “Herr Rothwell” filled 
the function of Kapellmeister with a smaller Austrian opera 
house. Now this same Walter Henry Rothwell has risen 
to the post of conductor with one of the important Ameri 
can orchestral organizations; and Fraulein Elizabeth Wolff 
is none other than Mrs. W. H. Rothwell, the soprano “from 
Los Angeles.” 

Elizabeth Rothwell has visited Vienna before, to be sure. 
The large and enthusiastic audience which filled the hall at 
her first recital six days ago, bore evidence to the fact that 
she is immensely popular here with the spiritually and 
socially elect circles. But probably no one of all her hearers 
knew much of the great artistic merits of the charming 
young lady whom they had heretofore met on a purely 
social plane. Elizabeth Rothwell, then, faced a scrutinizing 
audience, effecting her Vienna debut with a certain concern 
and anxiety tempered, to be sure, by a memory of the 





WOLFF-ROTHWELL, 


soprano, who has just returned after a series of appearances in Europe that brought 


approval. 


exultant critical encomiums which her Berlin debut had 
drawn, only a few days previously, from the most severe 
and difficult of German critics. To become a concert = 
of German repute almost over night; and to be called “s 
fascinating singer” by one of Berlin’s foremost critics, io 
volves at once a justified pride and a great responsibility. 
Well, Mrs. Rothwell has certainly lived up to the Berlin 
superlatives; not only were they fully indorsed by her en- 
thusiastic Vienna audience, but she- has reaped new ones 
from the press here. 

To meet this artist in private life, off the platform and 
worlds removed from the customary “stage business” so 
often employed by artists even in every-day life, is an in- 


vigorating experience. There is about her a clean-cutness, 
directness, spontaneity and fre sh 
impulsiveness which make this 
German-born artist a full-fledged, 
100 per cent. American. America 
has become her second and real 
home, and she realizes what 
America has done for her. With 


genuine enthusiasm she speaks of 
the wonderful receptibility, of 
the tremendous musical under- 


standing which the American 
musical public has germinated 
during the last few years, and 
particularly since the war. She 


speaks of the enormous activity 
and enterprise in the orchestral 
field which makes new orchestras 
spring up here and there; of the 
perfectly organized managerial 
system in the U. S. A.; and of 
the Los Angeles public and _ its 
love for its symphony orchestra 
so liberally subsidized by Mr. 
A. W. Clarke, Jr. And, as she 
speaks, one feels that this singer 
is another one of those artists 
who sees in America not a 
money-earning proposition but 
their real home country. 

Mrs. Rothwell is on this side 
for a short flying trip only. Her 
purpose was to show herself to 
her native land, where she had 
her first operatic successes while 
still in her ‘teens, in the new and 
more subtle capacity of a concert 
singer. And she is not the 
woman to tarry, once she has 
made up her mind. When she 
goes back to the U. S. A. about 
two weeks hence, she will have 
the satisfaction of knowing that 
she has impressed herself strongly 
upon the minds of the concert 
public in Berlin, Frankfurt, Vien- 
na and other Central European 
musical centers. Elizabeth Roth- 
well is not the sort of artist to 
brag about her successes; but her 
criticisms speak an eloquent lan- 
guage “One of the elect among 
concert singers,” “a great tem- 
perament, strong intelligence 
musical instinct and great taste,” 
“a bell-like voice of wonderful 
brilliancy” are a few of the su- 
perlatives which Berlin bestowed 
upon her; and a Vienna criti 

Certainly Mrs. Rothwell is one 
succeeded in breaking the 


(Hoover photo.) 

hailed her as “a sensation.” 
of the few debutantes who have 
ice of indifference with press and public of Berlin and 
Vienna. Her success is such as to result in many return 
engagements on this side for next season—which she has so 
far hesitated to accept—and in a very definite offer to appear 
in opera at Vienna and Berlin. But, as things stand, all this 
is “Zukunftsmusik” with Flizabeth Rothwell ; her greatest 
aim now is to resume her concert career in the United States, 
and to have the European encomiums endorsed by the Ameri- 
can press and public. As no doubt she will! fe 


Mme. Palesti Sings Cry of the Woman 


Marcia Palesti, dramatic soprano of the Moscow Opera, 
will sing Mana-Zucca’s Cry of the Woman at her recital 
in Washington, D. C., on March 6. She has been singing 
this song all season with signal success 


Alchin Pu pil Awarded Prize 


A pupil of Carolyn Alchin recently won a prize given by 
the Lyric Male Chorus of Milwaukee for a setting of Kip- 
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ling’s L’Envoi. The winner’s name is Mabel Woodworth 
Miss Alchin says: “She is a pupil of mine, but I had nothing 
to do-with the composition except to encourage her to send 
it.” Teaching followed by encouragement is the best kind 
after all, 
Franci Called “Greatest Baritone” 

Benvenuto Franci, La Scala's leading baritone, was alre ady 
a celebrity before he was engaged to sing at this famous 
theater. The is his second season there. He is a 


present 





BENVENUTO FRANCI, 
pupil of the celebrated Maestro, Enrico Rosati (teacher of 
Beniamino Gigli) He made a sensational debut at the 


Teatre Costanzi, Rome, eight years ago and was ‘reengaged 
for a second season, Then he sang at the San Carlo of 
Naples for three seasons and three seasons at the Teatro 
Comunale of Bologna. Franci has appeared in all the prin 
cipal theaters in Italy and besides two seasons at the Royal 


Teatro of Madrid and also at Barcelona, he has sung opera 
in Poland, Germany, France, and Switzerland. 
After his sensational triumph as Fanuel in Boito’s Nerone 


at La Scala last season, he became a favorite artist of 
Maestro Toscanini. Franci has more than fifty operas in his 
reportory. Those he has sung at La Scala include Tristan 
and Isolde, Andrea Chenier, Traviata, Aida, Carmen, Bo 
lieme and Nerone, and he created the difficult role of Neri 
in the new Giordano opera, La Cena Della Beffe, with 


possesses a power ful voice of ex 
admirable artist. In the 


phenomenal success. He 


ceptional beauty and is an neat 


future he will appear in the role of Rigoletto, and is cast 
to create the principal baritone role in the new Zandonai 
opera, I Cavalieri di Ekebu. He is called by many the 
greatest Italian baritone of the day. 


Madge Daniell Pupil at Comedy Drama Club 


Lucille Arnold, pupil of Madge Daniell and understudy to 
Dorothy Francis in The Love Song, appeared as one of the 
soloists for the Comedy Drama Club at the Hotel Astor 
New York, on February 15 

Miss Arnold received her entire training from Miss 
Daniell. Her artistic work is being praised wherever she is 
heard. In addition to her duties with The Love Song com 
pany, Miss Arnold also fills a position as church soloist 


Ruth Breton an Athlete 


Ruth Breton, the popular young violinist, is 
an athlete. Her record for the running broad 
the Louisville Collegiate Institute several years 
to be beaten 


ilso a bit of 
jump, set at 
ago, has yet 











DORIS DOE ACCLAIMED BY NEW YORK CRITICS 


LETTER OF APPRECIATION TO INSTRUCTOR 





NEW YORK HERALD TRIBUNE: 
OF UNUSUAL QUALITY.” 


NEW YORK TIMES: 


“WROTE HER DEBUT IN CAPITAL 


“CONTRALTO VOICE 


My dear Mrs. 


MacDermid: 
I am influenced by Doris’ 


Fla., February 23, 1925 


Palm Beach, 


Aeolian Hall, February 


remarkable debut at 











LETTERS. A VOICE WITH A SMIL 16th, to offer my sincere congratulations to you. About seven years ago, 
NEW YORK SUN: “SHE NEVER EXHAUSTED THE I looked all over the United States for a teacher for my daughter and 
GREAT RESERVOIR OF VOCAL POWER SHE EVI- finally decided upon you. That I made no mistake is fully proven. | 
DENTLY POSSESSES.” consider it greatly to your credit that musicians of large calibre have no 
NEW YORK AMERICAN: “ONE SELDOM HEARS IN THE criticism to make on the placement of Dorts’ voice but place the credit 
CONCERT HALL SO LOVELY A CONTRALTO VOICE, with vou, where it belongs. 

AND OF SO EVEN QUALITY THROUGHOUT ITS Sincerely, 

RANGE.” (signed) Amy R. Dor 
SIBYL SAMMIS-MacDERMID STUDIO: St? Rivesside Delve, New Yack Cite Tel. Academy 3828 

















MUSICAL COURIER 


Dr. Carl Honored Music (Hein and Fraemcke, directors), under Instructor 
Hanz Letz 






William C. Carl was guest of honor at the annual luncheon 
Philadelphia Mu Club, in the grand ball room of eae ‘ ° : 
e Ke © Stratford Hotel, February 19. Nearly nine Saenger Artists at De Witt Clinton High School 
dred members of the club attended the luncheon and On February 22, a number of Saenger artists gave a 
the teading ganists of the city were guests at program at the De Witt Clinton High School, this being 
president's table Among them were Dr. J. Fred Wolle one of the regular Sunday evening concerts given there by 
rector of the Bach Choir), Dr. John M, E. Ward, Fred the Board of Education, under the direction of Charles 
Maxon, Stanley Addicks and Henry 5. Fry Isaacson. There was a large, enthusiastic audience which 
Dr, Car ntroduced by Mrs. Edwin A. Watrous, presi filled the large auditorium to overflowing 
1 gracious speech, and responded by in- The program began with the Prologue from Pagliacci 
e members and guests to accompany him on a delivered in fine style by Norman Yanovsky. This young 
Par y a \ visit was made to the Latin Quarter baritone has an exceptionally full, rich voice and sings with 
d the haunts of the famous musicians who had lived splendid style and intelligence He received a double encore 
ere Then on to many of the great churches including and was enthusiastically applauded Helen Riddell sang 
Dame, St. Eustache, La Trinité and the Madeleine, the Micaela aria from Carmen with much tonal beauty and 
then to the Comédie Francaise, Theater Sarah Bernhardt, fine finish. She is a delightful artist, and also responded 
e concert halls, the opera, a trip up to Montmartre, when to double encores. Isabella Addis sang the aria from Sam- 
« made them acquainted with the Cries of Paris (Les Voix — son and Delilah, My Heart at thy Sweet Voice. This young 
le Paris), and over to the French Institute and the National artist has a splendid stage presence and a lovely contralto 
Conservatory of Musi Dr. Carl related anecdotes and voice, full, rich, warm, and she sang with much feeling 
wnorous stories regarding the artists, their characteristics; and in excellent style. She, too, received a double encore. 
troduced them to the home life of the French musicians  Karolyn Wells Bassett, the young coloratura soprano and 
d gave an intimate view of the musical life as it exists composer, who recently gave a successful recital at the 
the Fret ipita After the homeward trip the party Hotel Plaza Ballroom, sang the Mad Scene from Lucia. 
is safely landed in Philadelphia without having experienced She has a very lovely high voice and a remarkable technic. 
mal de mx H peech was received with great favor She sang very effectively, and also responded to a double 
d interest, and he was accorded an ovation at the close encore, playing her own accompaniments. The program 
T | program followed closed with the Rigoletto quartet, sung by Ruth Bender, 
soprano; Rebekah Crawford, contralto; Maxin Karolik, 
. . . ° tenor, and Norman Yanovsky, baritone. It was brilliantly 
Sammy Kramar Is College of Music Pupil sung and most enthusiastically encored ‘ 
The | prodigy violinist, Sammy Kramar, whose su Mr. Saenger was present and made a brief speech on the 
Aeolian Hall recital of February 11 was duly noted subject of Opera in English, which seemed to be deeply 
irrent papers, is a pupil at the New York College of appreciated by the large audience of over 2000 people 
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COAST TO COAST TOUR 
OCTOBER to MARCH 


1925-26 





Only a few desir- 
able dates still 
available — 
November, 
December, 

January 


NEW 

YORK 

—‘*Played 

with admir- 

able insight 

and virtuosity.” 
—Olin Downes. 


SUMMER ST. LOUIS—“En- 
MASTER thralled capacity audi- 


CLASSES ence.’ —Richard Spamer. 


ROCKY SAN FRANCISCO—“You can- 


MOUN- not come under the spell of the 
TAINS man and not be the richer for the 
experience.” —Redfern Mason. 


MINNEAPOLIS—“The playing was splen- 
did, intense, emotional, electrifying in its 
vividness.” —James Davies. 


SAN FRANCISCO—‘Schmitz achieved one of the 
most notable triumphs of the season.’ —Ray Brown. 


BOGUE-LABERGE CONCERT MANAGEMENT 
130 West 42d Street, New York 


Mason & Hamlin Piano Ampico Recordings 





Varch 5,1925 





William J. Falk added much to the performance with his 
capable accompaniments. 


John Beland in Rehearsal Recital at Stephens 
Studio 

On the evening of February 23, John Beland, baritone, 
in the second rehearsal recital of the season at the Percy 
Rector Stephens Studio, satistied an interested audience in 
a program re-disclosing a voice of much beauty and color 
capacity. In an opening group of German, including Wolf, 
3rahms, and Strauss, Mr. Beland maintained a maturity of 
conception and delivery surprising in so young an artist. 
His following French group was done with nicety and 
care of portrayal in the varying moods of Fourdrain, 
Pierné and Rhené-Baton offerings. The aria, Eri tu from 
Verdi's Un Ballo in Maschera, was appreciated for its 
balance of tonal effects and dramatic intent. Then fol- 
lowed a group effectively opened by Arensky’s Revery 
Rachmaninoff’s Oh, No, | Pray, Do Not Depart and two 
well-contrasted Grieg songs, She was So Sweet and 
thanks for Thy Hand, completed this group. An English 
group composed of numbers unhackneyed enough to be 
classed as “novelties,” included Warfield’s Beauty Retire, 
Galloway’s Alone Upon the Housetops, The Maid and the 
Miller, arranged by Bax, My True Love Lies Asleep, by 
Murdock, and Gaul’s Ride On, King Jesus! 

Herbert Goode shared the appreciation for his high 
standard of musicianship and accompaniments. 


Marjorie Meyer Active 

Marjorie Meyer, soprano, spent a few days’ vacation 
at her country home at Lake George, New York. On 
February 20, Miss Meyer sang at the High School Audi 
torium at Passaic, N. J. On March 19 she will be heard at 
the Organists’ Open Meeting at Town Hall, in Charles 
Haubiel’s Requiescat, and at Aeolian Hall on April 14 at 
the MacDowell Benefit. These last two appearances are 
under the auspices of the Washington Heights Musical 
Club, and will include several other well known artists. 

Miss Meyer will be remembered for her recitals in 
Chicago and New York this winter, both of which were 
decidedly successful. Her debut having been made only 
last season, Miss Meyer's advance has been most rapid. 
A tour of the eastern and middle western states is also 
heing considered, and Miss Meyer will probably be heard 
throughout this district before spring 

On February 21, shortly after her return to New York, 
Miss Meyer offered an unusual program of songs at the 
High School Auditorium in Passaic, where she was en 
thusiastically received 


Denishawn Dancers in Three Recitals 


Ruth St. Denis, Ted Shawn and the Denishawn Dancers 
are announced for three New York performances in 
Carnegie Hall—on Tuesday evening, March 17, and Tuesday 
matinee and evening, March 31. This will give New York 
lovers of the dance an opportunity to see this company in 
its new program which it has been presenting throughout 
the country since last October on a tour which extended 
from coast to coast and from Maine to Florida. Incidentally, 
it will also be the last opportunity to see Ruth St. Denis 
and Ted Shawn in their dance creations for some time, for 
they will spend the entire next season in the Orient. 


A Busy Week for Schelling 

Ernest Schelling had a busy week beginning February 
14, on which day he conducted a children’s concert in Bos 
ton. On February 15 he played in Philadelphia, 16 in 
Detroit, 17 in East Lansing and February 21 he had chil- 
dren's concerts with the Philharmonic in New York. 
Mr. Schelling will be heard in Montclair, N. J.. March 17. 
On March 21 he has another “double-header” of Phil- 
harmonic Children’s Concerts at Aeolian Hall, New York. 


Aschenfelder Conducts Rigoletto 


A creditable pertormance ot Verdi's Rigoletto was given 
by the People’s Educational Grand Opera Company, Frank 
J. Moloney, director, and Louis Aschenfelder, conductor, 
in the Washington Irving High School on the afternoon 
of February 14. Those who appeared were Giuseppe di 
Benedetto, Imerio Ferrari, Horatio Garza, Arthur Riehl, 
Ernest Dolthy, Edna Robinson, Margaret Warnke and 
Louise Keller. 


Rogers Pupil Wins Federation Competition 

Walter Preston, who won the men’s competition for voice 
of the New York Federation of Music Clubs, is a Brooklyn 
boy. He was first a pupil of Mme. Gutmann-Rice at the 
3rooklyn Master School, but last fall won a Juilliard schol- 
arship and since then has been studying with Mr. Rogers at 
the Juilliard School. He prepared his competition program 
with Mr. Rogers 


Albert Almoney Scores in Concert 
Albert Almoney, tenor, appeared in concert at Catons- 
ville, Md., February 5, and was exceedingly well received. 
He was heard in four groups of songs, five numbers being 
given their first hearing and one of them being presented 
for the first time in the United States. 


Katharine Metcalf Doing Fine Work 
Katharine Metcalf was booked by her manager, Annie 
Friedberg, for a joint recital with Bruce Simonds at 
Susquehanna University on February 17. Miss Metcalf 
is doing some excellent work this season and her programs 
are received with interest. 


Landowska with Philharmonic Orchestra 

Wanda Landowska will be heard with the Philharmonic 
Orchestra under the direction of Willem Mengelberg on 
March 5 and 6, playing the Mozart E flat concerto. On 
March 10, Mme. Landowska will give a recital in Cham- 
bersburg, Pa. 

Vermilion Recital for Middleton 

Arrangements have been completed for a recital by Arthur 
Middleton in Vermilion, S. D., this season. The date is 
set for May 7. In North Dakota the popular baritone has 
already sung this season in Hibbing, October 10, and 
Fargo, October 9 
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GOTHAM GOSSIP 





SAMMoND’s SINGING SOCIETIES 

The Morning Choral of Brooklyn will hold its Easter 
concert April 16 at the Hotel St. George, when the assist- 
ing artists will be Norman Jollif, baritone, and Irene Peck- 
ham, twelve-year-old pianist. The club soloist will be Elsie 
Ahrens, coloratura soprano, and the chief choral number 
will be Mattiiew’s choral ballad, The Slave’s Dream (Long- 
fellow). 

The newly organized Spring Lake Choral Society gave a 
successful concert on February 20, when Frederic Baer, bari- 
tone, was soloist in classic and American composers’ songs. 
Mrs. John Howland, member of this choral, sang songs by 
Godard and Fletcher. 

March 10 Mr. Sammond will conduct Gade’s The Cru- 
saders at the concert of the Elizabeth Oratorio Society, 
with Beth Tregaskis, contralto; Robert Quait, tenor, and 
Frederic Baer, baritone, as soloists. The society gave The 
Messiah in December, and The Creation will be performed 
at the spring concert. 

February 9 the Morning Choral participated in a joint 
concert at the Brooklyn Academy of Music, singing with 
string orchestra accompaniment, Snow (Elgar) and Fly 
Singing Bird; the latter is the work with which this club 
won two medals in the 1924 music week contest. It will 
be seen that Mr. Sammond, who is organist of the Second 
Avenue Collegiate Church and also of a Brooklyn Syna- 
gogue, is a busy man. 

Wapieigh CoMMUNITY ORCHESTRA CONCERT 

George J. Wetzel is the conductor of the Wadleigh Com- 
munity Center Orchestra of thirty-five players, and under 
his direction a concert was given at Wadleigh High School, 
February 26, in which the orchestra played works by Schu- 
bert, Mozart, Flotow, Beethoven, and Wetzel’s A Nomad 
of Mecca. These numbers, with soprano solos by Augusta 
Fehskens and Julie Brodbeck, furnished wide variety, espe- 
cially since Grace Lutheran Church chorus (thirty voices) 
sang three times. The last number was The Lost Chord 
(Sullivan), in which chorus and orchestra united, and Mr. 
Wetzel may be well satisfied with the results achieved. He 
thinks the Board of Education should have a fund to cover 
incidental expenses of such an orchestra, inasmuch as it is 
purely an educational enterprise. 


Graveure’s Summer Classes Arouse Interest 


Louis Graveure has aroused unusual interest in the master 
classes which he has conducted in Los Angeles and San 
Francisco. When Selby C. Oppenheimer announced these 
classes a few years ago there were many who were skeptical 
as to whether so eminent a soloist would be equally eminent 
as teacher. As to the success he scored as a pedagogue may 
be gauged from the fact that the Los Angeles Times pre- 
dicted that within five years Graveure would be known as 
the world’s greatest teacher. Said the critic of that paper, 
“He has an unusual, a poignant talent, for conveying to 
others the gifts that God gave him. He is a natural teacher, 
stamping indelibly upon his pupils with a gentle force the 
information he has to give, and correcting with positive 
skill the vocal shortcomings of those who come under his 
spell.” 

Mr. Graveure will again this summer conduct master 
classes in San Francisco and Los Angeles, and already 
students have enrolled from all parts of the country. 


Tamme Studio Recital 


Au interesting and enjoyable song recital was given in the 
studio of Charles Tamme, 264 West Ninety-third street, on 
February 15. Those appearing on the program revealed 
splendid training and their artistic and finished singing was 
enthusiastically received by all present. Many encores were 
demanded. 

Louise Locher opened the program with an aria from 
Heriodiade, Il est Doux. Rose Helen Stuhiman followed 
with a group of songs—Les Varmes (Gretchaninoff), Le 
Tambourin (Gossec) and L’aime Moi (Chopin-Viardot). 
Eleanor Edson’s contributions were Foster’s Aprile and 
Purcell’s I Attempt from Love's Sickness to Fly. Gretchen 
Altpeter, who recently won a scholarship from the Juilhard 
Foundation, sang Respighi’s L’Invita alla Danza and Cad- 
man’s Welcome Sweet Spring. The Princess Attalie Un- 
kalunt sang a number of Indian songs in native costume 
with consummate skill and artistry. 


Dadmun Features Fussy Wuzzy 


Royal Dadmun, well known singer, has been featuring 
Oley Speaks newest number, Fuzzy Wuzzy. It seems with- 
out exception every time a new audience hears this song it 
grows more and more enthusiastic over it. Mr. Dadmun 
gave it a prominent place on his program at Springfield, 
Mass., and after the recital the Springfield Union of Febru- 
ary 9 had the following to say: “The last of the group 
was a stunning new setting of Fuzzy Wuzzy by Oley 
Speaks. It scored a huge success, and deservedly.” The 
Springfield Daily Republican, also of February 9, wrote: 
“Fuzzy Wuzzy by Oley Speaks made a great hit today. 
Whether it will ever rival On the Road to Mandalay is 
too early to say.” Among the other concert singers who 
have featured Fuzzy Wuzzy is Reinald Werrenrath, who 
in his inimitable way, scored a big success at his first 
Carnegie Hall recital this season. 


Gates Makes Fourth Appearance in Toronto 

Between two dates of the Griffes Group, with which she 
is making an extended tour, Lucy Gates recently made a 
flying jump from Emporia, Kansas, to Toronto, Canada, 
to sing for the fourth time in that city. It was Miss 
Gates’ third appearance with the Eaton Choral Society- 
the members call her “Our Lucy.” The soprano arrived 
just in time to sing the concert and left again immediately 
to rejoin the Griffes Group, which beside herself, includes 
Olga Steeb, pianist, and Sascha Jacobinoff, violinist. 


Mary Bray Busy with Concert Work 


Mary Bray has resigned her church position and now is 
occupying herself with concert work and appearing at spe- 
cial church services. February 1 the contralto appeared in 
































































MUSICAL COURIER 


Swarthmore with Helen Kane, pianist. During the same Gygi and Vadie Combination Praised 
week she was guest soloist at Gethsemane Church, Phila- 
delphia, at which time G. Le Roy Lindsay gave an organ 
recital. February 4 the contralto sang for the music section 
of the Haddon Fortnightly at the Indian King, Camden. 
She was heard in a group of songs by Ellen Vinton Ford } f 
and also in numbers by Chadwick, Burleigh and Terry, and astic pies Ang : rr critics wherever it has appeared bo 
was so well received that she had to respond to several en- ew a rchie Bell stated that “Maryon Vadie is c 29. As 
cores. March 13 Miss Bray will sing at Mercantile Hall, 2?!€ only to Genee. In sheer artistry, Vadie excels 


According . ‘ ston Post “Gygi's ster aying 
Philadelphia, when a Scotch program will be presented. ccording to the Washington Post “Gygi's masterly playi he 
is unexcelled,” and James Gibbons Huneker said: “Not 


i since the last appearance of the Russian Ballet has the 

Helen Chase’s February Engagements choreographic art been exemplified so refreshingly and 
Helen Chase was the accompanist for Richard Hale at a __ poetically.” 

recital given at the Community Club of Garden City, L. I. 

on February 4. For the concert at the Musical Art Club 


37 





Ota Gygi, violinist; Maryon Vadie, lyric dancer, and the 
Maryon Vadie Dancers, with Mary Izant, pianist, are now 
being booked for next season by their manager, Evelyn 
Hopper. This combination has won exceedingly enthusi 


of Philadelphia, on February 8, Miss Chase was the official Althouse Sings with “Genuine Verve” 
accompanist. Her engagements at New York musicales After Paul Althouse’s recent appearance in Rochester 
during the past month were as follows: February 3, 16, 22, N. Y., the Rochester Democrat and Chronicle wrote: “Paul 
? 
and 24. Althouse sang with genuine verve and desire to please hi 
J NE BiB il ee audience, which he certainly did. He is a singer whom 
Elsa Alsen Scores with Orchestra people like to listen to, and with good reason.” 


_Following Elsa Alsen’s appearance as soloist with the 
Cleveland Orchestra, Annie Friedberg, her manager, re 
ceived a telegram stating that the soprano scored an over Van der Veer a “Pure Delight” 
whelming success. on , 
85 ws Nevada Van der Veer has seldom sung more beautifully ; 
ose ° ° . her voice was warm, tender and fired in turn. Her singing 
7 a 3 a y € ; bark 9 < t t mene 
Gigli Records Buzzi-l pire Song was pure delight. The foregoing appeared in the Boston 
Beniamino Gigli has just recorded Buzzi-Peccia’s Povero Globe after Nevada Van der Veer sang The Messiah there 
Puleinella for the Victor Talking Machine Company. with the Handel and Haydn Society, 
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GEORGE 


AUNGAN 


BARITONE 
“HE MADE A STRIKING IMPRESSION” 


Leonard Liebling, New York American. 


AT HIS SECOND NEW YORK RECITAL 
On February 18, 1925 | 














“He has an exceptionally sympathetic and well-schooled voice, which he 
uses with marked taste and artistic discriminativeness.” — Leonard Liebling, 
New York American. 


“His tone was free, mellow and vibrant. He showed musical quality in his 
phrasing and his employment of nuance.”--W. J. Henderson, New York Sun. 


“George Morgan gave an unusually interesting program at his recital last 
night. He has the spirit of youth in his voice that promises to persist many | 
years after his present so called youth has manlied more toward the trail that | 
leads into the sunset. He sings easily. He gives a fine impression of power and _| 
force that is tinctured with a certain sweetness of quality in his tone that glis- | 
tens.” —Theodore Stearns, Morning Telegraph. 











“His singing showed considerable skill in expression, smoothness and beauty 
of tone.”—New York Herald Tribune. 


‘He sang with ease and elegance of style and enunciation.” — New York 
Times. 


“The good impression that the baritone, Mr. Morgan, made last October 
was well confirmed in his second recital. His voice is of warm timbre and 
dramatic places makes an undeniable effect. He gives the most praiseworthy 
performance with respect to delivery, style and pronunciation. It was a success 
in every way.’’—Staats-Zeitung. 





Exclusive Management: DA NIEL MAYE R, Aeolian Hall, New York 
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MOZART’S EINE KLEINE NACHTMUSIK 
SUPERBLY PLAYED BY BOSTON SYMPHONY 





Nadia Boulanger, Soloist—Giannini Scores With Harvard Glee Club—Second Concert by Fox-Burgin-Bedetti Trio— 
lina Filipponi in Recital—Salmond Gives Pleasure—Hartmann and Mikova in Joint Program—Andrew 
Haigh Enjoyed—Flonzaley Quartet in Second Concert. 
| | . adia Boulanger, the emininent Boston concert halls. Earlier in the season she made an 
lret va « of the Boston Symphony Or excellent beginning as soloist with the Symphony Orchestra 
é a at tl oncerts of February 20 and 21, in Symphony A few weeks hence she will be the attraction at one of the 
la 1 iB played a concerto in D minor by Sunday concerts in Symphony Hall. On February 19, she 
1 ul vestra, the lo part of a modern was heard as soloist with the Harvard Glee Club at the 
rgan and orchestra written by Aaron Cop second of its current series of concerts in Symphony Hall 
‘ ‘ ste p 1 noble lament, For the Miss Giannini contributed two groups of songs to the Glec 
I Soldier As in New York, Mr. Copland’ Club program. Her first group comprised old airs from 
‘ little diset in some breasts, consterna Handel and Mozart, which she sang with a beautiful legato 
ing America doubtless talented. He ha and a fine regard for the classic spirit, Schumann’s ever 
fluenced Stravinsky of Le Sacre in hi lovely Widmung and the stirring air, Plus grand dans son 
lon mpl reatment of material, sharp obscurite, from Gounod’s opera, La Reine de Saba, to which 
and violent percussi When Mr. Copland i he brought no mean order of dramatic understanding. Miss 
he ten becomes incoherent, He Giannini’s second group consisted of Italian and Spanish 
most effective when relative mple, as in the prelude folk songs, giving her ample opportunity to reveal her 
i rgan marred somewhat purity of tone, vocal skill and interpretative powers. She 
‘ ! f perf i ie difficult piece wa vas applauded with great enthusiasm. 
ant playee rchestra and soloist There wert Dr. Davison led the Glee Club with his usual skill in an 
, f 1 B ngs » played with skill interesting program drawn from religious and_ secular 
{ taste; f Mr. Koussevitzh who gave sources. For novel items he presented a jolly Chant a 
i Mr. Copland Boire, composed for the club by Poulenc of the Parisian 
\ { I pened t concert with a delightfu Les Six; a capably written motet in the ancient style, Tribu 
f Mozart's charming Eine Kleine Nachtmusik lationes, by Virgil Thompson, instructor of music at Har 
i | p Ha celebrated critic of the Herald, vard; and a magnificent Credo of Gretchaninoff, in which 
{ e nex ‘ “Mr. Koussevitzky has a FE. F. Knauth, Jr., intoned the creed with impressive effect 
preting music of the 18th century”—a tri aginst a beautiful choral background. The writer hereby 
And “praise from Sir Hubert is prais« “requests” a repetition of this work at the final concert 
y . | 1 ag } our ‘ ‘ 
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melodious and ever graceful trio in D minor, the members 
proceeded to an agreeable, well written if not individual music 
labelled Litany, by Paul Juon, and brought the concert to a 
close with Beethoven's trio in B flat major, penned at a time 
when other forms of composition were claiming his major 
powers. 

In their playing of these pieces Messrs. Fox, Burgin and 
Bedetti demonstrated anew that indiviually and collectively 
they are little mastrs of this type of chamber music. Beauty 
of tone, admirable precision and balance, and_ splendid 
musicianship mark their work. To these qualities they add 
a zest for the music in hand and a responsive sympathy 
that contributes greatly to the notable success that they 
have enjoyed 

Tina Fivippont Scores In RECITAL 

A new pianist of uncommon gifts in the person of Tina 
Filipponi came to Boston, February 18, for a recital in 
Jordan Hall. Miss Filipponi gave a delightful exhibition of 
her abilities in a program that opened with Liszt’s tran- 
scription of Bach's Fantasie and Fugue in G minor, pro- 
ceeded to Chopin’s sonata in B minor, continued with Span- 
ish group from Granados, Albeniz and Infante, and came 
to a close with a truly brilliant performance of Liszt's 
Thirteenth rhapsody. 

Miss Filipponi is a welcome addition to the group of rising 
young pianists. Her technical equipment is more than 
merely adequate: it often merits the characterization “bril 
liant.” Her tone is always limpid and remarkably clear; 
she has an extraordinary command of nuance. Endowed 
with genuine musical feeling, Miss Filipponi plays with a 
sensitive regard for form and a sure instinct for the melodic 
line. She moreover, the ability to grasp and 
project the emotional content of her music. She ought to 
go far as an artist. 


has, rare 


SALMOND GIVES PLEASURE 


Felix Salmond, English cellist, gave a recital, February 
17, in Jordan Hall. With the altogether helpful assistance 
of Frank Sheridan, pianist, Mr. Salmond displayed his 
pleasurable abilities in a memorable performance of Cesar 
Franck’s ever welcome violin sonata, effectively arranged for 
cello by Jules Delsart; in the adagio from Dvorak’'s cello 
concerto; the beautiful Arioso of Bach, and in pieces by 
Eccles, Veracini, Guerini, Pianelli, Senaille, Bridge, and in 
a transcription of the Londonderry air 

Mr. Salmond deepened the excellent impression previously 
made here. He is not only a great virtuoso. He is also 
an extremely fine musician and a poetic interpreter—in 
short a very great artist, one whom it is always a pleasure 
to hear. Surely it would be difficult to conceive of a more 
nerfectly wrought performance of Franck’s stirring sonata. 
Mr. Salmond was warmly applauded by a keenly apprecia 
tive audience 

HARTMANN AND MIKOovA PLEAS! 

Arthur Hartmann, violinist and Marie Mikova, pianist, 
divided a concert, February 19. in Jordan Hall Together 
they played Grieg’s sonata in G major and Brahms’ sonata 
in D minor, disclosing an admirable ensemble with a com- 
mendable sense of values 

With the musicianly and altogether helpful assistance 
of Arthur Fiedler. accompanst, Mr. Hartmann gave a fresh 
demonstration of his admirable gifts as violinst, interpreter 

and transcriber par excellence—in a group of arrange 
ments he had made of Tschaikowskvy’s nocturne in C sharp 
minor. Rimsky-Korsakoff’s Flight of the Bumble Bee, Kar 
ganoff's Berceuse and Tschaikowsky'’s Danse Russe. The 
audience demanded a repetition of the Bumble Bee 

Miss Mikova revealed her technical and musical gifts in 
pieces from Rachmaninoff. Cyril Scott. Chonin and in Liszt’s 


ornate arrangement of Schubert’s Hark, Hark, the Lark 
Anprew HaicH In REeEcItTAt 
Andrew Haigh, pianist, gave a recital February 14, in 


Jordan Hall. Mr. Haigh is to be commended for his choice 
of pieces—unhackneyed and generally interesting. For 
principal novelty he presented Medtner’s sonata op. 22, in 
G minor. “The Russian Brahms,” as Medtner has been 
called, is Brahmsian in his evident reverence for structure 
and for pattern making according to the requirements of 
absolute music. But he lacks the growing romanticism and 
the tenderness of feeling that so often reveal the true hu- 
manity of Brahms. However, Mr. Haigh played the son- 
ata con amore, the composition being well suited to his 
style. His approach to music is fundamentally mental rather 
than emotional. He played with technical competence, 
musical intelligence and fine taste pieces by Bach, Schu 
mann, Brahms. Dohnanyi, Debussy and Liszt. An audi 
ence of good size was warmly appreciative 
FLONZALEYS IN SECOND CONCERT 

The Flonzaley Quartet returned to Boston for its second 
concert of the season, February 12, in Jordan Hall. After 
playing the Beethoven B flat quartet and that by Brahms in 
C minor with its wonted finish and fluency, it proceded to 
the novelty of the evening, Ernest Schelling’s, Divertimento 
for string quartet and piano obligato, the composer him- 
self playing the piano part. Mr. Schelling’s piece has already 
been reviewed in these columns. Suffice to say that it was 
equally well received here as in New York. This composer 
happily writes with imagination and invention as well as 
with skill. There is no futile striving for effect, no fear of 
being melodious. no concern lest his music be agreeable 
Mr. Schelling played the piano part with incisive rhythm, 
beauty of tone and with that fine sense of style that has 
always stamped his work. 


Galli-Curci Sails for Australia 

Galli-Curcf, with her manager, Jack Salter. of Evans and 
Salter: Homer Samuels, her hushand and accompanist; 
Manuel Berenguer, flutist, and Mme. Galli-Curci’s maid, 
sailed from San Francisco on the Ventura on March 3 for 
Australia 

This will be Galli-Curci’s first tour of Australia and New 
Zealand, and will consist of forty or more concerts, opening 
at Sydney, March 28. Galli-Curci will return to America 
in early August and will remain in this country the entire 
season, appearing at the Metropolitan Opera House in opera 





Jack Adams at Great Northern 
Tack Adams. president of the Wolfsohn Musical Bureau. 
was a recent guest of the Hotel Great Northern, New 


York 
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WILLIAM WADE HINSHAW’S COMPANY 


IN MOZ. ART’S MARRIAGE OF FIGARO 


Finished Prediction of Master Work. 


Sparkling melody and sustained merriment are the 
distinguishing characteristics of the most famous oi 
Mozart’s comic operas, Le Nozze di Figaro’ (The Mar- 
riage of Figaro), which will be presented by the William 
Wade Hinshaw Opera Comique Company again next 
season with the same cast as this season on tour from 


coast to coast. 

The Marriage of Figaro is one of the best comic operas 
ever written, and it remains as fresh and delightful today 
as when it was first written, In this delightful comedy 
there is an abundance of effective situations as well as 
witty and satirical dialogue and lyrics, and to crown all 
the delicious music of Mozart, which flows forth in a 


stream of pure me lody, charming the ear and haunting 
the memory. The famous French comedy on which the 
opera is based was skilfully adapted by Da Ponte, and 


an admirable new translation was made for this production 
by H. O. Osgood, well-known American writer and 
composer. 

Mr. Hinshaw 


was at uncommon pains to bring together 
an ideal 


cast for the production, which he personally 
directed, for he is an adept at opera, having been a membe: 
of the Metropolitan Opera organization, and subsequently 
founder and president of the Society of American Singers, 
which a few season ago gave a series of delightful per 
formances of opera comique in English in New York 
Every one of the artists he has engaged is of stellar rank 
and has gained renown in the principal opera houses of 
Europe, 


THe Cast 
Clytie Hine, who plays the Countess, sang the same 
role under Sir Thomas Beecham at the Royal Opera, 


London. Her yoice is one of uncommon 
character, as an actress she is superb and she is a woman 
of culture and refinement and noted for her beauty. Edith 
Fleischer, the Susanna, was leading soprano at the 
Deutsches Opern House, Berlin, where her beautiful 


Covent Garden, 


yoice 
and personal charm made her a favorite; she took the 
parts of Susanna and Zerlina in the Salzburg Festivals 
in honor of Mozart in 1922, and she was for the past 
two seasons leading soprano with the Wagnerian Opera 


America. Celia Turrill, 
another singer from the Covent Garden 
where she sang her present part of Cherubino; she was 
Lucy Lockit during the American tour of The 
Beggar's Opera, and has a splendid voice and charming 
appearance. 


Company in mezzo-soprano, is 


Opera House, 


also 


LUDIKAR THE FIGARO 
Paul Ludikar, bass-baritone, who appears as Figaro, has 
sung in most of the opera houses of Europe under such 
widely famed conductors as Toscanini, Strauss, Serafin 
and Marinuzzi; he has been pronounced the greatest Figaro 
of his time. Alfred Valenti, another leading light of 


Kuropean opera, is a dashing Count Almaviva; besides 
his European appearances, he was leading basso with Mme. 
Nellie Melba’s Australian opera company, and was for the 
last two seasons with the British National Opera at Covent 
Garden. Ralph Brainard, the Basilio of the cast, is a 
tenor with a charming voice; he was a member of Mr, 
Hinshaw’s Society of American Singers, has a good 
presence, and acts with a fine sense of comedy. Another 
handsome member of the company is Herman Gelhausen, 


the Dr. Bartolo, who has sung in opera in Germany, and 
was also with The Beggar's Opera on tour. 
KNnocu CONDUCTING 
Finally, the musical direction is in the hands of Ernest 


Knoch, one of the most eminent of present day conductors 
of opera, who has conducted Wagner’s and Mozart's works 
throughout Central Europe, at the Century Theater in New 

York, Ravinia Park in Chicago, and toured this country with 
bb Wagnerian Opera Company. He has been acclaimed 
by the critics and cognoscenti as a conductor with a touch 
of absolute genius. 

The entire production has been beautifully costumed and 
staged, and is declared to be as perfect a performance as 


could be achieved in any of the world’s 
houses. It has had three performance in New York this 
winter, at every one of which it scored a striking success 
Besides this it has been presented many times on the road 
with an unbroken record of the heartiest approval on the 
part of its audiences. Bookings for next season are already 
well in hand and a transcontinental tour is contemplated 
It will be booked in general by Daniel Mayer of Aeolian 
Hall, New York, but will be handled in the southern and 
southwestern states by Russell Bridges, Healey Building, 
Atlanta, Ga., and M. C.. Turner, Wilson Building, Dallas, 
Tex 


leading opera 


Inc., Holding Auditions 


is continuing to hold auditions owing 
to the demand of more artist-students for a hearing that 
they may become members of this organization which will 
produce grand opera in its own theater three months hence. 
\s has been previously stated in the Musica Courter, the 
Opera-Players, Inc., was organized last April and has been 
going along quietly laying the foundation for a substantial 
organization without any great hubbub or undue excite- 
ment. In December the organization purchased property at 
22 and 2 


drawn and the 


Opera-Players, 
Opera-Players, Inc., 


contract made for the erection of its own 


24 Grove Street and early in January the plans were 





39 


theater, 
months. 

The Opera-Players, Inc., under the supervisix 
Clay Dillon, general director, has already given many pet 
formances and when the theater is completed there will be a 
continual preparation of new operas and the giving of pet 
formances at the same time. Miss Dillon is the 


which has been promised to be ready within a few 


m of Enrica 


stage di 


rector, stage manager and technical director of the Wash 
ington (D. C.) Opera Company, which has won consider 
able interest through the opening of the new municipal 


theater there and the engaging af Chaliapin 
erable protest on the part of the Chicago ( 


against consid 
ivic Opera Com 


pany and the local manager Opera-Players, Ine., has 
complete casts for several grand operas, but it expects t 
have at least ten or twelve before it opens its theater 


Norden Presents Special Programs 
N. Lindsay Norden continues to 
of music for the evening services at the 
terian Church, Philadelphia, of 
choirmaster. For February 
masters, including Haydn, Stradella, Campagnoli, Christoph 
W. Gluck, Josquin de Pres, Philipp Emanuel Bach, Rich 
ard Farrant and Christopher Tye. 


arrange special programs 
Second Preshy 
which he is organist 


15 he chose music of the 


ail 


} ' 
order 


Kolar Associate Conductor Detroit Symphony 


Victor Kolar has been reéngaged as associate conductor 
of the Detroit Symphony Orchestra to cover the season 
1925-26 and 1926-27. Mr. Kolar, under his new contract 
will be known as associate conductor of this organization 


conductor 


BARITONE 
eae CIVIC OPERA CO. 


Edna Richolson Sollitt 
501 Oakdale Ave., Chicago 


assistant 


instead of 


sore SCHWARZ 


nagement 


KIMBALL PIANO 





VICTOR WITTGENSTEIN - Pianist , is engaged for 
appearances in Vienna , Budapest , and Prague for 
May 1925 when he will play the Beethoven and 
Saint Saens concertos with the Philharmonic 
Orchestras. 

Re-engagements in London and the English 
provinces have also been arranged for April 1925. 
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sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
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THE MAKING OF A MUSICAL NATION 


(Continued from page 18) 
concerning the piece that he is study 
‘ rn peak, his own teacher 
An experienced instructor will readily detect the good or 
q la { his pupil, also his weaknesses or defects, 
et e! kill should be employed in strengthen 
1 t and eradicating the latter 
One of the most common defects among music students is 
ent! n. No amount of observations made or advice 
e teacher will give him perfect rhythm, unless the 
trives to acquire it by himself 


ck of initiative on the part of the pupil in the matter 


| t 


ind tone in their manifold gradations and aspects, 
1 disappointment and at times a distress to a 
‘ cultured pian teacher 

ere at instructor's efforts should tend to refine 
puy perception as to what constitutes a fine touch and 
a i In n Master School of Modern Piano 
und Virtuosity a chapter is devoted to Touch, Tone, 
{) t Z nave wen deemed im 
wortant enough to be reproduced by leading American and 

ruropea pape 
iouci and Quan the represent the audible 
x pre I t the mu il nature of the pertormer Love 
I flere lor t eauty, fineness of musical percep- 
! feclir these will be failthfully mirrored 
i " ’ employed and in the quality of tone 
e moment the student touches a key, he should 
é keenest, finest perceptions, not content until 
| from e inert hammers and strings a sound of 
eaut i charm. How may this be obtained? By 
t! y to obtain the tone which the student wants to hear 
f a beautiful tone emission, for a beautiful 
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quality in the student's playing, is strong within him, he will 
finally succeed in realizing it; he will not be satisfied until 
he has succeeded in doing so. He will not play a scale, nor 
a finger exercise, without listening to his playing, search 
ing, striving to express, audibly that which he hears in his 
mind. The drudgery of practice will become non-existent. 
Piano playing will be more than the mere exploiting of speed 
and strength; it will become the outlet of all pent-up emo- 
tions and feelings of the heart, of the longings of the soul, 
expressed through that wondrous medium, a beautiful tone.” 

Many piano teachers have told me of their inability to 
obtain complete and lasting technical accuracy in the play- 


ing of their pupils. Others wished information as to the 
best manner ot strengthening the memory, eradicating 
nervousness, etc., and 1 could name some piano virtuosos, 


well known in America, who have come to me and “coached” 
(this sounds more genteel and .independent than just 
“studied” ) with me for the specific purpose of strengthening 
memory, their nerves and of commanding absolute 
technical surety. In my Master School afore-cited, ex 
tensive chapters are devoted to this and many other features 
of piano playing, and practically all the crucial technical and 
aesthetic problems that confront the up-to-date ambitious 
piano student are analyzed therein, in an exhaustive, and | 
am convinced, helpful manner. The fact that fourteen of 
the world’s greatest piano virtuosos have collaborated 
extensively with me in the production of what has been 
termed repeatedly a monumental work, the fact that it has 
obtained official recognition, and is being taught in the 
Conservatory of Music in Paris, as well as in leading con 
servatories of music the world over; the fact that in the 
second part of this Master School, the publication of which 
is due and will also consist of two books, like the 
first part, other illustrious collaborators will be named who 


their 


soon 


have also given their own, their best—all this, I believe, 
warrants my reterring to it again by making one more 
quotation from it: 


“For an artist it is rather surprising and disconcerting to 
have a pupil ask him—and he ask often: Do you 
want me to play my piece with expression? The pupil might 
well ask, with just as much propriety, whether he is to be 
pleasant and kind to those he meets and speaks with. 


does 


“The reason for such and similar questions is to be sought 
in a misconception of the word expression. It is often used 
by the pupil (and also, I regret to say, by the teacher) when 
the word shading is meant. 
difference between and 


“There is a shading 


expression 


great 


“Expression nearly always includes shading. But shading 
a piece may be accomplished without bringing to light the 
purpose, character, mood, spirit, atmosphere of the piece; 
without investing it with the personal equation of the player 

his own feelings, emotions and thoughts which he, both 
unconsciously as well as through volition, attunes to the 
thoughts, emotions and feelings which swayed the composer 
as he created his work. 

“Shading a piece may be accomplished through a purely 
mechanical process, by reason only; although usually it is 
by an unconscious process that our feelings dictate the 
distribution of lights and shadows, of fortes and pianos, 
crescendos and diminuendos. Shadings correspond to the 
heaviness or lightness of the drawing; to the intensity of the 
color applied to the painting. Shadings may, therefore, be 
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considered synonymous with the greater or lesser volume 
and intensity of a sound. 

“But expression is the concomitant of all that the piece 
has awakened within us, whether directly or indirectly con- 
nected with the piece. Just as we perceive an object because 
a greater or lesser part of the rays that strike it are reflected 
lu us, So expression is the reflection of the impression made 
on us by a tone poem and which we project trom our own 
personauity. But in order that this projection—this 
expression—may take place, our impressions must have been 
keen and strong. ‘lhe deeper and stronger and keener those 
impressions have been, the more potently and convincingly 
will they be projected from ourseives through the medium 
ot an instrument, : 

“Therefore the first requisite for acquiring to a marked 
degree the power of expression is to possess, and carefully 
salteguard, a musically sensitive nature. This includes sen- 
sitiveness of the musical ear, which perceives the slightest 
difference and fluctuation in the pitch, volume and color, or 
timbre of the sound; sensitiveness of feeling for harmony, 
in its blending of consonant and dissonant sounds; sensitive- 
ness as to the slightest change in the tempo, so that once the 
tempo of a piece is heard it is never forgotten; sensitiveness 
to the rhythm and to the measure; sensitiveness to accentua- 
tion, touch, delicacy, strength, and, above all these, to the 
inner, glowing life of the composition, to its appeal to the 
intellectual faculties or to the emotions of man, 

“To express means to reproduce, with the inevitable alloy 
of our own individuality. To express may also be said to 
create anew. 

“The moment we read, play or sing, or hear a piece sung 
or played, we receive an impression; and it is henceforth im- 
possible for us to play or sing this piece without investing it 
with expression of some kind. This expression will be more 
marked if we read, play or sing this piece often, or hear it 
often sung or played, and also according to the greater or 
less freedom which we give to the impressions which the 
piece has produced on us. If we deny them utterance, if we 
stifle them, we run great risk of deadening or obliterating 
entirely the impression made on us. Therefore if we wait 
for a special grand occasion on which we are to play a piece 
with expression we may find only dryness and barrenness 
where the little delicate blue flower of poetry was beginning 
to grow, 

“The student should play with expression the moment he 
beings to play at all. As his impression of the piece becomes 
more varied and deeper, his expression will likewise be 
richer, deeper and broader. As new points of view, new 
sources of delight, or of joy, or of sorrow are disclosed by 
studying the piece, playing it over and over, thinking about 
it, so new effects, new vibrant strings will seemingly be 
added to the instrument which under the student's fingers is 
evoking anew marvelous tone-poems 

“To express well one must not only learn to speak well; 
one must want to express. The playing of men is usually 
more expressive than that of women. Although surprising 
at first, since we endow woman with a finer sensibility, and 
with more mobile feelings than man, yet this statement is 
supported by general experience 

“Why should this be? Are women inferior to men in 
point of sensitiveness of feeling and of means of expression ? 
They are not. 

“The reason lies in their bringing up, their education. 

“We have seen the correlation of impression and expres- 
sion, There is now one factor which may mar and destroy 
iltogether, both in woman and in man, the gift of expression. 
This is repression. 

“Women, more than men, are taught in youth to repress 
their feelings, to preserve an outward composure in all 
circumstances, to curb the natural desire for venting their 
feelings in a forcible manner. This repression is, un- 
doubtedly, necessary in everyday life, but it is fatal to 
expression in music, for here, instead of hiding our feelings, 
we are asked to bring them forth in as convincing a manner 
as possible, 

“*What then,’ I might well be asked, ‘should be done? 
Shall a young girl, or a young man, just because they are 
musical and are studying music, be denied the fruits of a 
refined education, which certainly includes a certain curbing 
and repression in the outward show of our feelings when 
they are caused by annoyance, anger, repulsion, or even by 
joy? Should they be encouraged to thump the table loudly, 
while shouting with laughter in a public place, just because 
they are preparing themselves for a musical career?’ The 
answer is evident. It is not, however, in the general educa- 
tion and the acquisition of deportment that lack of ex- 
pression in both men and women is found, but in the fact 
that the principles which govern deportment and general 
behavior are carried to the study room, to the piano on 
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which we are asked not to repress but to express ourselves. 
Here full freedom should be granted. Purity, love ardor, 
passion, sorrow, joy, despair, energy, faith, they all should 
be interpreted with only such restraint as is dictated by 
good taste, by aesthetic reasons. 

“Thus the gift and power of expression, without detri- 
ment to personal refinement, will be cultivated and allowed 
to grow in early childhood ‘and in youth—that is to say in 
the years when character is formed, when impressions are 
strongest and when, consequently, the power of expression, 
if cultivated, will soon be rooted deeply, bringing forth, in 
after-years, the fragrant flower of personal charm, when 
interpreting on our beloved instrument the wondrous message 
left to us by the great masters in music.’ 

To develop a pupil’s musicai nature, to enable him to 
acquire a good musical ear and a reliable sense of pitch, to 
foster, stimulate and gratify his love for musi¢ while he 
strives for technical prowess, to have him become a good 
reader at sight, a musician of discriminatiiong, refind taste 
with a fair knowledge of singing, of chamber music, of 
orchestral music, these should be the aim of an up-to- date 
capable teacher, because they make for a well rounded 
musical education. A man who has been thus taught will 
help to make a nation musical. 

Although many weeds remain to be rooted out, yet may it 
be stated, as a simple incontrovertible truth, that America 
is well on its way to become a truly musical nation, In no 
other country are to be found so many fine orchestras, some 
of which enjoy a world-wide reputation. And as to American 
musicians, whether American by birth or Ameri ‘by adop- 
tion, they form an imposing galaxy. Such ease con- 
ductors at Stokowski, Walter Damrosch, Stock, Rudolph, 
Ganz, Gabrilowitsch, are known the world over; among 
violinists I need only cite Mischa Elman, Spalding, 
Macmillen, Spiering, Hartmann; among organists William 
C. Carl and Clarence Eddy; piano virtuosity is represented 
by Schelling, Fannie Bloomfieid-Zeisler, Samaroff and Cott- 
low. A striking example of what America can do in the 
way of developing musical talent on its native soil has been 
shown quite recently by a nineteen year old American girl, 
Leonora Cortez, who, in a series of concerts given in Berlin, 
with the Berlin Philharmonic Orchestra, has, from ali 
European and American accounts, made a genuinely sensa- 
tional success. The whole Berlin press has lavished super- 
lative praise on this American pianist, some of the foremost 
newspapers stating that she is to be placed in the front rank 
of living pianists. This means that in matters musical, Ger- 
many is, at last, taking America very seriously. 

I have left for the last the name of MacDowell because 
in the history of music of America there is none that can 
be compared to him. He was not only the greatest com- 
poser America has had, but a musician who has won the 
highest recognition and admiration of European musicians. 
His sonatas, concertos, Sea Pieces, New England Idylls, his 
etudes and other compositions have been introduced, and 
then played repeatedly, in Germany by Carrefio, Augusta 
Cottlow and by me. The German critics have always given 
high praise to the compositions of MacDowell, and I, for 
one, should like always to see his name on American pro- 
grams far more often than is the case now. 

It is not enough to build; the structure erected ‘should 
be meant to last, and it will last only if built on a firm 
foundation, and if no detrimental alloy is used in the ma- 
terial. Just now it would seem as if the musical life of 
America, which has been blossoming for more than a 
generation past, is being threatened by a widely disseminated 
and apparently popular new element: jazz. 

It may seem irrelevant to mention jazz in an address of 
so serious a character. I do so only because it cannot be 


denied that ‘many musicians, whether actuated by conviction 
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or by mercenary purposes, are acclaiming jazz as the 
idiomatic expression of America, as a new era of splendor 
and glory. I, for one, have no fear that this country, the 
most intelligent and enterprising-on earth, after-having for 
so long set up for itself an ideal of beauty, harmonious 
proportions, health and strength, should forsake it for an 
ideal of ugliness, misshapen proportions, musical disease 
and death. I might say: let them rant; the good, sturdy 
sense of the real, manly man and of the real womanly 
woman, born on this soil, the healthy throb of their heart, 
the red, generous blood that courses through their veins, 
will keep them aloof from what is nothing but a manifesta- 
tion of musical impotency. 

As a matter of fact, what is jazz? 

The name itself—a weakly, sizzling, misshapen name, 
having as little meaning and substance as the music it 
stands for—the name brands the music for what it is- 
lawlessness, corruption and degeneracy. I care not whether 
jazz is of ‘African origin or not; | am asked to take jazz 
seriously, and in this light it offends eve ry feeling and every 
conception of artistic beauty, symmetry, honor and ideals 
that I have cherished all my life. Those shrilly-voiced in- 
struments, kept on purpose out of tune, those jerky, spas 
modic rhythms, those epileptic players (it is not possible to 
call them musicians, let alone artists) make for something 
that has nothing in common with art. Strong and persistent 
efforts have been made by those who expect money by it 
to introduce jazz in Europe. With the exception of a few 
cafes in Paris, which thrive only through American patron- 
age, jazz has been repulsed everywhere, and I feel confident 
the same fate awaits it in this country, at a no distant date 

I hope that after such a scathing denunciation of jazz, 
no one will be unkind enonugh to ask me whether at some 
time or other I have danced while jazz was being played. 
I would have to acknowledge that I have. But what could 
I do? The music was very distasteful to me, but the lady 
was not! 

If one considers what a short time, some sixty years, this 
young and enthusiastic country has accomplished all it can 
proudly point at today—privately endowed conservatories, 
schools, and institutes of music, orchestras, opera companies, 
thousands of musical clubs founded for the purpose of 
cultivating music in its noblest sense, music-publishing firms 
that in the fineness of their editions are often superior to 
the best that Europe can offer—if one considers, I say, the 
immense energy and activity. which, instead of flagging, is 
growing daily, then the thought grows and takes told of 
one, becomes a firm, unshakable conviction, that. America is 
really musical in heart and soul, that it is striving onward, 
and that the day is near on which it may be said, without 
inflation, without blatant jingoism, in pride and happiness, 
among musical nations America stands in the front rank, 
as it does also in almost every other field of activity of man. 


Reuter in Indianapolis Recital 

Rudolph Reuter’s only public recital this season in In- 
dianapolis will take place on March 10 at the Masonic Hall, 
under the auspices of the Paramount Artists’ Services, an 
organization old in the field of musical matters throughout 
Indiana, but which is branching out into giving high class 
concerts in the capital itself. Mr. Reuter is a familiar 
figure in the music world of Indianapolis, and has played 
there for five successive seasons prior to his trip to Europe 
In this city he is holding a series of ten bi-weekly master 
classes and lecture recitals, which are attended by a large 
and interested body of listeners, and is sponsored by the 
ladies who form the musical backbone of the Hoosier capi- 
tal. In his recital Mr. Reuter will bring to Indianapolis sev- 
eral examples of the most modern schools of writing, as 
well as the better known classics, 
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Dickinson Historical Lecture Recitals 


Very entertaining as well as instructive was the second 
of Clarence Dickinson's lecture recitals in the historical 
course at Union Theological Seminary on February 17 
the presentation of the subject, Musical Form, was done 
very clearly, with a wealth of illustration, and the lecture 
was richly touched with humor. An unusual feature was 
the improvisation, step by step, by Charlotte Mathewson, 
a gifted young organist, of a fugue on the theme of Yanke« 
Doodle, concerning which tune Dr. Dickinson told how he 
had once played it, by request, on the organ built in the 
sixteenth century by order of the Emperor Charlies V in the 
Christian Church, set down in the middle of the Mosque 
at Cordova, Spain. 

Godfrey Ludlow, the Australian violinist, played his own 
arrangements of a Nichelmann Sarabande, a Sacchini Minuet 


and two charming numbers by Dickinson—Memories, and 
Berceuse—which won great favor with the audience. Hi: 
playing was marked by beauty of tone and fine artistic 
finish. 

A small chorus sang the Round, Sumer is icumen in; the 
Canon, Don’t Tickle Me, I Pray, by Padre Martini, and < 
Wilbye Madrigal, Adieu, Sweet Amaryllis. The organ 
numbers included Sellenger’s Round (William Byrd), Ga 
votte (Martini), Great G minor Fugue (Bach), and St 
Francis Preaching to the Birds (Liszt). Marie Mikova 
pianist, played the graceful Scarlatti Pastourelle, and in 


excellent style, the first movement of the Tschaikowsky 


piano concerto, with the organ. 


Victor Brault Aibtiies: “Remarkable S Success” 


Victor Brault appeared recently in concert at the Chateau 
Frontenac, Quebec, Canada, for the Ladies’ Musical Club, 
and was enthusiastically received by an audience which thor 
oughly enjoyed his offerings. According to one of the 
critics, “This artist has achieved remarkable success during 
his many concerts, having been heard in France, England, 
Holland, Belgium and Canada, and is at present professos 
of singing and solfeggio at the University of Montreal. H: 
is a brother of Cedia Brault, also a singer and well known 
in this city.” February 7 Mr. Brault sang at the Arts Club 
of Montreal, at which time he presented a program of num 
bers by Handel, Haydn, Fauré, Franck, Duparc and Mous 
sorgsky. George Brewer was the accompanist 








Schulze-Berge Soloist in Forest Hills 


Recently Rose Schulze-Berge, soprano, was soloist with 
Leginska, at the seventh concert (fourth season) of the 
Forest Hills Choral Club, singing The Nile (Leroux) in 


French, with violin obligato played by Mrs. Charles Clifford 
Miller, and Santuzza’s aria (Mascagni) in Italian he 
effect of her singing was echoed in a letter of thanks to “wa 
from Mrs. Charles H. Scammel, president of the club, who 
wrote in part: “It was such a pleasure to hear you; w 
all heard many lovely compliments, which, repeated to you, 
would make you a spoiled child. It certainly added a de 
lightful charm to the concert. , 


Elsa Alen: in St. Louis 

Elsa Alsen will make her first St. Louis 
March 11, when she will be soloist at the 

concert, singing in some important oratorios 


appearance on 
big Massenchor 


Levitzki’s Novelty 


Mischa Levitzki, at his final recital of the season on 
March 14, will introduce a waltz burlesque by a young 
American composef, George Hopkins. 











TRIUMPHS AGAIN WITH TORONTO ORATORIO SOC., 
“St. Paul” (Cleveland Orchestra) 


“He sang with nobility of message, fine conviction and prophetic dignity. 
Jollif has no superiors on our concert stage.”’ 


Mr. 


~Toronto Star, Feb. 19, 1925. 


“Norman Jollif has a penetrating, vibrant tone and dominated in the solo and 


duet numbers.’’— 


Toronto Globe, Feb. 19, 1925. 


“Mr. Jollif proved to be the best ‘Elijah’ that the present writer has ever heard. 
— Toronto Mail and Empire, Feb. 7, 1923. 


Spring Festivals 1925 and Season 1925-26 Now Booking 
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on February 16 during the violinist’s second radio recital, 
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dio, who has received unstinted praise 


voice and artistic 
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made appearances in most of the large 
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Haven, New York, Phila 
Vewark, Trenton 


YORK STATE 


JONTEST. 


The New York State contest of the Federation 
Clubs resulted in the choice of Eva L. La Pierre, of 


York City, to represent the State for the district 


which will be held later. Miss La Pierre is a young lyric 
ec Verlet. The judges were: 
(standing) Jeanne Gordon and Mario Chamlec, of the Metro- 
from a sketch made by J. C. Stewart, Jr., “office boy and — politan Opera, and (seated) H. O, Osgood, of the MustcaL 
general factotum” at the KSD Radio Station of St. Louis, Courter. State contests were held this year in the Wana- 
maker Auditorium. 


HELEN BOCK, 
pianist, who is having an active concert season Mare h 
she appeared in recital with Elsa Alsen in Philadelphia, and 
March 5 she played in Danville, Ind. A few of Miss Bock’'s 
forthcoming engagements include March &, soloist with the 
Brie (Pa.) Symphony Orchestra; March 28, recital in 
teolian Hall, New York, and April 16, another engagement 

in Philadelphia 


, 


PORTRAIT OF NINON ROMAINE, 
Some years ago Ninon Romaine was painted by the great 
South American artist, D’Allaroa. The American pianist’s 
beauty has attracted many portrait painters but Mme. 
Romaine detests sitting for painters. Now, after an interval 
of year, she has given in to the pleadings of Xander War- 
shawsky, who has finished a portrait of Romaine at the 
piano, which is arousing the interest of the blasé visitors of 
the Paris exhibition. The portrait has been purchased by 
a great American connoisseur, who is sending it to New York 
for exhibition in one of the great studios as soon as possible. 





IN FLORIDA, 
(1) Effa Ellis Perfield and her husband on the beach at 
Miami, Fla., where Mrs. Perfield recently held a successful 
session of teaching and demonstrating; (2) Dr. and Mrs 
Buckner and family, with Mr. and Mrs. T..H. Perfield, 
enjoying the sunny South 
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CHICAGO CRITICS STILL 


Van Eweyk Pleases 
Muenzer Trio Heard 
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Traviata in Concert Form Presented at the Chicago Theater—Gabrilowitsch Gives Chopin Program—Sametini Reuter 

and Wallenstein Form New Trio—Civie Orchestra Scores Success—Concert at the South Shore Country Club— 
-Interest in San Carlo Opera Season—Paulsen Conducts Indianapolis Orchestra— 
Brailowsky Soloist with Chicago Symphony Concerts—Other Local News. 


was packed to its doors and many turned away when La 
Traviata was given in concert form with a very good cast 
assisted by the Chicago Theater Symphony Orchestra and 
fifty members of the Apollo Club. Nathaniel Finston again 
proved his worth as an opera conductor as he has long ago 


as a symphony leader. The principals must all be con- 
gratulated for the manner in which they enunciated 
English. They made the text well understandable. Marie 


Herron, formerly a pupil of Rose Lutiger Gannon and now 
studying with Herman Devries, was Violetta, a role which 
she sang with fine tonal beauty and in which she won the 
admiration of her listeners. Arvesta Parrish, another 
Herman Devries pupil, sang the roles of Flora and Annina, 
doing so well as to make one regret the smallness of the 
parts. The other roles were well taken, the chorus sang 
excellently and the orchestra performed in a like manner. 
GABRILOWITSCH 

One of the most popular pianists who visit in our midst, 
Ossip Gabrilowitsch, gave a recital at the Playhouse, under 
the management of F. Wight Neumann. The theater was 
packed and the audience heard a Chopin program which 
will live in their memory for the manner in which it was 
played by the conductor of the Detroit Orchestra. 

SAMETINI-REUTER-WALLENSTEIN TRIO 

This new trio, made up of three of Chicago’s most pro- 
ficent musicians, is a happy addition to chamber music 
organizations that have made their home in the Windy City. 
The concert, scheduled to begin at three-thirty, was not 
on its way at a quarter of four. This was probably to give 
a chance to late-comers to hear the Ravel trio, which was 
programmed as having on this occasion its first hearing in 
Chicago. Likewise, a group by Jean Philippe Rameau had 
its first hearing here. The third and last group included 
Johannes Brahms trio in B major. It is remarkable that 
three soloists such as Sametini, Reuter and Wallenstein 
can play ensemble music so well, the violinist blending his 
tone with that of the cellist and pianist and the latter two 
instrumentalists working in perfect accord with the violinist, 
so that at times it seemed as though but one man was play- 
ing. Generally, in a ne wly organized chamber music organi- 
zation one of the participants wants to shine alone. It is 
not so with Messrs. Sametini, Reuter and Wallenstein, and 
for that very reason this ensemble playing was all that could 
be desired. They scored heavily and should be heard again. 

Cuicaco Civic ORCHESTRA 

The Civic Orchestra from now on should be considered 
a full fledged body of professionals instead of a student 
organization. Anyway the members played as such at this 
concert under the efficient direction of Eric Delamarter. 
The soloist of the day, Margaret Farr, is a professional 
pupil from the class of Walter Spry. She is justly regarded 
one of Chicago’s most efficient young pianists and that 
efficiency was once again demonstrated at this time as her 
playing was most satisfying. 

Soutn Suore Country CLus 

Also on last Sunday afternoon a reporter for this paper 
journeyed to the South Shore Country Club to listen to a 
program given in the ballroom of the club by Lenora Allen, 
soprano; Allan Rogers, tenor, and Harold Yates, accom- 
panist. Lenora Allen and Allan Rogers have hosts of friends 
in Chicago, many probably members of the club, as the ball- 
room was practically filled when those favorities of the 
vaudeville stage made -their appearance on the platform. 
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Their program was popular in character, but so well rendered 
that it should have a place in the concert hall, in which, too, 
these young singers have made names for themselves and 
where they have been very much missed in the last five years. 
They both sang their solos beautifully and in the duets their 
artistic rendition was much admired. Far from harming 
their reputations as singers, their appearances in vaudeville 
have helped them in their singing, as they have learned how 
to project the words so well that not a word was missed. 
It would do well for many a singer to appear in vaudeville, 
where audiences demand excellent enunciation. Harold 
Yates, besides supplying excellent accompaniments, proved 
himself a composer of no small attainment. Singing songs 
the people love, Allen and Rogers have come to the force 
throughout the country. 
Artuur Van Eweyk SINGS 

At the Fine Arts Recital Hall on February 24, Arthur Van 
Eweyk, bass-baritone, and Tony Abele and Maria Gerdes- 
Testa, pianists, were heard in a well arranged program. 
Arthur Van Eweyk, who has made a big name for himself 
not only in this country but in Europe as well, both in con- 
cert and oratorio, is too seldom heard in the city in which 
he has of late made his home. The possessor of a beautiful 
voice, he uses it with consummate artistry, as evinced 
by his fine delivery of numbers by Schubert and Schumann, 
the only part of the program heard by this reviewer. His 
success at the hands of his auditors must have assured the 
singer that he was much enjoyed and it is to be hoped that 
his studio work at the Sherwood School will not interfere 
with his giving in the near future a song recital of his own. 

San Carto Opera Here Marcu 30 

Announcement has come from Fortune Gallo that he plans 
to combine his two San Carlo opera companies—the one 
now in the East and the one touring the Southern states— 
and bring them again to Chicago for a week of opera at the 
Auditorium in the little season before Easter, opening 
March 30. 

PauLsen Conpucts INDIANAPOLIS ORCHESTRA 

P. Marinus Paulsen, who has been the conductor of the 
Indianapolis Symphony Orchestra since its inception, offered 
a fine program to the listeners on February 16, at Caleb 
Mills Hall. Reviewing the performance the critic of the 
Indianapolis Star had the following to say regarding the 
conductor: “Mr. Paulsen has been conductor of the 
orchestra since its organization and has demonstrated his 
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ability as a director of high order in the success he has 
achieved with his players.” 

One of the soloists was Thelma Wharton, pianist, artist- 
pupil of Georgia Kober, who likewise won the full approval 
of public and press alike. 

Muenzer Trio CoNnceRT 

In the third of its series of chamber music recitals, last 
Thursday evening at Kimball Hall, the Muenzer Trio set 
forth admirable ensemble playing. Its members are serious 
musicians with unity of thought and aim and they are fast 
making a name for the trio through the sheer excellence of 
their united efforts. They were heard in selections by Gustav 
Jensen and Robert Fuchs, music which was hardly worthy 
of their efforts. The trio, at the head of which is Hans 
Muenzer, violinist, is constantly making strides in its art 
and should go far along the road which leads to success. 

Cuicaco SYMPHONY CONCERT 

The nineteenth program of the Chicago Symphony Or- 
chestra may be counted among the musical events of the 
year inasmuch as Igor Stravinsky directed several of his 
orchestral compositions, two of which had at this time a 
first hearing in Chicago. It is good once in a while to see 
at the conductor’s stand of the Chicago Symphony Orchestra 
another conductor than Frederick Stock, who has been nick- 
named by the writer’s progenitor, “F rederick the Great,” for 
absence, after all, makes the heart grow fonder. Few great 
composers have been great conductors; likewise, very few 
good conductors are good composers. So, Stravinsky will 
live as a composer more than as a conductor. His merits 
with the baton, or rather his lack of ability with the baton, 
were made known to the readers of this paper at the time 
of his debut in the East. Likewise, his compositions have 
often been reviewed in the MusicaL Courier, so it remains 
only for the writer to state that the audience gave him as 
great a welcome as Chicago gives its own, and it must 
have made the composer-conductor glad, as the Middlewest 
and the West are always more enthusiastic in their approval 
than the blasé East. The first part of the concert was given 
to Beethoven's symphony No. 7 in A major. What a gap 
between Beethoven and Stravinsky and what a contrast! 
Will Stravinsky be played one hundred and twenty-six years 
from now and his music move the audience as Beethoven 
does today? It is as yet problematic. Anyway, his Song 
of the Volga Bargemen (arranged for wind orchestra), his 
Scherzo Fantastique (both of which had their first per- 
formance here on this occasion), his Symphonic Poem, Song 
of the Nightingale, and his suite from The Fire Bird are 
happy additions to symphonic literature and, as such, always 
interesting to hear. 

Tue SympHony Concert 

That no one is a prophet in his own country is an old 
bromide, but a new one is that very few pianists can satisfy 
a reviewer who is a pianist himself. This is stated inasmuch 
as Alexander Brailowsky, who made his Chicago debut as 
soloist with the Chicago Symphony Orchestra at the regular 
February 27 and 28 concerts, seemed to have pleased every 
one with the lone exception of the critic on the Herald and 
Examiner, our good friend and esteemed colleague, Glenn 
Dillard Gunn. Mr. Gunn stated that “unwisely Brailowsky 
had chosen to play for his Chicago debut the fourth concerto 
of Saint-Saéns, a work which is played after all the other 
and better compositions in this form—including the same 
master’s second and fifth—have been offered to the public. 
This, I believe, explains the rather restrained response 
aroused by his pianistic display. It was good display. This 
young Russian can play fast. He can play loud. He can 
play softly. His tone is beautiful, his passages brilliant or 
limpid. But his rhythm is correct without being vital; his 
brilliant technic is not always accurate; his message to the 
public, therefore, is never delivered. He plays. One listens. 
There is no contact, no spark, no kick.” As has been 4 ypen 
out so often in the Musica Courter, a critic, after all, 
presses his own opinion, and even on a paper like the Musica 
CourieR many of its critics often express different opinions. 
The critic of the Chicago Tribune, Edward Moore, did not 
share Mr. Gunn’s opinion, writing as follows 

“Do not leave the Chicago Symphony Orchestra concert 
during the intermission tonight. If you do, you will miss 
Alexander Brailowsky, the pianist, and it will be one of the 
serious musical errors of the season. . . . This young 
Russian made his first Chicago appearance at the concert 
yesterday afternoon, and he forthwith raised the artistic 
temperature of Orchestra Hall several points. You may as 
well prepare to make room for another favored musician, 
for it looks as though Mr. Brailowsky is due to occupy the 
space. He is all polished ett and nervous energy and fire, 
which may be something of a jumble of metaphors, but will 
not be apologized for. . . . He _ played Saint-Saéns’ 
fourth, or C minor concerto, under the circumstances an 
ideal introduction to the public. That is, it is a gorgeous 
display piece for the right kind of a pianist, and it can have 
appalling consequences when the wrong one plays it. He did 
not need many seconds to show that he was emphatically the 
right one, and the longer he sat at the piano, the more right 
he was. All the singing quality, all the glitter, all the thunder 
that can be released from taut wires and felt hammers were 
there at his fingers’ ends. He is no pounder—he would seem 
to know to the fraction of an ounce just how far the piano 
can go before it jangles—but he communicates electric sparks 
at all times. So it turned out to be first class piano 
playing and a first class show at one and the same time.” 

And there you are! Take your choice, but Mr. Moore's 
verdict was similar to those of Herman Devries of the Chi- 
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cago American, Maurice Rosenfeld of the Chicago Daily 
News, Eugene Stinson of the Chicago Journal, Karleton 
Hackett of the Chicago Evening Post, and of this writer. 

On the same program also was listed Wetzler’s Visions, a 
work performed for the first time in Chicago, under the 
direction of the composer. Herman Hans Wetzler proved 
beyond doubt his virtuosity with the stick. He has directed 
for many years symphony and opera organizations, especially 
through Germany, and his talent at the conductor’s desk was 
made apparent from the first. As to his composition, it has 
many very fine moments, especially in pianissimo passages. 
Mr. Wetzler probably is an admirer of both Richard Strauss 
and Richard Wagner, as a great deal of his music is reminis- 
cent of those two composers. There is, however, enough ma- 
terial in his Visions for a very good tango, opera and operetta 
music. To report truthfully, the public reacted enthusiastic- 
ally, recalling the composer several times to the stage at the 
conclusion of his work, which was beautifully played by the 
orchestra. 

Beethoven's Leonore overture opened the program and 
Brahms Variations on a Theme by Haydn, which followed, 
did not accelerate one’s pulse. 

MENDELSSOHN CLUB CONCERT 

The second concert of the season by the Chicago Men- 
delssohn Club on February 19, was conducted by Calvin M. 
Lampert, who replaced Harrison M. Wild, the regular musi- 
cal director of the Club incapacitated by long and severe ill- 
ness. The choir sang with zest, and as usual here and 
there deviated from true pitch, but that vocal sin seems at 
the present time much in vogue. The soloist was Louise 
Harrison Slade, a local contralto, who sang with good tone, 
even though very tremulous at times. 

ArTHUR Burton PuptL SINGS 

Charles Young, tenor, a product of the well known Arthur 
Surton studio, was one of the soloists at the Kimball Hall 
noon-day recital, February 20. The young singer gave fine 
account of himself in the Onaway, Awake, Beloved aria 
from Coleride Taylor’s Hiawatha and a group of songs by 
Dunn, Bemberg and Foster. Mr. Young uses his lovely, well 
trained voice with care and skill and his renditions are well 
thought out and musicianly. He received the hearty ap- 
proval of the listeners. 

NaAKutTIN STUDENT WINs JuILLIARD AWARD 

Isabelle Yalkovsky, artist-pupil of Alexander Nakutin, 
voice pedagog, has been awarded the vocal prize offered by 
the Juilliard Foundation of New York for 1924 and 1925. 
Both pupil and instructor are entitled to congratulations 
which are herewith cheerfully accorded. Mr. Nakutin, how- 
ever, is not a stranger to such honors, which have been fre- 
quently bestowed on him and his pupils. 

JEANNETTE Cox 


Lawrence Tibbett in Recital Here 

Announcement has been made by Evans & Salter that 
they will present Lawrence Tibbett in a recital at Carnegie 
Hall, Monday evening, March 16. This will be the American 
baritone’s first public concert since his recent great success 
in Falstaff at the Metropolitan Opera House. A special pro- 
gram has been arranged for the occasion, and he will be 
assisted at the piano by Frank La Forge. 


Toti Dal Monte to eters Next Season 


Toti Dal Monte is the first new Italian coloratura soprano 
to come into great prominence since Galli-Curci appeared 
on the horizon. Toti Dal Monte first had much success in 
her own country in all the best theaters, but on her first 
tour of Australia last spring she enjoyed the greatest success 
of her career, making such a huge hit that, as a result, she 
was immediately engaged to come to America for the first 
time, where she has been singing with both the Metropolitan 
and Chicago opera co mpanies, as well as in concert t under 
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the management of Charles L. Wagner. Toti Dal Monte 
will return to America for a longer period of time next 
season. 


Palmer Christian's s Activities 


_ Palmer Christian appeared in a ‘ty ony of international 
importance when he played with the late Enrico Bossi of 
Italy, Marcel Dupre of France, and Charles Courboin of 
Belgium, in the stupendous organ-orchestra concert in the 
New York Wanamaker Auditorium on February 11 

On March 12 Mr. Christian gives a recital in the same 
auditorium, and while East he will play in Kilbourn Hall 
(Eastman School of Music), Rochester; Princeton Uni 
versity; Winston-Salem, N. C.; Greenville, S C., and 
Columbia, S. C. 


Critical Praise for Balas Artist 


Marjorie Moyer, an artist pupil from the Cleveland 
studio of Clarice Balas, recently gave her debut recital in 
Cleveland and won excellent critical praise. According to 
the Cleveland Plain Dealer, “Miss Moyer played with bril 
liancy and charm. She is, beyond question, one of our most 
gifted Cleveland pianists.” In a headline, Hugh Croll stated 
that the young pianist shows poise and promise. 


Rubinstein’s New York Dates 
Erna Rubinstein will play the Beethoven violin concerto 
with the New York Philharmonic Orchestra on March & 
in the Metropolitan Opera House, and on March 15 at 
Carnegie Hall. 


Louise Davidson Severs Connections 
Louise Davidson, Manager of the Georgette Leblane Art 
D rection, Inc., announces that she has severed her connec 
tions with that office. 
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PRIZES AND SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note.] 

The Society for the Publication of American 
(Chamber) Music—Manuscripts should be sent under 
nom de plume to William B. Tuthill, 185 Madison 
Ave., New York. 

Berkshire Music Colony, Inc.—$1,000 for sonata or 
suite for violin and piano. Only unpublished works 
accepted. Contest open until April 1, 1926. Submit 
manuscripts, containing sealed envelope with name 
and address inside and marked with nom de plume, 
to Hugo Kortschak, 1054 Lexington Avenue, New 
York City. 


The time for submitting scores for the $1,000 prize 
offered by W. A. Clark, Jr., of Los Angeles, for the 
best symphony or symphonic poem by an American 
composer has been extended to May 1. Address 
communications to Mrs. Caroline E. Smith, Philhar- 
monic Orchestra, 424 Auditorium Bldg., Los Angeles, 
Cal. 

Walter Damrosch Fellowship—$1000 a year for 
three years with additional $1000 traveling expenses; 
studio privilege and residence at American Academy 
in Rome, open to unmarried American men. Candi- 
dates must file, before April 1, two compositions, one 
for orchestra alone or with solo instrument; the other 
an ensemble combination. No short pieces accepted. 
For information and blanks address Roscoe Guernsey, 
Executive Secretary of American Academy in Rome, 
101 Park Avenue, New York City. 


People’s Choral Union of Boston—$100 for part 
song, mixed voices, with piano accompaniment. Com- 
poser must use nom de plume, placing real name in 
sealed envelope, before May 1, to Prof. John P. 
Marshall, Boston University, Boston, Mass. 


Summer Master School of the Chicago Musical 
College—Ten free scholarships. Apply for rules and 
regulations of competition to Chicago Musical Col- 
lege, Chicago, II. 


Tuesday Musical Club—$500 for musical pageant, 
open to all American citizens. Manuscripts should be 
sent with motto outside and full name in sealed en 
velope. For further particulars address Mrs. Clara 
Duggan Madison, 207 Richmond Avenue, San Antonio, 
Texas 

Andalusia Summer School of Music scholarships— 
two in piano and one in voice, violin and organ, for 
the session June 10 to August 5. Address Mrs. T. F. 
Plummer, Manager, Andalusia, Alabama. 


National Association of Harpists—Free  scholar- 
ships. Teachers or parents of talented young harpists 
are requested to send all particulars to the Executive 
Committee of the National Association of Harpists, 
Inc., 315 West 79th Street, New York City. 

The Churchman—$100 for musical setting of Eve 
lyn Atwater Cummins’ poem, The King’s Highwz ay. 
Manuscripts must be sent before April 11 to 2 West 
47th Street, New York City 

Saenger Summer School In Chicago—Two scholar 
ships in voice; also for opera class (5). Apply Oscar 
Saenger Voc al Studios, 6 East 81st Street, New York 
City. 
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NEW HAVEN DELIGHTED 
WITH GEORGES ENESCO 


Symphony Orchestra Presents Hildegarde Donaldson as So- 
loist—De Reszke Singers with Mildred Dilling, Loraine 
Wyman, San Carlo Company, and Flonzaley Quartet 

Given Warm Receptions — Yale News — Notes 


New Haven, Conn., February 15.—The last in the series 
of the Albert Arnold Sprague Chamber Music Concerts 
was given last month in Sprague Memorial Hall by 


Georges Enesco, composer, violinist, pianist and conductor, 
ably assisted by Sigismund Stojowski, pianist. The 
auditorium was filled to capacity. The program included 
sonatas in E major by Bach, D minor by Brahms and 
Enesco’s F minor, which latter was received with intense 
interest and enthusiasm. These artists gave remarkable 
readings and were applauded to the echo, with numbers of 
recalls. Once more New Haveners are in debt to Eliza- 
beth Sprague Coolidge, whose generosity makes it possible 
to hear the best in chamber music. 
De Reszke Sincers AND Mivprep DILLinG 

The fourth concert in the Woolsey Hall series, presented 
under the auspices of Yale School of Music and manage- 
ment of Rudolph Steinert, was given in January by the De 
Reszke Singers—Hardesty Johnson, Floyd Townsley, 
Erwyn Mutch and Sigurd Nelson—assisted by Mildred 
Dilling, harpist. Despite the stormy night there was a 
good sized audience which revelled in the excellence of 
the program and artistry of its performers, whose ensemble 
work was remarkable in every detail. The program was 
varied and, with the fine playing of Miss Dilling, made for 
an evening of enjoyment. 

SYMPHONY ORCHESTRA’S THIRD CONCERT 

In this same month the New Haven Symphony Orches- 
tra gave its third concert, with Hildegarde Nash Donald- 
son, violinist, as assisting artist. Mrs. Donaldson played 
the Bruch concerto No. 2 in D minor in wonderful form, 
with fine technic and artistry. She was exceptionally 
happy in playing with orchestral accompaniment, having 
been the soloist for all the large European orchestras dur- 
ing her seven years abroad. 

The symphony was Borodin’s E flat, No. 1, which was 
excellently rendered under the well poised baton of Dean 
David Stanley Smith. In The Garden, from Goldmark’s 
Rustic Wedding Symphony, was charmingly played and 
brought forth much applause. The program closed with 
3rahms’ Academic Festival overture, op. 80, played with 
splendid spirit, sonority and attack. The audience was 
enthusiastic and Mrs. Donaldson was recalled many times. 
One wished she might have given a solo number in re- 
sponse. The work of the orchestra was unusually good 
as was evidenced by the hearty applause. The perform- 
ance was essentially of local color, as all who performed 
are residents of this vicinity. 

WYMAN 

Loraine Wyman gave her charming costume recital of 
folk songs before a large audience in Sprague Hall on 
January 21. Her captivating naiveté was as great as 
ever, while her finished singing was a delight to hear. 
She was obliged to respond to numerous encores, in which 
she was generous. Mrs. Louis C. Smith, at the piano, 
provided fine support. 

SAN CARLO OPERA COMPANY 

New Haven enjoyed a season of grand opera when the 
San Carlo Opera Company presented La Tosca, Traviata, 
Faust and Il Trovatore in the Shubert Theater, February 5, 6 
and 7. The casts were remarkable fine, including Anna 
Fitziu as Tosca and Tina Paggi as Violetta, both of whose 
work was artistic and finished. Giuseppe Interrante, a 
New Havener, was given a rousing welcome as Giorgio 
Germont in Traviata. The work of the orchestra, under 


LORAINE 


the forceful baton of Aldo Franchetti, was excellent and 
the entire company gave satisfying performances. Mr. 
Gallo and his manager, William E. Cuthbert, will always 


houses whenever 
Haven. 
FLONZALEY 

On February 7, in Sprague Memorial Hall, the Flon- 
zaley Quartet gave an artistic program before a capacity 
house and were extended a hearty welcome upon their ap- 
pearance. Brahms’ C minor and Beethoven’s F major 
quartets were bez autifully rendered, while the closing num 
ber was Waldo Warner's fairy miniature suite, The Pixy- 
Ring, which evoked hearty applause at its close. It was a 
delight to hear these splendid ensemble artists once more 
and it is wished that they might find their way here oftener 
than biennially. 


be greeted by capacity 
company to New 


they bring their 
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ACTIVITIES AT YALE 

Arthur Whiting gave his third exposition before the Yale 
students on January 26 in Sprague Hall, when Brahms’ 
compositions in chamber music form were given by John 
Corigliano, violin, and Lajos Shuk, cello, who were the 
assisting artists. 

Ellsworth Grumman, professor at the Yale School of 
Music, gave his annual piano recital in Sprague Hall on 
January 22 before a large audience of music lovers and 
admirers of his work. His playing is that of an artist, 
while his readings are original and finished. He was given 
a number of recalls to which he responded generously, 

An illuminating lecture-recital was given at the Yale 
Faculty Club on January 26 by Frances. de Villa Ball, who 
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came under the auspices of the 
Woman's Club, Mrs. Otis G. 
is one of the staff at Mt. 


music department of the 
Bunnel, chairman. Miss Ball 
Vernon Seminary, Washington, 
D. C.; also organized the Diatonic Club of Albany where 
she taught at St. Agnes School at one time. Her subject 
for the afternoon was A Brief Outline of the History of 
Scales Used by Modern Composers, the Development of 
Harmony Up to the A touch and Poly-touch period. Miss 
Ball displayed a touch of limpid purity. Her technic was 
faultless and met every demand made upon it, while her 
breadth of tone was remarkable. 

The Reciprocity Program of the St. 
Club was given in Center Church House, January 14 by 
the Musical Research Club of Bridgeport, Conn. Those 
appearing were Lewis Granniss, tenor and president of the 


Ambrose Music 


club; Helen Pettigrew, contralto and vice-president ; Frances 
O'Neill, violinist and treasurer; Gretta Shogren and Har 
riet Allen, pianists, and Thomas Wall, basso. Although 


the Musical Research Club has only been in existence for 
two years, its members are talented and the work of the club 
is along fine constructive lines. 

Notes 

Professor Harry B. Jepson is giving a series of organ re 
citals in Woolsey Hall on Sunday afternoons which has 
brought forth large and appreciative audiences. At his last 
one it was estimated that over 1,000. were in the audience 
His programs are always enjoyable, while his playing is 
wei that can be asked for. 

Leo Troostwyk, cellist, son of the late 
Troostwyk of the Yale School of Music, announces his re 
turn to this city where he will accept a few pupils. 

The general committee for Music Week met on February 
12 and elgcted the following officers to serve this year 
general chairman, Marion Wickes Fowler, who is president 


Profe ssor Isadore 


of the St. Ambrose Music Club; secretary, Willie Green 
Day, of the Community Service under whose auspices 
Music Week is held; and treasurer, Max Leichter, head of 
Loomis Temple of Music. G.S.-B, 
Marcella Geon on Tour 
Marcella Geon has been on tour for two weeks as the 


pianist for the Alberti Pantomime Company, which has been 
touring in and around Chicago and as far north as Milwau 
kee. All reports state that the tour has been a very success 
ful one, financially and artistically. Miss Geon is a pianist 
accompanist of considerable reputation. Her musicales at 
the Hotel Astor, at various times during the season, attract 
considerable attention owing to the fact that she presents 
the various artists who are coaching with her in this intimate 


way. Students of many representative teachers are to be 
found at Miss Geon’s studio. 
Cortot Conduding Coast Tour 
Alfred Cortot is concluding his Coast appearances with 


a recital in Tacoma on March 3, an orchestral appear 
ance in Portland on March 4 and a recital in Seattle on 
March 6. He then travels eastward, playing in Lake Forest, 
[1l., on March 14 and — his third Chicago appearance 
of the season on March 15. 
Irene Peckham an “Amazing” Pianist 

Irene Peckham is the twelve-year-old pianist, pupil of 
Carl M. Roeder, and winner of the highest gold medal award 
for pianists 0 of all ages i in last year’s | New York Music W eek 





















































Dupont photo 
IRENE 


twelve-year-old 


lime 
PERCKIAM, 
pianist, pupil of Carl M. Roeder 

recital which she gave 
Barrington, Mass., the 
astonishing musi 
to keep one’s eyes 


contests. Commenting on a recent 
at the Barrington School, Great 
Berkshire Courier said: “She is an 
cian. ... It will be a fascinating game 
open for the future of this remarkable young person.” Her 
public appearances are becoming frequent. February 13 
she was soloist at Miss Beard’s School, Orange, N. J. She 
Conn., February 
20 she will be heard at Alexander Avenue 
New York, and on April 16 as soloist for 
Morning Choral at Hotel St 


was scheduled for a recital in Waterbury, 
20. On March 
Baptist Church, 
the 


Brooklyn { eorge 
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The annual recital of Bach compositions 


Athens, Ala. 
First M. E, 22, 


was given at the Church South on February 22. 


Those taking part were Prof. Church, Geraldine Tyree, Mrs 
S. T. Rollo and Clara C, Nolen. 
It has been announced that the Missionary Society voted 


manual Pilcher organ in the auditorium 
The echo organ with its set of Cathedral 
gallery. This, it 1s will be one 
part of the country. ‘ 


to place a new three 
of the new church 

will be in the 
finest organs in this 


Augusta, Ga.—The 
sented three attractions during the 
shaw Opera Company, Denishawn 
Elman. 

The Hinshaw Opera Company, in the Marriage of Figaro, 
proved one of the greatest musical events of the season as 
the combination of Mozarts’ music, the fine voices of the 
company and the spirited and clever work of Harry Osgood 
in writing the lines,» made an irresistible combination, 
Mischa Elman played to a large audience and was in perfect 
form, giving a program to suit all tastes. The Denishawns 
drew a capacity audience and were received with delight. 

Martha Wall gave an enjoyable pupils’ recital, the follow- 
ing taking part: Marian Riley, Mary Sanford, Ida Frances 


Chimes said, 


of the 
Augusta Woman’s Club has pre- 
past month: The Hin- 

Dancers and Mischa 


Wall, Nell Legwen, Alice Hamilton, Marjorie Tidwell, Anne 
Sylvester, Elizabeth Bailey, Florence Henderson, Mabel Hill, 
Mary Alice Legwen and Frances Getzen. The program con- 


cluded with a piano duet between Martha Wall and Frances 
Getzen 

a novel musical valentine 
were Rebecca 
and Catherine Jones. 
Jones 


E. B. 


Sheron’s piano pupils gave 
Among those who gave piano 
John O'Shea, Martha Edwards 
was the playing of Catherine 


Lucile 
party 
(aut 8 
Ot speci 


solos 
il note 


(See letter on another page.) 


(See letter on another page.) 


Boston, Mass. 
Chicago, II. 


Cincinnati, Ohio. (Sce letter on another page.) 

Cleveland, Ohio. (See letter on another page.) 

Detroit, Mich.—Guy Bevier Williams, pianist of this 
city, appeared with the Capital Symphony Orchestra on 
February 1, playing the first Rachmaninoff concerto, and was 
enthusiastically received. 

Lewiston, Me.—The Orpheon Musical Association 


presented the opera, Romeo and Juliet, on February 9 and 


10 to crowded houses. It was a brilliant presentation, This 
The 


is the fourth consecutive season of local grand opera 

singers were exceptionally well trained, choruses being 
splendidly sung, while the principals are among the finest 
singers in the Auburn and Lewiston. The cast was as fol 
lows: Juliette, Mildred L. Litchfeld; Romeo, Alphonse W 
Cote; Gertrude, Juliette Bernard; Stephano,  Clarisse 
Grondin; Tybalt, Alex Lemieux ; Benvolio, Olivier Pelletier ; 


Lafond; Paris, Joseph Caouette ; 
Capulet, Rosaria Tremblay; Friar 
Laurence, Napoleon Sansoucy; Duke of Verona, Elie Lange- 
lier. Seldon T. Crafts, director for the Lewiston-Auburn 
Festival Chorus, was musical director, doing beautiful work ; 


Mercutio, Dr. L. Raoul 
Gregorio, Adelard Roy; 


George Filteau, artistic director and Yvonne Renry, accom 
panist. The Empire Theater augmented orchestra played. 
There was a chorus of over sixty voices. Incidental dances 


were under direction of Alphonse Carrier. Many attended 
from outside towns and cities, chartering special cars from 


such places as Portland, Augusta, Bath, Brunswick, Water- 
ville, etc. Officers of the association are Dr. L. Raoul 
Lafond, who is serving his twelfth year as president; vice- 
president, Joseph Caouette; musical director, Alphonse W. 
Cote; assistant director, J. N. Sansoucy; secretary, Rosario 
Tremblay ; assistant secretary, Lucien Giguere; treasurer, 
George Berube; assistant treasurer, Elie Langelier ; publicity 


manager, William Richard; directors, Adelard Roy, Arthur 
Jalbert and Edmond Cote. 
Alphonse Cote has recently made four songs in French 
ie | ae 


for the Victor Record Company. 
Los Angeles, Cal. (See Music on the Pacific Slope.) 


Lisle, Ill—It is with delight that music lovers in this 
city hear of the Chicago success of the St. Procopius College 
Orchestra and Band Concert which was given in Sokol Hall 
on February 15. Three of the guest soloists were from the 
American Academy of Music in Ft. Dodge, Ia.: Jean 


Halamicek, singer; Joan Halamicek, violinist, and Jvone 
Lowrie, pianist. Joseph Chapuran, trombonist, and Joseph 
Kruml, baritone, were also soloists. 


Omaha, Neb.— Music lovers of this city are anticipating 
the appearance here this year of the Augustana College 
Choir in its sacred program, K. 


Orlando, Fla.—In spite of the bad weather a repre- 
sentative audience gathered in Memorial Hall to hear the 
piano recital of Cecilia Saloman of this city. This was one 
in the series given by the Eclectic Musical Club, of which 
Mrs. Hudson is president. Miss Saloman was the recipient 
of much applause. She is a pupil of Ernest ee, 


Philadelphia, Pa. —The service for the unveiling, pre- 
sentation and dedication of the art glass window in memory 
of Dr. James Crawford, pastor of Christ Reformed Church 
for thirty-two years, was held on February 15. Mrs. Samuel 
P. Gerhard presented the window. < 


Phoenix, Ariz—The Chamber Music Society of San 
Francisco, of which Louis Persinger is director, gave a 
delightful program at the High School Auditorium recently. 
This was the second number of the Musical Events Course 
which is being presented by the Musicians Club of Phoenix. 

On January 7, at the Shrine Auditorium, E. C. Stultz 
presented the Denishawn Dancers in afternoon and evening 
programs. The hall, which seats about 2,000, was filled and 
the audience was enthusiastic. 

February 12, E. C. Stultz presented Paul Whiteman and 
his Orchestra at the Shrine Auditorium before a large 
audience that was well pleased with these adaptations of 
popular American music. Mr. Whiteman was gracious with 
encores. 

On February 18, W. Otto Miessner, composer, instructor 
and author of books for piano class work, gave a helpful 
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talk before the public school teachers and music teachers of 
Phoenix at the Monroe School. M. PoC. 
San Diego, Cal. (See Music on the Pacific Slope.) 
St. Mary-of-the-Woods, Ind.—The recital recently 
given by Pietro A. Yon, in the auditorium of the Conserva- 
tory of Music, was among the noteworthy artists’ recitals 
given at this institution. ‘Lhe fine artistry and virtuosity of 
the organist were received with unrestrained enthusiasm. 
Mr. Yon was recalled repeatedy and responded with a 
generous number of encores. A; Ei. 
Terre Haute, Ind.—Of interest among recent musical 
events was the piano recital by Mildred Nattkemper given 
for the music department of the Women’s Club. This was 
Miss Nattkemper’s first appearance in recital since her return 
from Boston, where she has studied during the past five 
years with Helen Hopekirk and Heinrich Gebhard. She 
revealed musical equipment of a high order and her expres- 
sive tone and brilliant technic won enthusiastic applause. 
Besides her recital and studio work, Miss Nattkemper is 
continuing her studies with Anna E. Hulman of this city. 
Perry Rush, tenor, of Depauw University, assisted with 
several groups of songs that added to the success of the 
recital. Elvada Tessman Thompson supplied artistic accom- 
paniments, A. E. H. 
Toledo, Ohio. (See letter on another page.) 
Vancouver, B. C.—The San Carlo Opera Company 
filled an all too short engagement at the Orpheum Theater 
on January 26, 27 and 28. Its visit is an event each season 
and is eagerly anticipated. This year’s presentation proved 
in no way disappointing in comparison with the high standard 
set in previous years, Faust was received by a capacity audi- 
ence with gratifying appreciation and included Anne Roselle, 
Demetri Onofrei and Pietro de Biasi. Carmen was given 
brilliantly with Alice Gentle, Manuel Salazar, Mario Valle, 
Josephine Lucchese and Mr. De Biasi. The matinee of 
Martha was an artistic success. The company brought its 
engagement to a_ brilliant close with Aida. Fulgenzio 
Guerrieri, the conductor, invoked the utmost from singers 


and orchestra and was accorded a series of ovations. The 
cast was as follows: Bianca Saroya, Gaetano Tommasini, 
Stella De Mette, Mario Basiola, Pietro De Biasi and Natale 


x & 
On the evening of February 6, in 
the Hamilton School, Ruth Weller Mebeng 2 soprano pupil 
of Carl Haydn, who is connected with the La Forge Studios 
in New York, accompanied by Doris Allbee, a pupil of Frank 
l.a Forge, was heard in a song recital given for the benefit 
of the Park Methodist Episcopal Church, 


Cervi E. 


Weehawken, N. J. 


Stanley to Sing at San Francisco Festival 

Heten Stanley has been engaged by Alfred Hertz, con- 
ductor of the San Francisco Symphony Orchestra, for a 
number of appearances at the San Francisco Festival, which 
takes place in the Civic Auditorium, between April 15 and 
25. The artists for this festival are chosen with due con- 
sideration for the enormous capacity of this Auditorium. 
Mme. Stanley is engaged for Verdi's Requiem, Mahler’s 
Second Symphony, and Schumann’s Pilgrimage of the Rose, 
and for one or two miscellaneous programs in which she 
a sing operatic numbers. These festival appearances will 

» the occasion of Mme. Stanley’s third visit to the Pacific 
aie withi n the past few years. 
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LOS ANGELES SYMPHONY HAS 
BLISS AS GUEST CONDUCTOR 


Marsh Soloist at “Pop” Concert—Spalding, De Pachmann, 
Dilling and De Reszke Singers, Salvi and Ferry, 
Vassos Kanellos and Whiteman’s Orchestra 
Enjoyed—Notes. 

Los Angeles, Cal, February 14.—The tenth pair of 
symphony concerts had Arthur Bliss as guest conductor 
conducting his own composition, Melee Fantastic, for the 
first time at these concerts and his arrangements of a set 
of Tunes and Dances by Purcell, for strings only. The 
latter formed an interesting contrast to the modern com- 
position of the conductor. He received an ovation and 
was recalled again and again. The orchestra, under Con- 
ductor Rothwell, opened with Franck’s symphony in D 
major. It gave a masterly rendition of this and also of 
its final number, Caprice Espagnole, op. 34, by Rimsky- 
Korsakoff. 

HeLcena Marsu at “Pop” Concert 

The Sunday afternoon popular symphony concert, Feb- 
ruary 8, was played to a crowded house. Helena Marsh, 
contralto, was soloist. She gave Gluck and Saint-Saéns 
arias in which she displayed musicianly understanding and 
a beautiful voice. The orchestra played Brahms’ D major 
symphony; Liadow’s Baba-Yaga; Chabrier’s Espana; 
Strauss’s waltz, Voices of Spring; Wagner's introduction 
to the third act of Lohengrin; Bach’s air on the G String, 
and a Beethoven number. 

ALBERT SPALDING. 

Albert Spalding, violinist, was at the Auditorium on 
February 9. He played to a packed house and was re- 
ceived with enthusiasm. Besides his regular program he 
gave a number of encores at the close to satisfy the in- 
sistent demands of the audience who continued to call for 
more, 

ViapimMir DE PACHMANN 

Vladimir De Pachmann gave a recital at the Philharmonic, 
on February 11. At the finish the audience surged toward 
the platform, crowding the aisles, and stood while he played 
a half dozen or more additions. They refused to go home 
until the lights were turned off and it was evident that no 
more was to be had. 

Ditiinc AND De ReszkKeE SINGERS 

February 12 the De Reszke Singers appeared at the 
Auditorium through L. E. Behymer. They are Hardesty 
Johnson, tenor; Floyd Townsley, tenor; Erwin Mutch, bari- 
tone, and Sigurd Nelson, basso. Mildred Dilling, harpist, 
was with them, offering several solos. 

SALVI AND FERRY 

The Women’s Lyric Club gave another fine program 
February 10 at the Auditorium, J. B. Poulin conducting. 
The soloists were Alberti Salvi, harpist, and Electa Ferry, 
mezzo-soprano. This organization is attracting notice with 
the excellence of its programs and they have accepted an 
invitation to sing at the National Federation of Music Clubs 
in Portland, Ore. 

GREEK DANCERS ENJOYED 

Vassos Kanellos, Greek dancer, assisted by Tanagra 
Kannellou and a Grecian Ballet, gave an instructive program 
at the Philharmonic, February 6, to a large audience. The 
dancers were beautiful and interesting and those of Kanellos 
displayed a beauty and grace marvellous in its muscular 
control. 

PAvuL WHITEMAN’S ORCHESTRA 

Paul Whiteman and his “Modern American Orchestra” 
played three dates at the Auditorium this week. The 
demand for tickets was immense and the house crowded at 
every performance. His claim to the title, Master of 
Rhythm, was fully demonstrated. 

Notes 

The special feature of the 160th Infantry Band’s open 
air concert is Commander’s Fanfare, written for Col. 
William Story by Le Forti, the conductor. 

Albert E. Ruff is announced by the Zoellner Conservatory 
as engaged to conduct another masterclass in vocal train- 
ing this summer. 

A program of unusual excellence was presented, Feb- 
ruary 13, at Chickering Hall by the advanced pupils of 
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Phillip Tronitz; assisted by Rosalyne Asner, concert 
pianist. The pupils displayed fine technic and all of them 
played without notes. Mr. Tronitz in the year he has 
worked with them has produced fine results. 

The Olga Steeb Piano School offers masterclasses from 
June 1 and lasting ten weeks under Paolo Gallico, pianist. 

The Los Angeles Chapter of the National Association 
of Harpists, of which Alfred Kastner is president, met at 
the home of Mrs. E. Hunting. A delightful program of 
solos and ensemble numbers was enjoyed. 

W. A. Clark, Jr., who is the financial backer of the Phil- 
harmonic Orchestra, is to provide for three concerts by the 
orchestra given at the Coliseum, which is said to hold 85,000 
people. ‘lhese concerts will be given at the popular prices 
of ten, twenty-five and fifty cents admission. 

The Los Angeles Boy Scout Band, under the direction 
of Philip Memoli, gave a concert at the Knights of Colum- 
bus Auditorium on February 10. 

Arthur J. Hubbard, vocal teacher of Boston, will return 
for his third summer of masterclasses. He will be accom- 
panied by his son, Vincent Hubbard, also a voice trainer. 

At one of Olga Steeb’s junior recitals a new musical 
prodigy was discovered in the person of Ezra Rachlin, a 
small boy of nine years, who played three Bach numbers with 
a dash, authority and brilliance that was mature beyond his 
years. 

Charles Farwell Edson, composer and voice teacher, pre- 
sented his pupil, Gwendolyn Jenkyns in recital February 8 
at his studio. 

The Northwestern University Glee Club gave a program 
of real merit at the Philharmonic on February 7. Equally 
fine solo work was done by Lucile Turner, violinist; John 
Elliot, pianist; Carl Beecher, pianist, and Gus Anderson, 
baritone and Sales of the club. 

The Los Angeles Trio gave its fourth concert on February 
12 at the Ebell Club House. B. i: i. 


COURIER 


SAN DIEGO, CAL. 

San Diego, Cal., February 5—An Amphion event of in- 
terest was the Maier and Pattison two-piano concert on 
January 22. These artists were so popular when they ap- 
peared here for the club last season that they were re- 
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engaged for this year. They gave a sparkling evening's 
entertainment and were as enthusiastically received as they 
could wish. 

The Rhondda Welsh Glee Singers gave two excellent 
programs recently under the auspices of the Lions’ Club. 

Nine Marcellis High School Orchestra gave a fine con 
cert January 23, at the Spreckels Theater and undoubtedly 
did the best work they have ever done. San Diego is 
proud of this organization and its gifted conductor 

The fourth concert of the San Diego Philharmonic Or 
chestral Society brought the Pacific 231, Honegger, to a 
first hearing. The audience listened tensely and insistently 
manifested hearty approval, evidently wishing to hear it 
again. The symphony for the occasion was the Dvorak 
New World. 

Heifetz delighted a large audience with his violinistic 
art recently, playing in his usual superlative manner 

The second resident artists’ program of the Amphion 
Club presented Marie Kempley, soprano, and Bessie Knox 
Kintner, violin. Rilla Fuller Hesse, whose songs were to 
have been sung and who was to have accompanied Mrs 
Kempley, was unable to appear on account of illness and 
Margueritte Barkelew took her place. Mrs, Kintner was 
accompanied by Mrs, Ehmcke. 

The San Diego Conservatory celebrated its formal open 
ing under the new management with two receptions and 
musicales held afternoon and evening of January 24 
Guests were able to inspect the new building and equip 
ment and meet the members of the faculty. Excellent pro- 
grams were offered. 

The Morning Choral Club, Louis Bangert, director, gave 
a successful concert recently at the Wednesday Club House 
This aggregation of women’s voices is doing nice work and 
making splendid progress under the capable leadership of 
Mr. and Mrs. Louis Bangert. Russell Keeney, the violinist 
who has recently come to San Diego, appeared as guest 
artist, accompanied by Mrs. Keeney at the piano KE. B 


Baltimore to Hear Medtner 
Nicholas Medtner will be heard for the first time in 
Jaltimore on March 13 
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‘CHAMBER MUSIC SOCIETY 


SAN FRANCISCO 


(Founded 1916 by Elias Hecht) 


Musical Direction Louis Persinger 


Louis Persinger, JstViolin Nathan Firestone, Viola 


LOUIS PERSINGER 
WALTER FERNER 
LOUIS FORD NATHAN FIRESTONE 


ELIAS HECHT 


Musical Courier, New York: 
“The San Francisco organization must be ranked with the 
very finest crganizations in the world. 


Musical America, New York: 


“The audience cheered them. They deserved to be cheered.” 


New York Evening Journal: 

“There are very few organizations in this country which play 
with so fine an ensemble, with such a full and beautiful tone, 
and with such authoritative musicianship.”’ 


New York American: a : 
“Took a place easily, in the opinion of connoisseurs, as an 
organization of the first rank,” 


New York Evening Mail: | . : 
“The musicians from California have a warmth and spirit, 
with a breadth and fullness of tone that is almost exuberant.” 


New York Telegraph: 
“The Beethoven F onthe quartet has seldom, if ever, been 
better displayed in New York.” 


Philadelphia Evening Ledger: 
“The playing was brilliant, exceptionally accurate as to in- 
tonation and ensemble, and sincere to the last degree.’ 


Louis Ford, 2nd Violin Walter Ferner, Cello 


Elias Hecht, Flute 


Boston Telegram: 

‘The playing throughout was of the most exquisite variety. 
Never has anything more beautiful been te ard. We hope to 
see them often in Boston. 

Boston Transcript: 

“At the end a cheering audience was on its feet, since 
clapping would not suffice it.” 
( hicago Musical Leader 

“Their playing revealed poeti interpretation, beauty of 
tone and precision, a wide scale of nuances and, at the same 
time, a youthful vigor and enthusiasm 
Los Angeles Express: 

“They played with a warmth of human appeal and a wealth 
of artistic elegance seldom found, San Francisco may well be 
yroud of their Chamber Music Society. In fact, America may 
ye, for we have seldom heard su ich playing here.” 

San Francisco Examiner: 

“Last night’s concert was a delightful affair. There was a 
Beethoven Quartet, the one in G from Op. 18. I never heard 
that dainty Scherzo more beautifully played.” 

Honolulu Star-Bulletin: 

“It would be difficult to find a tg of artists who could 

surpass these men in precision of subtlety of 


chnic que, 
interpretation and blending of tone -. . 





For Terms and Dates Apply to 
Management: CHAMBER MUSIC SOCIETY of SAN FRANCISCO, 708 Kohl Bldg., San Francisco 


or 


MAUD W. GIBBON, New York Representative, 129 West 48th Street, New York City 























PACIFIC NORTHWEST DIRECTORY 
Aeron. hey es Zz Th a CLIFFORD W. OATMAN, JOHN R. 
iolinist-Teacher-Conductor. e oice Musical Courier Correspondent 
McKelvey, 1519 Third Ave., Seattle json JOU-JERVILLE of Paris Representing Edmund J. Myer 805-6 Porter Bldg., Portland, Ore. 
Formerly Boston Opera 306 Spring St., Seattle 
"9 ORNISH SCHOOL OF MUSIC, and leading grand opera of France —? 
NC. Head Voice Dept. Cornish School, “TOWNS, KIRK 
Drematie Arts and Dancing Seattle. (Fifth Year) KRINKE, HARRY 4 — Baritone 
Nellie C. Cornish, Director . Suite 506, The McKelvey. Seattle, Wash. | 205 The McKelvey, Canadian Club 
Roy Street, at Harvard, Seattle, Wash. Advanced Instruction of Piano Seattle New York 














PACIFIC COAST DIRECTORY 





ECKER, MR. and MRS. THILO 
Piano, Violin 
431 So. Alvarado St., Los Angeles 


BRESCIA, DOMENICO 
Voice ee ee 
603-4 Kohler & Chase Bl 


Voice and Piano 


tion 
» San Francisco 912 W. 20th St., Los Angeles 








BEHYMER, L. E. 
Manager of Dis a Artists 
705 Auditorium Bldg., Los Angeles 


E GROSSE, HERROLD 
Baritone and Teacher 
(Savage Grand Opera Company, etc. 
gogic course under Harold Hur 
Music Art Bldg., Los Angeles 


OTT, MR. and MRS. CLIFFORD 


PROTTE, MME. ANNA RUZENA 
School of Vocal Art 
Sixth Floor of Tajo Bldg., Los Angeles 








ERSINGER, LOUIS 


68 Post Street, San Francisco 


Management Selby Oppenheimer 


Complete Faculty of Artist Teachers 


RONITZ, PHILLIP 
Norwegian Samat Pianist and 
Pedagogu 
Head of Piano a of Hollywood 
Conservatory of Music 











Dramatic Soprano Tenor and Teacher 
BOWES, MR. and MRS. CHARLES Annual ogic course under ean dagogic course under 
Voice—Mise en scene Harold Hurlbut Harold Prorltut 
446 South Grand View, Los Angeles Studio, 202 S. Benton Way, Los Angeles | Music Art Bldg., Los Angeles 


RAFT, CARRIE DONALDSON 


PILCHER, WILLIAM 








Studio—California Music Co. Bldg., Los 
Angeles, Cal. 


7, OELLNER CONSERVATORY OF 
MUSIC 








1250 Windsor Blvd., Los Angeles, Cal. 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww with a VERITABLE MASTER IDEA 
7 
aenni LAY 


behind them See ' “The Practical Psy- 
Studio: 30 West 72nd St. 


ANIL DEER 


hehe h is a nl Vocal Method 
Phone 1457 Endicott 

Coloratura Soprano 
Western Monagement: Adolph Knauer, 79 Central Ave., Som Francisco 








ARTHUR J. HUBBARD INSTRUCTOR 


Vineent V. Hubberd 
Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 





Assistants 





Estelle LIEBLING 
Soprano 


145 West 65th St., New York Tel.: Circle 8815 


Studio: 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


Lawrence, Kansas 





University of Kansas 


* S TONE SOPRANO 





Studio: 144 West 77th St., New wo 
Telephone: Endicott 1963 
ETHEL WATSON VIRGINIA p 
Coach - and - Concert Teacher of Singing 
Accompanist 


Studios: 127 West 78tbS., N. ¥ 


Phone: Trafalgar Gil! 


HEMPEL 


Coenraad V. Bos, Planist 
Assisted by} Vouis P. Fritze, Flutist 


Management of Frieda Hempel 


185 Madison Avenue 
Steinway Piano 








New York 














EDGAR 


STILEMAN-KELLEY 


NEW YORK, N. Y. 


Soprano 


NOW 
ON TOUR .IN 
EUROPE 


STEINWAY HALL - 





MARGUERITE 


NIELKA 


FEEL MUSIC 
KNOW MUSIC 
PLAY MUSIC 





New class for Music Teachers begins Feb. 5th—9.30 A. 
New class for Sight Singers begins . Ind—1.15 P. i 
Correspondence Courses in Musical Pedagogy. Musician- 


ship and Piano Playing for Teachers Bight singing with- 


out “Do re mi,” “‘Intervals,”” “Numbers.” 
Normal Teachers in every State. 
Bend for Catalogue or call for demonstration. 


Address: EFFA ELLIS PERFIELD 


121 Madison Ave., (30th Si.) New York City 
Phone Madison Square 9069 











Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge. 

With the facilities at the disposal of the Musicar Courier 
‘it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Covrrzr will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 

All id be addressed 
Information Bureau, Musical Courier 
437 Fitth Avenue, New York, N. Y. 


OSCAR 
AENGER 


Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 





. en he 























MUSICAL COURIER 


SAN ANTONIO VISITED BY 
MANY WELL KNOWN ARTISTS 





De Pachmann, Braslau, Von Doh- 
Enthusiasm—David 


Whiteman’s Orchestra, 
nanyi and Elman Received with 
Guion Plays Own Compositions — Other News 
San Antonio, Tex., February 11—The San Antonio 
Mozart Society, Mrs. J. M. Krakauer, president, and David 
L.. Ormesher, director, presented Paul Whiteman and his 
Orchestra in concert on February 6 and 7. Mr. Whiteman 
conducted with quiet authority, getting astonishing results 
in rhythm, shading and tone color, Some of the combina 
tions of instruments used were amazing. Michael Pingitor« 

nsation with his banjo, as did Ross Gorman 
lounvaeis instruments he played during the course 
of the program. The closing pth om was George Gersh 
win’s Rhapsody in Blue (with Harry Perrella, soloist) su 
perbly played. Encores could have been granted after each 
number so enthusiastic was their reception 
— 


created a 
with the 


De PACHMANN 
The San Antonio Mozart Society, David 
director, and Mrs. J. M. Krakauer, president, presented Dc 
Pachmann, pianist, in twilight recital on January 20. His 
appearance was the signal for prolonged applause and his 


L. Ormesher, 


playing was a delight. The Mozart Society sang Dream 
Visions, Rhodes, with incidental solo by Louise Hillje, so 
prano. Fine attention was given to shading under the baton 
of Mr. Ormesher. Walter Dunham gave his customary 
excellent support at the piano. 
SopHie Bras_au 

Sophie Braslau, contralto, was presented in recital Janu 
ary 21, by Pauline J. Rex—the third attraction in the Phil 
harmonic Course. Miss Braslau was greeted with prolonged 
applause and after her first group was given an ové ation. 
Feet were stamped besides vociferous applause, so eager 


was the audience to express its approval. Her capable a 
companist was Louise Lindner. 


Von DoHNANYI 


The San Antonio College of Music, John M. Steinfeldt, 
founder and president, presented Von Dohnanyi, pianist, in 
recital on January 24. The program opened with a number 


by Beethoven which showed to advantage his smooth flowing 
tone and marvelous technic. Of particular interest were his 
own compositions. All were given intellectual readings and 
received great applause from ‘the appreciative audience. 

Mischa Elman, violinist, was presented in recital, January 
26, by Edith M. Resch, the first of several fine attractions 
which she will offer San Antonio audiences this season. 
The artist was greeted with prolonged applause and the 
enthusiasm continued as the program progressed. Several 
recalls and an encore were necessary after each group 
Josef Bonime gave capable support at the piano. 

Davin Gu10Nn 

David Guion, composer pianist, was presented in a recital 

of his own compositions, January 27, by the Tuesday Musical 


Club, Mrs. Eli Hertzberg, president. The recital was the 
third of a series of musicale-teas sponsored by the club, of 
emg Mrs. Lawrence Allen Meadows is general chairman 


soprano. Her 
Guion’s fine 


Mr. Guion was ably assisted by Daisy Polk, 
clear lyric voice was shown to advantage in Mr. 
works 

Notes 

The WOAI entertainers—Mrs, Fred Jones, soprano; Mrs. 
Guy Simpson, contralto; Charles Stone, tenor; Warren 
Hull, baritone; Mrs. L. L. Marks, soprano; Bertram Simon, 
violinist, and Walter Dunham, pianist and accompanist 
have recently broadcast several splendid programs. Other 
programs were given by members of the Palace Theater 
Orchestra, Don Felice, conductor; Marie Eiseman, soprano, 
and members of the Empire Theater Orchestra, Don Phil 
ippini, conductor. 

The Hertzberg Musical Club met recently in the studio 
of Clara Duggan Madison. Helen Oliphant Bates gave an 
interesting talk, as did Mrs. Madison. Those who played 
Miss Bates, Rowena Johnson, Mrs. Roland Klar, Mrs. 


were 

L. Heye, Lucille I ane, Josephine Neggli, Ora Davis, Dorothy 
Thompson, Ruth Kennedy, Betty Mae Duggan and Olga 
He ,,3 


Army Civilian 


\n interesting program was given when the 
Hinds as 


Club met recently with Major General and Mrs, 
honor guests Mrs. Henry Drought presided. Those par- 
ticipating were: Frances O’Brien, contralto, accompanied 
by Mrs. Ralph Newton; and Eric Harker, tenor, accompa- 
nied by Oscar J. Fox. 

The juvenile department of the Tuesday Musical Club, 
Mrs. W. D. Downey, Jr., chairman, met January 19. Elec- 
tion of officers resulted as follows: Eloise Richey, president ; 
Mary Louise Leap and Lucy Crabb, vice-presidents ; Cath- 
erine Dubinsky, roeey = secretary ; Catherine Richey, cor 
responding secretary; nie dee ann, treasurer, and 
Alice Mathiesan, historian. \ short program of songs and 
piano numbers was given by Mrs. A. M. Fischer and Mrs 
E. P. Arneson 

Dedication services of the new Moller pipe organ, in 
stalled in Christ Church by H. E. Toenjes, was held January 
22. Those participating in the musical services included 
Frederick King, organist; Madeline Sanders, contralto; 
Helen Oliphant Bates, organist; Mrs. Paul Rochs, soprano; 
William McNair, tenor, and Walter Dunham, organist. All 
accompaniments were played by A. E. Murdoch, regular 
organist and choirmaster. 

The Oratorio Society, Walter Dunham organist and 
director, presented Gounod's Gallia with Ruth Witmer, so 
prano, as soloist, and Rossini’s Stabat Mater with Alice 
Conrey Slade, soprano; Dorothy Claassen, contralto; Glenn 
Law, tenor, and Warren Hull, baritone, as scloists, at the 
Scottish Rite Cathedral, January 25. This concert was one 
of the series being given at the new edifice. 

The San Antonio Musical Club, Mrs. Lewis Krams Beck, 
president, held the regular monthly program, January 26, 
with Dorothy Claassen in charge of the program on Native 


American Music. The participants, who apeared in cos 
tume, were as follows: Mary James, pianist; Mrs. Paul 
Rochs, soprano; Marjorie Will, reader; Russell Hughes, 
dancer; Jane Alden, contralto; Glenn Law, tenor, and Ruth 
Witmer, soprano, The accompanists were Mrs. Eugene 
Staffel, Catherine Clarke and Mrs. Nat Goldsmith and 
Arthur H. Ball, flutist. 


A sone, Coes Th was given by Mrs. Wallace Robin- 
son, soprano; Gloria Trevino, dancer, and Jane Alden, con- 
tralto, with Mrs. Nat Goldsmith and Marguerite Prince as 
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accompanists, when Mrs. Lewis Krams Beck entertained on 
January 27. 
Joseph Conrad Tover, 


January 27, under the 


Mexican pianist, appeared in recital, 
auspices of the Young Ladies’ Club 
of the San Fernando Cathedral. He displayed musicianly 
interpretation, smooth tone and excellent technic. 

The juvenile department of the San Antonio Musical Club 
met January 31 with Mrs. Eugene Staffel as leader. A 
paper on Beethoven was read by Anna Dickerman and 
piano, violin, vocal solos and a piano trio constituted the 
program. Dorothy Claassen is general chairman with a 
committee to assist her 

The Incarnation (George Nevin) was given at the Scot 
tish Rite Cathedral on February 1 by the choir of the First 
Baptist ¢ tharch, Clarence Magee, director, with Walter Dun- 
ham at the organ. The soloists were Alice Conrey Slade 


and Mabel Parker, sopranos; P. E. Schilling, tenor, and T. 
Clarke Butler, bass. Walter Dunham played a group of 
organ solos. 

Eric Harker, tenor, and Willeta Mae Clark, violinist, gave 


numbers preceding and following the rendition of the sacred 
cantata, The Light of the World (Candlyn), with Major L. 

Fairbanks, baritone; Ruth Witmer, soprano, and Irene 
Bourquin, contralto, singing the incidental solos at a Vesper 


service at St. Mark’s Church, February 1. Oscar J. Fox is 
organist and choir master. 

An interesting program was given February 3 at Travis 
Park Methodist Church by Harry Lucas, bass; Conway 
Scoggin, tenor; Mrs. Charles Treuter, soprano; Walter 
Hancock, violinist; Amanda Dye, soprano; William Irby, 
tenor; Marjorie Will, reader; Jane Alden, contralto; Ada 
Rice, pianist; Mrs. O. B. Black, contralto; Mary Kroeger, 


soprano, and the choir of Laurel Heights Methodist Church, 
David L. Ormester, director. The accompanists were Mrs. 
Eugene Staffel, Jewel Veckert, Mrs. Harry Leap and Emma 
Lipps. Of particular interest was the appearance of a young 
boy, Charles Avalor, whose voice, although untrained, is 
attracting much attention. 

A program on ultra-modern music, with Mrs. A. McCol- 
lister as leader, was given February 3 following the regular 
business meeting of the Tuesday Musical Club, Mrs. Eli 
Hertzberg, president. Those who participated were Mrs. 
Osma I, Bordelon, Jr., pianist; Mrs. Paul Rochs, soprano; 
Mrs. Edgar ‘Schmuck, soprano, and Willeta Mae Clarke, 
violinist. The accompanists were Mrs. Eugene Staffel, Mrs. 
Edward Sachs and Mrs. A. McCollister. A musical digest 
was given by Mildred Gates who also presented a tribute to 


the late Giacomo Puccini. Mrs. McCollister gave a talk on 
modern music and composers 

The Lyric Ensemble, Mrs. Fred Jones, soprano; Mrs. 
Guy Simpson, contralto; Charles Stone, tenor, and Warren 


Dunham, 
Marjorie 


with Walter 
MeN; uir, tenor; 


accompanist, assisted 
Will, reader, and 


Hull, baritone, 
xy William 
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“Allow me to express my sincere appre- 


ciation of your splendid instruments. 


They are UNEXCELLED in the beautiful 


quality of their tone and responsiveness.” 


DANIEL WOLF 
Composer and Pianist 
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Director Piano Department 








Utica Conservatory of Music - Utica, N. Y. 
FRANK PARKER 
Baritone 


Head of Vocal Department - Utica Conservatory, Utica, N. Y. 


| BARTON BACHMANN 


AMERICAN PIANIST 
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Tour Direction: Sparling & Showalter, Chicago 
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MUSICAL COURIER 


Walter Hancock, violinist, accompanied by Mary Nourse, 
presented an excellent program at the Masonic banquet held 
January 7. 

Mrs. Lewis Krams Beck entertained with a Musical Con- 
versazione in her home, January 8, in honor of Mary Eliza- 
beth Howard, soprano; Ruth Kelso Clarkson, composer, and 
Waldine Tauch, sculptress. An interesting program was 
given by three sopranos: Lulu Richardson Dean, Jane 
Alden and Mary Elizabeth Howard. The accompanists 
were Mrs. Eugene Staffel, Mrs. Nat Goldsmith and Ruth 
Kelso Clarkson. Mrs. Clarkson also contributed a group 
of pianologues. 

Twenty pupils from the piano class of Evelyn Harvey 
presented a program on January 9. An orchestra, consisting 
of fifteen children, demonstrated rhythm, playing on casta- 
nets, tambourine, ‘triangles, bells and. drums. 

The junior department of the Tuesday Musical Club, 
Lida V. Grosh, chairman, met in the home of Mrs. Eli 
ease January 10. German composers was the subject 
of the program. An interesting talk was given by the 
chairman 

Dorothy Claassen, contralto, and Walter Dunham, organ 
ist, presented a program at the new Scottish Rite Cathedral, 
January 11. 

Mrs. Edward Sachs, assisted by Mrs. David Bernard, 
arranged a program on January 13 for the San Antonio 
Council of Jewish Women. The participants were Anna 
Marie Gutierrez, harpist; Mrs. Jesse Oppenheimer, soprano; 
Mrs. Guy Simpson, contralto; Idella Adelman, reader; 
Virginia Majewski, violinist; Mrs. David Bernard, con 
tralto; Jeanette Scharlack, dancer; Mrs. Ephraim Frisch, 
pianist; Miriam Ramer, soprano, and the San Antonio 
Junior Section Chorus with Mrs. Nat Goldsmith at the 
piano. 

Glenn Law, tenor, sang two Russian songs as a prologue 
to the feature picture, His Hour, at the Empire Theater the 
week of January 2. 

The Musical Round Table of the Woman's Club met Jan 
uary 13, when a delightful program was given by Mary 
Stuart Edwards, with Mrs. Eugene Staffel at the piano. 

The Steinfeldt Club met January 17 with Grace Bowker 
léader of the program. She also gave a short talk on Von 
Dohnanyi. Those who contributed to the program were 
Mary Nourse, Freda Rankin, Walter Hancock and Grace 
Sowker. 

Meta Hertwig presented twenty-eight pupils from her 
piano class in recital, January 17. Walter Hancock, vio- 
linist, assisted. He was accompanied by Jewel Veckert 

The San Antonio Musical Club, Mrs. Lewis Krams Beck 
president, entertained January 19 for newly elected mem 
bers. A program was given by Angela Porter, dancer; 
Major L. C. Fairbanks, baritone; Evelyn Elkins, contralto : 
Allene Sanders, soprano; Magdalene Prince, pianist; 
Jesten Dickey, reader, and Gloria Trevino, dancer. The 
accompanists were Mrs. L. L. Marks, Jo Beth Canfield and 
Maedalene Prince. 

The San Antonio Mozart Society, Mrs. J. M. Krakauer, 
president, entertained with a Christmas party recently at 
which time a program was given by Ada Rice, pianist ; 
Margaret Bass, soprano, and the Junior Choir, Tip Thomp 
son, director. Soloists of the junior choir were Maxine 
Krakauer, Grace Nobles and Evelyn Black. Ss. W 


Klibansky Pupils’ Activities 

Lottice Howell has been singing in the following places 
during the past few weeks: Corsicana, Kerens,: College 
Station, Alpine and Coleman, Texas; Oklahoma City, Okla. ; 
Russellville and Batesvilie, Ark.; Gulfport and Brook- 
haven, Miss. During the coming month she will be heard 
in Florida, Virginia, Washington, D. C., Wilmington, Del., 
and Albany, N. Y. Alveda Lofgren and Louise Smith have 
heen re-engaged as soloists for a concert to be given by 
Trinity Lutheran Choir in Port Chester, N. Y. A. Marentz« 
Nielsen gave groups of Scandinavian songs in costume at 
a recent concert at Mt. Morris Baptist Church, New 
York. Cyril Pitts has been re-engaged as tenor soloist 
of Crescent Avenue Presbyterian Church, Plainfield, N. J 
Virgil Posey, tenor, has just completed a short tour of the 
gulf coast; he will be heard in recitals in Texas, Louisiana 
and Mississippi during this month. Gladys Bowen. contralto, 
sang for the Barnard Club on February 14. Edith Dixon, 
Fauna Gressier, Gladys Bowen and Louis Hann gave a suc 
cessful concert in White Plains on February 6, with Mary 
Ludington as the accompanist. 


Miltonella Beardsley Heard via Radio 


Via WRC, Miltonella Beardsley, pianist, gave a recital in 
the Riggs National Bank Building, Washington, D. C., 
February 20. Her program included works by Mendelssohn, 
Joseffy (her teacher), Bantock, Rubinstein, and a prelude 
for the left hand by Marion Bauer. She has previously 
given several radio recitals, receiving commendation from 
many distant sources 


Levitzki’s Season on Wane 


Mischa Levitzki will complete his final tour of this season 
with an appearance in Schenectady, N. Y., jointly with 
Sascha Jacobsen, and will return to New York for his 
second and last Carnegie Hall recital of the season on Satur 
day evening, March 14. This will also be his last American 
appearance until next January, since he will be busy th 
entire fall in the Orient. He will not be heard again in 
New York City until probably March 17, 1926 


Gustave L. Becker’s Summer Class 


Gustave L. Becker, whose American Progressive Piano 
School is one of the conspicuous institutions of New York 
will again give a summer course for pianists and teachers 
as usual; it is likely this will be held in his studio in the new 
Steinway Hall on West 57th street. Mr. Becker’s reputa 
tion as pianist and pedagague, composer, lecturer and author 
is extensive. 


Rubinstein Musicale March 14 


The next afternoon musicale of the Rubinstein Club, Mrs. 
William Rogers Chapman, president, will be given on Sat 
urday afternoon, March 14, in the Astor Gallery of the 
Waldorf-Astoria. The artist for the afternoon will be 
Harriet Ware, composer-pianist. On this occasion the club 
choral will render selections of Miss Ware’s compositions, 
including Undine, Trees, The Cross and Fairy Bark 
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AND ESCHANIZ IN 
JOINT RECITAL IN TOLEDO 


SCHIPA 


Concert Nold Trio and String 
Leibius and O'Connor Offer Benefit 


People’s Given 


Heard 


sec ond 


Quartet 


Concert—Pavlowa Enjoyed—Muenzer Trio 
Presented by Sisters of Notre Dame— 
Ostrowska and Abbas 
Play—Notes 
y I lito Schipa, of the ¢ hicago 
ind Jose Eschaniz, pianist, appeared 
tor I i the evening ot February 
ippreciative im its applause, 
ible ovation Mr. Eschaniz 
| a mpanist and his solo numbers 
I} ncert was managed by 
High School for the 
| } Cx I Rift 
‘ Sunday afternoon Peopl 
H nry oprang, took 
( ‘ unuary 25. The program included 
Male ¢ rus of thirty, under the 
Helen Masters Morris, 
i ) tist, and readings by 
QQUARTF1 
t Id Tr and =the 
t 5 the nd program in the series 
Mu Concert eld in the J. W. 
| he O'CONNOR 
| l ( rano, appeared In 
Robert O'Com pianist, of New York, 





ARNOLD “CORNELISSEN 


c onduc tor ae Symphony Orchestra 
sal the orchestral accompaniment of 

ler y if b tor » was excelient 
‘(Signed) Ernst Von Douwnany! 


MUSICAL COURIER 


on the evening of February 2, at Scott Auditorium. The 
recital was arranged as a farewell and benefit for the young 
singer who left on February 5 to study opera in Italy. Her 
promising talent was exhibited in a pleasing and well re- 
ceived program. It was Mr. O’Connor’s first appearance in 
Toledo and one in which he gained well deserved approval. 


MUENZER TRIO, 
The Sisters of Notre Dame presented the Muenzer Trio 
Notre Dame Hall on the evening of January 29. 
Totepo Crus Presents Detrroirr Artists. 
Djina Ostrowska, harpist, and Philip Abbas, cellist, both 
of the Detroit Symphony Orchestra, appeared in joint recital 
the evening of February 1, at the Toledo Club. The 


program was arranged for members of the club and friends 
and was given in the lounge. 
ANNA 
Anna Pavlowa- and her 
torium Theater on the evening of 
announced as her farewell appearance, 
attendance 


PAVLOWA AND COMPANY. 


company appeared at the Audi- 
January 23. The event, 
called forth capacity 


Notes. 
Floyd M. Baxter presented Lois Moore, soprano, in re 
cital on the evening of January 20, in the J. W. Greene 


Auditorium. 


Members of the Junior Monday Musicale, at their regular 


meeting on February 2, gave a program of Spanish music, 
including vocal solos by Beatrice Ilett; violin solos by Jane 
Davies, and piano numbers by Katherine Clapp. A paper 
was read by Elsie Krieft. Helen Sloan, of the Senior Mon- 
day Musicale, appeared on the program singing two Spanish 

Virginia Gardiner, young Toledo soprano, has gone to 


Philadelphia to study ~— Madame Sembrich. Miss Gardi 


ner has been a pupil of Edmund D. Northrup. 

Marjorie Wuerfel gave a piano recital in the J. W. 
Greene Auditorium on the evening of January 27. Miss 
Wuerfel plans to continue her studies in Chicago. 


Mary Martin, eighteen year old coloratura soprano, made 


her public debut as soloist with Abram Ruvinsky’s Little 
Symphony Orchestra, on January 25, at the Secor Hotel 
twilight musicale, (fe 
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“She looked delightful and sang 
well. Miss Fitziu has a good voice 
and a conception of the part that 
has commendable sincerity.” 


New York World. 
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Erno Rapee Arrives in Budapest 


Word has been received from Erno Rapee, managing 
director of the Fox Theater, Philadelphia, of his arrival 
in sudapest, Hungary. Mr. Rapee sailed for Europe on 
the Berengaria on February 7, and after spending a few 
days in London and Paris left for Budapest via aeroplane. 





Monroe 
RAPER. 


Photo by Edward Thayer 
ERNO 


Mr. Rapee has had the honor to be invited to conduct the 
Philharmonic Orchestras in Budapest, Berlin, Vienna, Paris 
and London on his return route to America. Mrs. Rapee 
is accompanying Mr. Rapee on this tour. 


Tony Sarg’s Marionettes Popular 


Ernest Briggs announces that for next season the Tony 
Sarg Marionettes will continue to present Treasure Island, 
which has been given on their transcontinental tour this 
season. A new program will be provided for the matinee 
performance, probably including The Pied Piper of Hamlin, 
which has been the feature this season. During the last six 
years the Tony Sarg Marionettes have been appearing from 
coast to coast under the auspices of leading musical man- 
agers, musical clubs, universities and other educational in- 
stitutions and for benefit performances, averaging thirty 
weeks in each season and playing every state except one, 
with many dates in Canada. Mr. Sarg has a company 
which is featured now, as it has been for two years, in the 
Fred Stone production of Stepping Stones. He will pro- 
duce a short version of Robinson Crusoe for vaudeville 
next season. It is planned to present a dramatization of 
one of Mark Twain’s books for the two seasons following 
1925-26. Next season will open in October and will in- 
clude all points from New York to San Francisco, return- 
ing from the coast via the Northern Pacific route. 


La Forge-Berumen Studio Activities 


Lillian Hunsicker, soprano, and Frank La Forge, com- 
poser-pianist, gave a joint recital at Allentown, Pa., on the 
roof garden of the Hotel Traylor to members and guests 
of the Athenaeum of that city on February 2. Mrs. Hun- 
sicker sang several compositions by Mr. La Forge, among 
them being Butterfly, which she gave in artistic style. The 
Allentown Chronicle and News and Evening Item stated: 
“His Butterfly was rich in vocal display of Lillian Hun- 
sicker’s modulated soprano voice, which was marvelous in 
the light, gay rippling tune.” This paper, in speaking of 
Mr. La Forge’s playing, said: “Mr. La Forge charmed his 
hearers with Chopin’s Berceuse. The musician’s deft elas- 
ticity, sure, light touch and excellent pianistic ability won 
for him the rousing plaudits of the audience.” Mrs. Hun- 
sicker has studied with Mr. La Forge for several years 
and has been heard at different times in the Noonday Mu- 
sicales in Aeolian Hall, New York, given under the aus- 
pices of the La Forge Bertimen Studios. 


Roland Woodin Prasente Fine Artists 
It was an interesting concert which was given at Chick- 
ering Hall, New York, on the evening of February 18, 
when a well arranged program was presented by Jacques 


Goutmanovitch, violinist, assisted by Clara Woodin, so- 
prona; Emma Gilbert, contralto, and Maurice Lafarge, ac- 
companist. Each artist was enthusiastically received for 


the fine art displayed. The concert was under the direc- 


tion of Roland Woodin. 


Bannerman to Sing in Indianapolis 
Joyce Bannerman, the young American soprano who re- 
cently gave a successful New York recital, has been booked 
by her manager, Annie Friedberg, to sing in Indianapolis on 
April 20. Miss Bannerman is appearing in the Middle West 
after her engagements in and near New York. 
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CLEMENTINE ROMUALDO 
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Teacher 
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From Covent Garden, London, | Formerly conductor Metropol- 
Metropolitan Opera, New York, itan Opera, New York = 
etc. Available _ for Opera, European theaters. Coach 
Concert and Oratorio. Mme. Adelina Patti, Calve, 
Also VOCAL TUITION. Nordica and other celebrities. 


Address: 109 Riverside Drive, N. Y. City Phone Endicott 8066 
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| WHAT THE JURY THINKS 





[The music critics of the New York dailies constitute 
the jury in the appended extracts from criticisms which 
have appeared in our local newspapers. Many concerts 
and operas are given in the metropolis, and the follow- 
ing day the critics agree or disagree on the merits or 
demerits of the performer. However, on most occasions 
the writers do not agree, and this department is run 
for the purpose of reproducing some of the flat contra- 
dictions, showing that, after all, the review constitutes 
but the personal opinion of the critic who covers the 
performance.—Editor’s Note.] 


DINORAH, AT THE M. O. H., JANUARY 22 
American World 
Scenically the production was The scenery was not good (it 
so excellent that it made one wish was too i? in color to be 
the money for it had been spent called good), but it was not bad. 
on some other opera less ancient 
and bemossed. 


STATE SYMPHONY ae ty eo CONDUC. 
T 


OR, JANU: 27 
American World 
Ignatz Waghalter, the con- The performance of the sym 
ductor, furnished contrast with phony was hardly commensur 
his deeply felt and majestically able with the pretensions of its 
musical reading of the third sym- circumstances. . It was an 
phony by Brahms. . .. Wag- honest, straightforward reading, 
halter’s free, dramatic, impetuous with no imagination and little 
performance made Br ahms sound vitality. 
at his best, spontaneous, warm, 
human. 
Times Sun 
Mr, Waghalter proved an ideal The accompaniment was rough 
orchestral accompanist. and certainly not helpful to the 
soloist. 
PERCY GRAINGER, PIANIST WA STATE SYMPHONY 
ORCHES RA, ‘JANU { 27 
Times Sun 
Mr, Grainger, with his accus- Mr. Grainger furnished no 
tomed impetuosity and exhilarat- cause for rejoicing. . . He 


ing vitality, had full right of seems to have lost something of 
way. The pianist vitalized and that rich sonority of tone which 
enlivened even the dry spots of was one of the most valuable 
merely episodic or scholastic features of his playing and to 
writing. His large, untrammeled, have substituted for it a heavy 
salty courageous style took every- and percussive style. The va- 
thing in its stride. riety which he used to possess 
was not with him yesterday. His 
reading was singularly monoton- 
ous in color and for that reason 
became comparatively uninter- 
esting. 
American Mail 
Grainger’s clear-cut, ebullient, What has come over Mr 
and generally vital style of per Grainger’s once sunny and elec- 
formance shone brightly in the trical pianism to make it so in- 
familiar concerto. corrigibly rude and uncouth? 


VLADO KOLITSCH, VIOLINIST, JANUARY 27 


American Mail 
Mr. Kolitsch is an impetuous He proved himself a small scale 
and energetic musician, In Il player. ... ] Mr. Kolitsch gave a 
Trillo del Diavolo, by Tartini Hinitnaiies performance of the 
Kreisler, his performance was Tartini sonata, which he purged 


more notable for a dashing de of its last vestige of deviltry. 


livery than tonal content. 


Estelle Wentworth Artists Active 

Under the auspices of Mrs. James H. MacLafferty, wife 
of Representative MacLafferty of ( valifornia, a large audi 
ence of senators, representatives, their wives and friends, 
were entertained on February 8, at Congress Hall, Wash 
ington, D. C., with a delightful program rendered by a 
group from the vocal studio of Estelle Wentworth. Eliza- 
beth Thornberry, Nina Norman and Woodruff Youngs gave 
the first act from Martha in a tabloid version arranged by 
Miss Wentworth. In addition Miss Thornberry sang Mi 
Chiamano Mimi from La Boheme; Miss Norman sang 
Nancy’s aria from Martha, and Mr. Youngs sang Sir 
Joseph’s song, When I Was a Lad, from Pinafore. Miss 
Wentworth also sang a group of songs. 

A tabloid version of the opera Martha was presented at 
the First Congregational Church on February 24 and 25 
by the above cast with the addition of Russell C ordrey, 
It also will be presented at the Cleveland Park Congrega- 
tional Church on March 6. 

Gilbert and Sullivan’s opera, Pinafore, is to be repeated at 
Saint Elizabeth’s Hospital, Anacosta, D. C., on March 19 
The presentation of this opera by the Estelle Wentworth 
Opera Company at the Central and Eastern High Schools 
recently under the auspices of the Community Center was 
so well received that Miss Wentworth has been requested 
to present Martha with chorus at these schools. These per- 
formances will be given March 31 and April 1. 

Elizabeth Thornberry and Nina Norman, artist pupils 
of Miss Wentworth, sang the duet of the flowers from 
Madame Butterfly in Alexandria, Va., on February 26; Miss 
Thornberry sang a group of songs at the French Costume 
fall in Washington on February 17, and another group in 
Martinsburg, W. Va., on February 19. 

Mr. Woodruff Youngs, baritone, sang a group of comic 
songs in Prince Frederick, Md., on February 23 

Ellsworth Condron, tenor, has been engaged as tenor 
soloist at St. Matthew’s ( ‘hurch, Washington 


Gustlin in Action 

Clarence Gustlin, pianist-lecturer and interpreter of 
American opera, is at present in Florida, after having com 
pleted a series of engagements with the Federated Clubs 
down the Atlantic coast. So great has been the demand for 
these “interp-recitals,” that it has been no uncommon 
achievement for Mr. Gustlin to give four in four successive 
days, as he did around New York before his departure for 
the south. These involved a train trip to Patton, Pa., thence 
by motor to Altoona, a hasty return to New York for his 
Chickering Hall recital, and then a dash to Providence, 
R. I., where he played for Mrs. Misch. president of the 
State Federation. The press notices following these re 
citals have been more than gratifying to the National Fed- 
eration. which sponsors him, and to the public at large 
which has had the educational benefit of his informative and 
edifying interpretations. 

Onegin Requests American Songs 

Concert Management Arthur Judson has received word 
from Sigrid Onegin that she and her month-old son are 
feeling fine and that she looks forward to her tour here next 
season. Mme. Onegin also requested that some of the 
newer American songs be sent to her, as she plans to sing 
an American group at almost every recital. 








SOHMER 


N the making of the Sohmer 
Piano there is no thought of 
quantity—no consideration of 

numbers. Each instrument is an 

entity in itself—an individual unit, 
as carefully wrought, as deftly con- 
structed, and containing the same 
measure of imagination and ideal 
ism as any other masterpiece of 


art. 


The completed instrument tran- 
scends the material elements of 
which it is made. It is its spiritu 
elle qualities —the unforgetable 
richness of its tone, that brings 
with ownership the all-satisfying 


realization that one has the best. 


“SOHMER” on a piano conveys 
a definite guarantee of superlative 
quality—the family name of ind: 
viduals who actively build, own, 
and control the piano which bears 
their name, carrying out the tradi- 
tions and experience of more than 
fifty years in the building of fine 


Pianos. 


Sohmer Pianos are made in various styles 
and sizes of Grands, Uprights, Players, 
and Reproducing Players, all of one qual- 
wy. Uprights from $700 and upward. 
Grands $1250 and upward. Period models 
in Queen Anne, Italian Renaissance, Louis 
XVI, Spanish Renaissance and Jacobean. 
Monthly terms of payment if desired. 
Illustrated Catalog mailed on request. 
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YEATMAN GRIFFITH 


Teacher of Macbeth, D’Aloarez, Sparkes, Errolle, Stralia, Lappas 
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Studios: 318 West 82nd St., New York City. Tel. Endicott 8144 
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Studio: 
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CONDUCTOR THE GOLDMAN BAND 
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Pianist, Composer, Ensemble Work 
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Exame (Voice or Piano) Studied Stavenhagen, Garcia, ete. Endorsed 
by Clara Novello Davies, as her Southern representative. 


Member of Key Club, N 
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MUSICAL COURIER 
CINCINNATI HEARS LANDOWSKA 


Her Appearance with Symphony Orchestra a Great Success 
—Orpheus Club Presents Cecilia Hansen—Hyde 
Park Opera Club Gives Patience—Nadia 

Boulanger Heard—Symphony’s 
Activities— Notes 

Ohio, February 12.—A 
Cincinnati Symphony Orchestra, 
at Emery Auditorium, under the direction of 
There are few symphony concerts given by this special 
musical organization now that do not contain at least one 
modern composition. This time it was the Prelude to a 
Comic Opera, by William Grosz, a pupil of Schreker, which 
was given for the first time in America on this occasion 
The second number served to introduce the soloist, Wanda 
Landowska, pianist, who gave a pleasing demonstration of 
Mozart’s concerto for piano and orchestra in E flat major 
Her delicacy of touch, deftness and purity of tone made 
her playing particularly enjoyable 

After the intermission the orchestra played the Brahms 
symphony No. 3, in F major, to the evident enthusiasm of 
the audience. The final was the playing of several selec 
tions by Mme. Landowska on the harpsichord. She again 
demonstrated her musical ability, her playing of this in- 
strument being a novelty greatly enjoyed, The program was 
repeated on February 7. 





merit was 
February 6, 
Fritz Reiner 


Cincinnati, concert of 


given by the 


OrpHeus Crun—Cecitia HANSEN 


The concert given on February 5, at Emery Auditorium 
by the Orpheus Club with Pryor Symons as director, 
marked another advance for this fine choral body of men 
The meritorious record made by the club in the past was 
even surpassed. The songs rendered included Ye Watchers 
and Ye Holy Ones, given with great feeling: Fire My 
Heart, Morely; I Knew a Maiden Fair to See, I Must Go to 
the Sea Again, a setting of Masefield’s Deep River, and 
Swing Along. 

The soloist, Cecilia Hansen, violinist, was strikingly in- 


teresting and she played with pleasing effect- Her numbers 
included the first movement of the concerto in D major, by 
Tschaikowsky, and several smaller selections which added 
to her popularity with the audience. 


Hypt 


The Hyde Park Opera Club gave two fine performances 
of Patience, Gilbert and Sullivan’s opera. The performance 
took place at Withrow High School, under the direction 
of Joseph Surdo, and the leading parts, as well as the chorus 
and orchestra which he had so capably drilled, gave fine ac 
counts of themselves. 


Park Opera Cups 


NapiA BouLANGER 


Under the auspices of the Matinee Musical Club, Nadia 
Boulanger, French organist, pianist and lecturer, appeared 
at the Hotel Sinton ballroom on February 9. It was a 


unique entertainment in that it was a lecturer, illustrated by 


the soloist, on modern and ultra-modern music 
SYMPHONY ON Tour. 


The Cincinnati Symphony Orchestra played at Oberlin, 


O., on February 9, and two concerts at Buffalo, N. Y., on 
February 10, the afternoon concert being given for chil 
dren, and directed by Fritz Reiner. A concert was given 


Erie, Pa., when William Kopp directed. 
Notes. 
Hill Community Center gave 
Carson School Auditorium, on February 9. 
Robert Bernstein, pupil of Robert Perutz, appeared in 
violin recital on February 10. He is only 10 years of age, 
but shows uncommon talent. 


on February 11, at 


The Price a concert at the 


The Kentucky MacDowell Society gave a Valentine party 
at the Hotel Gibson on February 9. 
The twenty-ninth Sunday afternoon concert of the Hyde 


Park Community Center was given on February 8 at the 
Withrow High School Auditorium. 

The Cincinnati Exchange Club gave a 
certs during the week of February 8 

Marguerite Katenbriék, a mezzo-contralto pupil of John 
A. Hoffman, appeared in a recital on February 11, at Con 
servatory Hall. She included two songs in manuscript by 
local composers, George A. Leighton and Louise Harrison 
Snodgrass on her program. 

Mrs. Fritz Reiner addressed the Norwood Musical Club 
on February 11, at the Grace Methodist Episcopal Church. 
There were a number of musical selections also enjoyed. 

Pupils of the following faculty members of the Conser- 
vatory of Music appeared in recital, February 7, at Con 


number of con 


servatory Hall: Frederic Shailer Evans, Marcian Thal- 
berg, Mme. Reiner, Jean Verd, Robert Perutz, Leo Paalz, 
Helen May Curtis, Alma Betcher, Mat Vardeman and Mrs. 


Huntington. 

The West Hill Music Club gave a 
on February 2 at its monthly meeting. 

An active summer is now under consideration by 
the public school music department of the Conservatory of 
Music, under the direction of Mrs. Forrest G. Crowley. 
As in the past it will be affiliated with the summer i 
of the University of Cincinnati so that out of town teachers 
can take advantage of the opportunity for more credits 

Marguerjte Melville Liszniewska was given an ovation at 
the Culver Military Academy, Culver, Ind., when she gave 
a concert there before an audience of 700 boys. She has 
been engaged to appear next season. WwW. W 


MacDowell 


concert 


session 


session 


People’s Chamber Music Concerts 
Two recent programs of the People’s Chamber Music 
Concerts were those of February 14 (Flonzaley Quartet) 
and February 20 (Philharmonic Quartet), both well at- 
tended, and highly appreciated. The remaining attractions 
are: March 14, Tollefsen Trio; 27, Bach program by Robert 
Imandt, violinist, assisted by Wolfe Wolfinsohn, and cham 
ber orchestra (directed by Sandor Harmati of the Lenox 
String Quartet); April 18, New York String Quartet; 
24, Francis Moore and Hugo Kortschak in violin and piano 
sonata recital 

Bachaus Active 


Bachaus played in Charleston, W. Va., March 1, and in 
Birmingham on the following day. He then returned to New 





March 5, 1925 


York for his fifth and sixth appearances respectively in that 
city. On March 10 he appears with the Washington Heights 
Musical Club and on March 11 he gives his second recital 
of the Aeolian Hall. 


season in 


Mannes School’s First Public Concerts 
Two Aeolian Hall concerts for 
announced to be given by the David Mannes Music School, 
the first on March 17 and the second on April 23. These 
will be the initial public concerts to be given by the school 
Since the Mannes School was founded nine years ago, 
the annual student recitals have numbered about thirty, cul- 
minating in programs by the opera class, the string choir and 
instrumental soloists. The interest in the performances has 
increased in such proportions that the recital hall is no 
longer large enough for those who wish to attend the spring 
concerts. 

On March 17, an operatic concert will be given under the 
direction of Giulio Silva, when excerpts from Gluck’s Orfeo, 
Kossini’'s Barber of Seville, and Norma and Sonnambula by 
Bellini, are to be presented by soloists, chorus and the string 
choir, the last named augmented for the occasion by pro 
fessional woodwind and brass players. 


invited audiences are 


The second Aeolian Hall program to be given by the 
string choir and piano, violin, cello and vocal soloists, will 
include original compositions by pupils of the school. 

Rapid Rise of Jessie Fenner Hill Pupil 

Julia Silvers, soprano, an artist pupil of Jessie Fenner 
Hill, has advanced from minor roles to that of a prima 
donna, She is now in Chicago winning praise from the 
press of that city. Miss Silvers has been singing with the 


Greenwich Village Follies Company. 











TEACHERS OF THE 


Fifa Ellis Perfield System 


WHO HOLD 1923 AND 1924 
DIPLOMAS 





NEW YORK 
RAYMOND BURROWS 
Concert Pianist and Teacher 
CARLOS FESSLER, Assistant 
Studios: 62 West 82nd Street, N. Y. City. 
303 Ridgewood Road, South Orange, N. J. 
Phones: Endicott 3745; South Orange 1251- M 


MILDRED MAIRE 
Piano and Class Lessons 
Teacher at Englewood Conservatory 
Studio: 25 E. 30th St., N. Y¥. City 
Tel.: Mad. Sq. 8189 


RUTH JULIAN KENNARD 
Piano and Class Lessons 
Studio anus 2720 Broadway, corner 104th 
New York City. 
* da Academy 5600 


‘IDIS LAZAR 
Concert Pianist and Teacher 
50 Morningside Drive, Apt. 42, New York 
Phone: 7770 Cathedral 


diag 8S LIEBMANN 
Piano and Class Lessons 
1140 St. John's Place, 
Phone: 0981 Decatur 


MABEL COREY WATT, Mus. B. 
Examining Normal Teacher 
Supervisor of Music, Flatbush School 
Five Associate Teachers 
555 Ocean Ave., Brooklyn, N. Y. 
Studio—Flatbush School, 1603 Newkirk Ave. 

Phone 7834 Buckminster 














Brooklys 








SaSSOURI 
FLORENCE £ BAMMON 
Examining Normal Teacher 
Nine Assistants 
Musical Art Bldg. St. 


NORTH {CAROLINA pi 
LIA a ICHARD 





ified 
Individual Piano "Lessome—Mesiclanship 
Winston-Salen N. Cc, Greensboro, N. C. 
FOREIGN 











CANADA 
CARA FARMER 
Piane and Class Lessons Demonstrations 
Certified Normal Teacher 
Mothers’ Creative Music Course 
750 Batharst, Toronte 








| 
“Teachers achers Using the Pertield System 
NEW YORK 
MAR Y Cc. STOWE 
Teacher of Piano 
Pupil of Raif, Moszkowski, Thuel Burnham 
275 Central Park West, N. Y. 
| 
| 


NEW JERSEY 
ETHEL Y¥. THOMPSON 
President, Roseville Music Club 
Individual and Class Lessons 
ll Pittsfield Ave., Cranford 








FLORIDA 
BERITHA FOSTER 
Miami Conservatory of Music, Miami 





IOWA 
ETTA GABBERT 
Teacher of Piano, Pipe Organ, Harmony 
and Theery 
Individual and Clase—All Ages 

















Stadio: 1934 Farnam Street, Davenport 
WASHINGTON 
ALICE REYNOLDS FISCHER 
314 E. Birch Walla Walla 
FOREIGN 
CHINA 
EMIL DANENBERG 
Pianoforte Instruction 
| Pupil of Teichmuller (Leipsig) 
The Albany, Hong Kong 
| 
| 290 Teachers and Schools are using the 


Perfield System in New York and vicinity 
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WHERE THEY ARE TO BE 


March 5 to March 19 





ALTHOUSE, PAUL: 
St. Paul, Minn., Mar. 5. 


DE PACHMANN: 
Atlantic City, N. J., Mar. 14. 


ALSEN, ELSA: DIAZ, Le tLO: 
Minneapolis Minn., Mew. 5. Roch ,N. Y¥., Mar. 5. 
St. Paul, Minn., Mar. 6. DILL ING, ‘MILDRED: 


a pong Md., Mar. 8. 
Louis, Mo., Mar. 11 
ARDEN. CECIL: 
Ft. Collins, Colo., Mar. 6. 
Greeley, Colo., Mar. 7. 
Alliance, Neb., Mar. 9. 
Rapid City, S. D., Mar, 10. 
Glendive, Mont.,” -» Mar. 13. 
Ogden Utah, Ma ar. 16. 
BARBOUR, INEZ 


Atlantic vi bed maar. 14. 

DUX, CLAIR 
Rochester, N. Y., Mar. 5. 

ENESCO, GEORGES: 

Phoenix, Ariz., Mar. 5. 
Los Angeles, Cal., Mar. 7. 
peered, Cal., Mar. 11. 
San Diego, Cal., Mar. 12. 
Los Angeles, Cal. a, 13, 14, 
Berkeley, Cal., Mar. 17. 
Syracuse, N. Y., *Mar. 7. FLONZALEY QU ARTET 
paamere, Md., Mar. 11. Boston, Mass., Mar. 5. 

BOC HELEN: Norwich, Conn., Mar. 6. 
Danvitie ‘ae, Mar. 5. omeateent, N. Y., Mar. 7. 
Erie, Pa., Mar. 8, Philadelphia, Pa., Mar. 8. 

BOSTON SY MP HONY: Washington, D. C., Mar. 9. 
Brooklyn, N. Y., Mar. 13. Bloomsburg, Pa., Mar. 11. 

BOURSKAYA, IN A: Toledo, O., Mar, 13. 

Atlantic City, N. J.. Mar. 14. Indianapolis, Ind., Mar. 15. 

BRAILOWSKY Evansville, Ind., ‘Mar. 16. 
Toronto, Can., ng 6. Manhattan, Kan., Mar. 18. 
Chicago, Ill., Mar. 8. Emporia, Kan., "Mar. 19. 

CHAMBER MU SIC SOCIETY Gi ARRISON, MABEL: 

OF SAN FRANCISCO: Los Angeles, Cal., Mar. 9. 
San Francisco, Cal., Mar, 10. San Francisco, C al., Mar. 18. 
Palo Alto, Cal., Mar. 12, San Jose, Cal., Mar. 19. 
Oakland, Cal., Mar, 13. GIANNINI, pu SOLINA: 

Mill + hogy Cal., Mar. 17. Montreal, Can., Mar. 5. 

> 3 t Mar. 1t Holyoke, Mass., Mar. 6. 

CHRISTIAN, PAL MER: Boston, Mass., Mar. 15. 
Rochester, N. Y., Mar. 9. HEMPEL, FRIEDA: 

CLAUSSEN, JULIA: Brockton, Mass., Mar. 8. 
Sedalia, Mo., Mar. 5. Portland, Me., ‘Mar. 13. 

CORTOT, ALFRED: New Bedford, Mass., Mar. 15. 
Seattle, Wash., Mar. 6. HESS, MYRA: 

Lake Forest, Ill., Mar. 14. Los Angeles, Cal., Mar. 9. 
Chicago, lll., Mar. 15. Santa Barbara, Cal., Mar. 
Baltimore, Md., Mar. 17. Los Angeles, Cal 
Richmond, Va., Mar. 18. Stockton, Cal., 
Washington, D. C., Mar. 19. HILSBERG, 1Q) 

DADMUN, ROYAL: Toronto, Can., Ma 516 

Sacramento, Cal., Mar. 5. HINSHAW'S iMPRES. ARIO: 

San Francisco, Cal., Mar. 9. Washington, D. C., Mar. 5. 

Los Angeles, Cal., Mar. 10. Wilmington, Del., Mar. 9, 10. 
San Bernardino, Cal., Mar. 12. HINSHAW'S MARRIAGE OF 
Santa Barbara, Cal., Mar. 13. FIGARO: 

Seattle, Wash., Mar. 16. Phoenix, Ariz., Mar. 6. 
Portland, Ore., * wah 18. Yuma, Ariz., Mar. 7. 

DAVIS, ERNES Kansas City, Mo., Mar. 10. 
Binghamton, N. Y. Mar. 9. Warrensburg, Mo., Mar. 12. 

DAYION WEST MINS1 EK Minneapolis, Minn., Mar. 14. 

CH¢ eg HUNTER, ta ag 









PN ont Jll.,. Mar. 17. Atlantic City, N. J., Mar. 7. 
DEERING, HENRI: at bs ORA: 

Berlin, Ger., Mar. 16. Paul, Minn., Mar. 16 
DENISHAWN DANCERS: J ERITZA, MARIA: 

Rockford, Ill., Mar. 5. San Antonio, Tex., Mar. 10, 

South Bend, Ind., Mar. 6. Tulsa, Okla., Mar. 13. 

Ft. Wayne, Ind., Mar. 7 Minneapolis, Minn., Mar. 17. 

Findlay, O., Mar. 9. KINDL ER. ANS: 


Chicago, Ill., Mar. 6, 7. 
sANDOWSKA, WANDA: 
Chambersburg, Pa., Mar, 10. 
Cleveland, O., Mar. 15, 16. 
Oberlin, O., Mar. 17. 
Pittsburgh, Pa., Mar. 19. 


Columbus, O., Mar. 10. 
Newark, O., Mar. 11. 
Morgantown, W. Va., Mar 
Uniontown, Pa., Mar. 13. 
Cumberland, Md., Mar. 14. 
Brooklyn, N. Y. .» Mar. 18. 


MUSICAL 


LAPPAS, ULYSSES: 
Havana, Cuba, Mar. 10-13. 
L, aos ty FRANCESCA KAS- 





R 
Palmerton, Pa., Mar. 5. 
Bolivar, P. “ha 5 12. 
Connellsville, Pa., Mar, 16. 
LEGINSKA, ETHEL: 
Tampa, Fla., Mar. 5. 
Hollins, Va., Mar, 7. 
Richmond, Va., Mar. 9. 
ew p, N. Y., Mar. 10. 
Boston, Mas Mar. 12, 15. 
n Pay 4 , ar. 18. 
LE TZ O oT: 


ran tie — Mar. 5. 
Pinehurst, N. C., Mar. 7. 
Forsythe, Ga., Mar. 9. 
Rome, Ga., Mar. i0. 
Selma, Ala., Mar. 11. 
Montevallo, Fla., Mar. 14. 
ag res Tex., Mar. 16. 
Joseph, Mo., Mar. 18. 
M AC “MIL EN, FRANCIS: 
Lawrence, Kans., Mar. 16. 
M AIER AND PATTISON: 
Brockton, Mass., Mar. 6. 
Boston, Mass., Mar, 7 
Lincoln, Nebr., Mar. 10. 
Chicago, IL., Mar. 12, 14. 
Sheboygan, Wis., Mar. 16. 
Rock Island, Ill., Mar, 18, 
MEDTNER, NICHOLAS: 
Baltimore, Md., Mar. 13. 
MEISLE, KATHRYN: 
Shaw, Miss., Mar. 16. 
MELUIS, LUELLA: 
Monte Carlo, Feb. 26-Mar. 10, 
Madrid, Spain, Mar, 12-19. 
MERO, YOLANDA: 
Winnipeg, Can., Mar. 9, 10. 
MIDDLETON, ARTHUR: 
St. Paul, Minn., Mar. 5. 
Minneapolis, Minn., Mar. 





INEORM/ wre 


Bh av. Abts en at ca 


Ast tl 


Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 

HOW TO PRONOUNCE 

In answer to many inquiries received as to the pronunciation of 

names of musicians now in this country, there will be a short list of 


them published each week. As before remarked in this department, it with the keys of B major and minor The gr ful 
is impossible to give exact euphonic reproduction in English of certain MINUET 8 on : , : 7 pire 
sounds in the foreign languages, but an attempt will be made to give nee I 1 contains a touch of effective contrapuntal 
them as closely as possible. some of the sounds of letters in foreign work. The pianistic style of the VALSE makes 


names are almost unpronounceable for Americans. 


Ljunquist, Le-oong-quist, 
Czerwonky, Sher-won-ke, 
Lhevinne, Lay-veen, 


The syllable to be accented is italicized. 
TO SETTLE A CONTROVERSY 


“T am a constant reader of 


wonder if I could impose on 





IWeaeines 


REPLIES TO INQUIRERS 





your valuable musical paper. I 
your kindness to the extent 








COURIER 55 


Se Neb., Mar. 9, settling a point for me and my friends on which we are not 
Louis, Mo., Mar. i 14, agreed. Is the aria, Che gelida manina, from La Boheme, fre 
N. YY. PHILHARMONIC: quently or ever sung either a tone or a half tone below the original 
Philadel vhia, Pa., Mar. 9, key, and if so, is that permissible in an operatic performance, 
N. Y. ING QUARTET: on the concert platform, or on a gramaphone record? Any in 
ms, Mass., Mar. 12, formation you may be able to give me on the subject will be highly 
NOVAES, GUIOMAR: appreciated.” 
Orlando, Fla., Mar. 6. Not only are the arias of Boheme frequently transposed a tone or 
Boston, Mass., Mar. 14. less, but nearly all arias of all operas are transposed to suit the indi 
POWELL, JOHN: vidual voice. The arias of most any standard opera are published 
Harri sonburg, Va., Mar. 6. separately in several keys. 
N. Y., Mar. 12. 
RAY MOND, GEORGE PER- 


Rochester, Custom certainly permits these transpositions to be made in favor of 
SINS: aware that they have been made 


the singer. In fact, unless you have absolute pitch, you will not be 
Garden City, N. J., Mar. 7. INFORMATION BUREAI 


Plainfield, N. J., M 6 
— & ¢ nl 1s. From A W andering Iceberg, by MacDowell, is marked “Serenely, 
RE SNIKOFF, ur ADIMIR: 112 M.M.”’ This seems much too fast to me. Please tell me what 


Rochester, N. Y., Mar. 19. metronome marking would be right for public performance of the 


ROBERTS, EMMA: composition and also for Fireflies, by Mrs. H. H A. Beach, which 











Detroit, Mich., Mar. 15. is marked “Allegro Vivace rhe first one seems to lose its proper 
SCHMITZ, E. "ROBE RT: interpretation by playing it so fast, while to me Piredine seems 
Madison, Wis., Mar. 13. to go very fast. These are contest compositions for the junior 
Kansas City, Mo., Mar. 19, pianists in the Georgia Federation of Music Clubs, so I would 
SCHOFIELD, EDGAR: appreciate any information you would give me Che meeting is 


Bethlehem, Pa., Mar. 18. in March,’ . 
SEGALL, ARNO: The Musicat Courier can not, of course, give information in any 
Hav ana, Cuba Mas. 10 13 matter concerning a competition. It would be very improper to offer 


SPALDING, ALB guidance to a contestant even though the information were given pub 


Brooklyn, N. » Eos 13 licly and might be used by all 
SPIERING, THEODORE: MEANING OF WORDS 
Portland, Ore., Mar. 18. “Kindly explain the meaning of ‘atonal’ and ‘polytonal’ music, 


STANLEY, HELEN: 
Philadelphia, Pa., Mar. 19 
STRAVINSKY, IGOR: 


as related to modern music; 


also the meaning of ‘subjective’ and 
‘objective’ music, 


These are new definitions recently invented to suit the style of certain 






Cincinnati, O., Mar. 6, 7. modern composers and are not to be found i: ul dictionaries 

VON DOHNANYI: “Atonal” means having no established key; “p yt yal” is used of a 
Portland, Ore., Mar. 7. composition in which two or more keys are sed simultaneously 
San Francisco, Cal., Mar. 10. Phere is the same difference between jubjective music and objective 
San Rafael, ¢ al., Mar. 11. music as between program music and absolute mus In fact, in music 
Palo Alto, Cal., Mar. 12. the latter two adjectives are synonyms of the former two 


WHITEMAN’S ORCHESTRA: = = —_ 


SUMMY’S CORNER 


ar iho wet M er 
REAL 
OAL Bt | 


eS ad mle 7 NEW Piano Numbers of Productive Worth for 
IL all : the Second and Third Grades. 








PUCK’S SERENADE—Gr.3- - $.30 
MINUET—Gr.2- - - - - .30 
VALSE GRAZIOSO—Gr. 2—3 -_ .30 


by 
Berenice Benson Bentley 
SERENADE 


The fairy-like teaches familiarity 


a grateful recital number. 
Cotreuil, Co-trer-ee, 2 
Kortschak, Kort-shahk (The Usual Discount to Teachers) 
Levitzki, ‘Le-vits-ke. 

Fedusc hi, Fay-doo-ske. 





CLAYTON F. SUMMY CO., PUBLISHERS 
429 South Wabash Avenue Chicago, III. 














NEW YORK COLLEGE 


INCORPORATED 1878 


OF MUSIC 


46TH YEAR 


114-116 East 85th Street 
Carl Hein— Dlrectore—Anauet Fraemcke 


All brneches of music lnoding to a ee, and degrees. MA 
FRAEMCKE commencing 


other eminent instructors, 


ctober ; VOCAL—CARL HEIN; VIOLIN—HANS LE 
and COMPOSITION—Prof. Dr. CORNELIUS RYBNER; HARP—A. FRANCIS PINTO; 


BR CLASer in Rian? under AucusT 


HEORY 
— 40 





AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Catalog Mailed Free 


Karleton Hackett, Adolf Weidig, Heniot Levy, 
Associate Directors. 


Kimpatt Haut, Caicaco, In. 


Ninety Artist-Instractors 
John J. Hattstaedt, President. 





Beryl Rubinstein John Peirce 
Nathan Fryer 


Victor de Gomez 


String Orchestra. 





Ole Clebeland Justitute of (usic 


ERNEST BLOCH, Director 


Music itself, not books about music, is the foundation of the complete courses offered for be- 
ginners and advanced students. On the faculty of twenty-eight educators are such artists as 


Charlotte Demuth Williams 
Andre de Ribaupierre 
Mr. Bloch himself conducts several lecture courses and directs the Institute Chorus and 


For Information write MRS. FRANKLYN B. SANDERS, Assistant Director, 
2827 Euclid Avenue, Cleveland, Ohio 








INSTITUTE OF MUSICAL ART ‘ew vor 


120 CLAREMONT AVENUE Frank Damrosch, Director 


THE BEAUFORT 
140 West 57th Street 


Tel 
TEACHER OF SINGING IN ALL ITS BRANCHES “"<"* 
(Member of the American Academy of Teachers of Singing) 











REGINA A. deSALES 


VOCAL INSTRUCTION—REPERT ORY 


ELINOR WHITTEMORE 


CONCERT VIOLINIST 
“ at: R. B. Johast 


1451 Broadway, New York 





65, Boulevard Delessert, Paris 








CHARLES WAKEFIELD CADMAN | x 


COMPOSER - PIANIST 


BUTLER = 
Concerts 

a PUPILS ACCEPTED 

612 Fine Arts Bullding. 


__ Chicago. Ii. 





2220 Canyon Drive, Hollywood, Calif. 











DILLING 


HARPIS 
Mgt. HAENSEL & JONES, Acoliaa init, N.Y. 
Personal Address: 315 West 79th St., N. Y. 


cmaorezg 





GRANBERRY 


PIANO SCHOOL 


ARTISTIC PIANO PLAYING 
Practical Training Course for Teachers. 
Boox.iets—C. 


amnecig Hatt, New York. 




















ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephoue 6074 Eadicett 





BEFORE SELECTING 
YOUR VOCAL TEACHER 


READ 
“THE SECRETS OF SVENGALI’’ 
By J. H. DUVAL 
And You Can't Be Fooled 


$2.00 at all Music Dealers and Booksellers 
Publisher—JAMES T. WHITE & CO. 70 Fifth Avenue, New York City 





JOY for the KIDDIES 
STONEHENGE 


A Mother School for younger children. 
Open all the year. 


Box 319, Brewster, New York 


Kindergarten up to fifth grade. 


pet pag hy ey 
LOUDON CHARLTON 


Carnegie Hall, ork 











(incinnati Conservatory «Music 


Founded 1867 ee 


A Complete School of Music 


Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Dept’s. 


Ideal Dormitories accommodating 300, on ten acre campus 


BERTHA BAUR, Director 
BURNET C. TUTHILL, General Manager 


Highland Avenue and Oak St., Cincinnati, Ohio 


Catalogue sent on 
Application 

















AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MUSIC 
Thirty-Ninth Season Opens October ist 


Highest Type of Musical Instruction for Professional 
or Amateur 


Unusual facilities for those preparing to teach. 


All Branches of Music Taught by a Faculty of Specialists 


KATE S. CHITTENDEN, Dean 
212 West 69th St. (Central Park South), New York City. 


Tei. Circle 5329 


























MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 











MARK 
4 observance ot 


Mark Strand 


Tue STRAND. 


Washington’s Birthday, the 
a week ago Monday opened 
Spangled Banner, which was given a stirring 
the orchestra under the direction of Carl Ed- 
orchestra also played expressively the beautiful 
ages of Liszt's Les Preludes, concluding with 
ig climax 
settings at the Mark 
and those of 
pres¢ 


cenery, 


Strand invariably are 
last week especially so 
of Orientale the lighting 
and the striking costumes added 
offering. This unit in- 
soprano, and Judson 
skill and were ex- 
thoroughly en 
and Danse 
Mark Strand Ballet 


cen 

i) comment, 
yseph Plunkett 
the artists 
ly to the enjoyment of the 
] Estelle ( 
whom sang with 

y Phe 


DCINE 


ntation 


arey, 


dan ing, too, Was 
Danse Orientale 


va and the 


own following Orientale, and 

wert pictures of Washing 
harpist and soprano, was then presented in 
arranged for harp by Oberthur, and 

ite Waltz voice by Buzzi-Peccia. 
ideniably has pet plays the harp 
high soprano of 


ome ch vel 


arranged for 


} 1 
onailly, hie 


icar, 


picture wa rning te ve, with Constance 
I Miss Talmadge’s 
ar demonstrations, and her ability 
humorous situation all combined 
Antonio Moreno was 
also contained a 


ipporte dl 


ot every 
ly most interesting 
Warne The progr 


omedy, 


am 
Giddap 

THe ¢ 
the Capitol last week was the film 
ago, Jaddy’s 
the most 
nessing the film 
endings which were 
Rambeau, one would 
taken from so 


APITOI 
picture at 
Akins’ play of twe 
A lice 


easons 
con 
and 


Joye vas by tar 


been 


program was William 

from Martha. On Thurs 

gest applause ol the entire 

with the Capitol organization 

me time is a valued member of the cast The 

n and the Capitol Male Quintet 

Moulin has been chief 

numbers. He was ably 

week the basso profundo of the quintet. 

joseph Wetzel gave a good accounting of 

ing Berlin's new number, Listening. Miss 

commended for her excellent 

trying to introduce new popular numbers 

nger appreciating this all important fact, would 

fatal. The rest of the program was about the 

vith Roxy's eye on broadcasting and at the same 
his Capitol audiences 


nt te 
n 
} 


particularly 


taining 
Tne Piccapitiy 
picture at the Piccadilly was Oh Doctor, 
feginald Denny and Mary Astor It was one 
amusing and altogether delightfully funny films 
rhe direction was especially good, for 
type of film the details sometimes 
action carrying it along. Not 
The with its score for the 
comedy considerably by its use of the 
was that beautiful ballad by Haydn 
Picardy, which was also offered as a solo 
rhe interlude was There Is a Garden 
taken from the new operetta, Najta, now play 
Knickerbocker Theater; this was roundly 
Mr. I director, conducted 
Southern Rhapsody, 


applauded \ musical 
he program opened with the overture, 
organ special, the 
The house was 


and John Hammond, the organist, gave an 
proot positive ol a 


ome time 
this 
lipshod owing t 
Oh Doctor 
picture, c! hanced the 
brass The theme 
W ood Re t I 


! Reynold 


cttentin« in are 
the general 


so with tra, 


y Carolyn 
in | 


ing at the 


oveland 


radkin, the 


old and popular overture, Poet and Peasant 
packed at all the performances 


program | 


evening 
oood 
ere 
sca opened the Rialto program last 
Puccini’s won the close 
Whether those who visit 


RIALTO 
from La Ty 
week and this beautiful 
attention of the large 
the picture lean more strongly to the 
called “popular” music, or to the classics, all can not but be 
impressed with the haunting melodies and exquisite orches- 
this Italian’s works. Riesenfeld’s 


Selections 
music oO! 
audiences 

SO- 


motion houses 


tration o! lamous 











Be te On Se 
eS SToRYe CLARK 4 


PIANO COMPANY 


315 So. Wabash Ave. 
Chicago 


33 West 57th Street 
New York 


BABY GRAND 


“T am extremely glad 


to add my testimony to 

that of other leading 

artistes and give my ur 

qualified endorsement to 

the beautiful mellow 

tone of the Story & 

Clark Plano rich in tonal 

Grace Bradley 

Contralto, 

Metropoliten Opera Howse 


Charming in design 
qualities and the constant pal of 


noted artistes. 




















MUSICAL COURIER 


Classical Jazz followed, and then a dance divertissement, 
excellently done by Lorelei Kendler, Zena Larina and Mar- 
guerite Lowe, 

The popularity of C. Sharpe Minor at the Wurlitzer a 
year or two ago is showing up again in the return of this 
clever virtuoso. This week was offered an original novelty 
called Little Old New York and it was very well received. 

The feature picture was Salome of the Tenements, star- 
ring Jetta Goudal, Godfrey Tearle and Jose Ruben. It was 
adapted from the novel by Anzia Vezierska, and excellently 
produced. There was plenty of real acting and the story 
held interest throughout. The comic was Felix Follows the 
Swallows, very funny, and, in addition, there was the 
usual Rialto Magazine feature. 

Tue Rivow 

Excerpts from Verdi's Rigoletto furnished the music for 
the overture at the Rivoli last week, played by the orchestra 
under the alternate direction of Irvin Talbot and Emanuel 
jaer. Many of the familiar melodies of this popular opera 
were heard and greatly enjoyed. Of special musical interest, 
too, was a canary serenade. The setting consisted of quanti- 
ties of flowers and two huge golden cages, in which Alberto 
and Rosina, violinists, were imprisoned costumed as canaries. 
These artists were given a rousing reception for their 
clever bird imitations and for the skill they displayed on 
their instruments Lorelei Kendler, Zena Larina and 
Marguerite Lowe gave a dance divertissement in crisp and 
staccato manner and gave much pleasure 

The feature picture was New Lives for Old, starring 
Betty Compson. Always piquant, Miss Compson holds 
interest in all of her scenes. She has individuality and 
charm and they are in evidence in this motion picture, 
the plot of which 1s laid in the latter part of the war days. 
Others in leading roles are Wallace MacDonald and Theo- 
dore Kosloff. Mention should be made of Jack Joyce, who 
gave a very fine characterization of Jean Bertaut, a hero 
who lost a leg in the war. 

The cinema attractions also included Ouch, an_ Ives- 
Leventhal Stereoscopik, “one of those funny films that come 
right out of the screen to you.” Needless to say many 
“ouches” were head from the audience, when swords, 
skeletons, pistols, etc., came right out of the screen and 
into the very faces of the spectators. In Dutch, an Aesop 
Fable, and the Pictorial were the remaining numbers on 
the program. 

Nott 5 

Thomas Conkey, associate teacher of the Dudley Buck 
studios, has just accepted an engagement as the featured 
singer of Madragola, an operetta by Alfred Kregmborg and 
Ernest Waghalter, the new conductor of the State Symphony 
Orchestra. Mr. Conkey evidently is very much pleased with 
the work and will be heard at the Princess Theater on March 
4, when the operetta is supposed to open. 

Orville Harrold is the principal musical feature at the 
Hippodrome this week. 

The sixth concert given by the Sunday Symphonic Society, 
Josiah Zuro conductor, was held on March 1, at the Criterion 
Theater. These concerts are becoming more and more in 
teresting, and the crowds, even in bad weather more than 
fill the Criterion Theater. It is indeed a splendid achieve- 
ment for Mr. Zuro that he can interest the New York public 
sufficiently to give up this noon hour on Sunday even though 
the very finest of music is being offered. The program last 
Sunday began with the adagio from the concerto in A minor 
by Vivaldi, followed by Mozart’s symphony in G minor and 
closing with the Capriccio Espagnol, by Rimsky-Korsakoff. 
The soloist was Helen Yorke, coloratura soprano, who sang 
Lo, Here the Gentle Lark. Miss Yorke’s voice is well known 
and whenever she is heard she invariably receives justly 
enthusiastic applause. 


Diaz Busy in Opera and Concert 

Rafaelo Diaz, of the Metropolitan Opera, who devoted 
last fall entirely to concert work, including an extensive tour 
of Texas, is now back at the opera house and is dividing 
his time between opera appearances and recitals. He made 
his first appearance of the season at the Metropolitan at a 
special matinee on February 5, singing the part of the 
Astrologer in Coq d'Or. February 18, Mr. Diaz sang in 
Washington at the opening of the Mayflower Hotel; 20, he 
will sing at Hartford, Conn., and on February 23 in Oswego, 
N. Y. February 9, he appeared in Detroit in a joint recital 
with Erna Rubinstein. 
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THURSDAY, MARCH 5 
New York Symphony Orchestra, afternoon 
Philharmonic Gechastn, evening 
Bianca Del Vecchio, piano recital, evening 
Frances Leffert, song recital, evening 
FRIDAY, MARCH 6 
Philharmonic Orchestra, afternoon 
New York Symphony Orchestra, evening 
Elshuco Trio, evening 
SATURDAY, MARCH 
Maria Ivogun, song recital, afternoon Carnegie Hall 
Intercollegiate Glee Club, evening. . .Carnegie Hall 
Children’s Concert, morning and afternoon............/ Aeolian Hall 
Folks University Concert, evening Town Hall 
SUNDAY, MARCH 8 
Philharmonic Orchestra, afternoon 
New York Symphony Orchestra, afternoon 
Society of the Friends of Music, afternoon 
Edna Thomas, song recital, evening eee 
MONDAY, MARCH 9 
Anna Case, song recital, evening Kay atele,e 
Beethoven Association, evening. . 
Dai Buell, lecture recital, evening 
TUESDAY, MARCH 
Philadelphia Orchestra, evening 
Hyman Rovinsky, piano recital, afternoon 
Washington Heights Musical Club, evening 
Julia Culp, song recital, evening 
WEDNESDAY, MARCH 11 
State Symphony Orchestra, evening 
Wilhelm Bachus, piano recital, evening 
Lucilla de Vescovi, song recital, evening 
THURSDAY, MARCH 12 
New York Symphony Orchestra, afternoon 
Boston Symphony Orchestra, evening 
Richard Fuchs-Jerin, piano recital, 
Tommy Thomson, piago recital, 


+ -FRIDAY, MARCH 13 
New York Symphony Orchestra, evening 
Michel Zacharewitsch, violin recital, evening 


Carnegie Hall 
Carnegie Hall 
Aeolian Hall 

Town Hall 


Carnegie Hall 
Carnegie Hall 
Aeolian Hall 


Carnegie Hall 
--Aeolian Hall 


.Booth Theater 


Hall 


....- Carnegie 


Carnegie Hall 
Aeolian Hall 
Aeolian Hall 

Town Hall 


Carnegie Hall 
Aeolian Hall 
..Town Hall 


Carnegie Hall 
arnegie Hall 
Aeolian Hall 


| ae 
Town Hall 


evening 


Carnegie Hall 
Aeolian Hall 
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AMUSEMENTS 


CAPITOL 


BEGINNING SUNDAY 


“THE DENIAL” 


with CLAIRE WINDSOR AND WILLIAM HAINES 


Metro-Goldwyn Picture 
CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 
Presentations by ROTHAFEL 





B’way at 5ist St. 

“Subway to Door” 

EDW. BOWES, 
Mng. Dir. 


World’s Largest 
and foremost 
Motion Pic- 
ture Palace 





Theaters under direction of Hugo Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 


BEGINNING SUNDAY 


“THUNDERING HERD” 
with LOIS WILSON and JACK HOLT 


RIESENFELD’S CLASSICAL JAZZ 
FAMOUS BIALTO ORCHESTRA 


RIVOLI THEATRE, BROADWAY at 49th St. 





BEGINNING SUNDAY 


“THE GOOSE HANGS HIGH” 
ALL STAR CAST 


ENFELD’S CLASSICAL JAZZ 
CONCERT ORCHEBTRA 


RIE 
RIVOLI 














MARK BROADWAY AT 
S& 1r'R A'N 47th STREET 


BEGINNING SUNDAY 


Douglas McLean in “INTRODUCE ME” 


FAMOUS MARK STRAND PROGRAM 
MARK STRAND SYMPHONY ORCHESTRA 


JOSEPH PLUNKETT, Mng. Director 











Edgar Stillman Kelley Goes to London 
Edgar Stillman Kelley and Mrs. Kelley sailed on the S. S. 
Aquitania on February 21 for London for the purpose of 
being present at the performance there of The Pilgrim's 
Progress at Covent Garden, March 12, The affair is under 
the management of the British Radio Company and may 
be heard in America by those with sufficiently large receiv 
ing sets. 


Grace Kerns Praised in Minneapolis 

According to the Minneapolis Daily Star: “Grace Kerns, 
with a voice of great sweetness and a range which permitted 
her to sing the loftiest notes with no strain, gave | Know 
That My Redeemer Liveth with beautiful simplicity. The 
recitative passages were sung with glow of feeling and not 
one whit lessened by the good enunciation of the words.” 
The popular soprano sang The Messiah with the Minneapo- 
lis Symphony Orchestra recently 


Hempel at Carnegie Hall March 25 
Frieda Hempel will give a recital at Carnegie Hall, New 
York, on the evening of March 25. It will be “a popular 
program at popular prices” and the noted soprano will give 
the entire program herself. 


Mabel Ritch to Sing Amneris 


Mabel Ritch will sing Amneris in Aida with the Bridge- 
port Oratorio Society, which will sing the opera in concert 
form on April 21. 


SATURDAY, MARCH 14 
Boston Symphony Orchestra afternoon 
Mischa Levitzki, piano recital, evening 
Shura Cherkassky, piano recital, afternoon 


SUNDAY, MARCH 1 
Jascha Heifetz, violin recital, afternoon ( 
New York Symphony Orchestra, afternoon 
Estelle Bayne, violin recital, evening 
Philharmonic Orchestra, afternoon 


Hall 
Hall 
Hall 


. Carnegie 
. Carnegie 
Aeolian 


arnegie Hall 
--Aeolian Hall 
Aeolian Hall 


Metropolitan Opera House 


MONDAY, MARCH 16 
Yolanda Mero, piano recital, afternoor Aeolian 
New York Trio, evening Acolian 
Roszi Varady, tal own 


Hall 

Hall 

cello recital, ever Hall 
TUESDAY, MARCH 

Denishawn Dancers, evening 

aura Stroud, piano recital, afte 

Operatic Concert by David Man: 

Marguerite D’Alvarez, song recital 


.Carnegie Hall 
Aeolian Hall 
Aeolian Hall 
..Town Hall 


WEDNESDAY, 
Philharmonic Orchestra, 
James Friskin, piano recital, evening 
Emilio A. Roxas artist pupils, evening 


MARCH 


evening Carnegie Hall 
Aeolian Hall 


Town Hall 











AT LAST! 


A SINGER'S CIGAR 


A real mild smoke which will not injure the voice, 
especially made for singers. 


Highly recommended by leading artists. 
Sold in Boxes of 50, at $7.50 Per Box 
Send all orders by mail to 


J. LEWIN 261 East 122nd St. 
Manufacturer New York City 
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| REVIEWS AND NEW MUSIC 





[The following is a list of new music received during 
the week endiag February 26. Detailed reviews of those 
selections which this department deems sufficiently inter- 
esting and important musically will appear in a later 
issue. | 


(G. Schirmer, Inc., New York) 


A Spinning Roundelay, descriptive piece for piano, by 
Theodora Dutton. 

Coquette, Aunt Mandy Sings (published separately), 
descriptive pieces for piano, by Louise Rood Lutes. 

Dance of the Sea-Fairies, for piano, by Minnie C. 
Wright. 

‘] Four Childhood Sketches for piano, by Mathilde Bil- 
TO. 

Treble Clef Pieces for the First Year on the Piano, by 
Paul Zilcher. 

Melody, for piano, by Ernest Toy. 

Concert Study in C Major and Concert Study in D 
Major (published separately), for piano, by N. Louise 
Wright. 

Tenderness and Petite Valse-Caprice (published separ- 
ately), for piano, by Frank Howard Warner. 

Whin, for piano, by Kathleen Blair. 

Valse Creole, The Masqueraders and Hallowe'en 
Promenade (published separately), for piano, by Frances 
Terry. 

Valse-Mazurka and Mazurka-Caprice (published sep- 
arately), for piano, by Theodora Dutton. 

Cadenza to Concerto No. 3 in C minor, op. 37; First 
Movement (Beethoven), by Mischa Levitzki. 


Three descriptive pieces for the piano (Sleeping Giant, 


Fairy Godmother, March of the Elves), by Frances 
lerry. 

Musings of a Piano, by Leo Ornstein. 

Canzone D’Amore (Love-Song), for piano, by Wil- 


liam Lowitz. 

Six Piano Stories for Beginners, by N. Louise Wright. 

Playing Circus and On the Ice (published separately), 
for piano, by Berenice Violle. 

A Little Irish Tune, for piano, by Vivien Bard. 

Recollection, a nocturne for low voice, by W. B. Olds. 

The Death of Margherita (Mefistofele), for voice, by 
Boito, edited by Max Spicker. 

The Indian Serenade, for medium voice, by Harry R. 
pier. 

A Caravan from China Comes and As I Came Down 
from Lebanon (published separately), for medium voice, 
by Alice Barnett. 

Enough, song, by Charles H. Marsh. 

The Moon of Roses, song, by Karolyn Wells. Bassett. 

From the Rockies, for violin, by Samuel Gardner. 

Romance, for violin, by Lily Strickland. 

Dusk, impromptu for violin, by Gustav Klemm. 

Twelve Violin- Etudes, for ‘study of the positions, by 
Eduard Herrmann. 

Begin with Pieces (volume 165), for 
ingford Riegger. 

Forty Miniatures in Etude-Form, for piano, by George 
A. Leighton. 

Moments Musicaux, for piano, by 


Wall- 


violin, by 


Eduard Poldini. 
(Oliver Ditson Co., 


Meditation (op. 30), for 

Alpine Vesper Chimes, 
Venetian Romance (published separately), for 
Theodora Dutton. 

Ashes of Memories, The Spinet, Sweet Lavender (pub- 
lished separately), for piano, by Ernest Harry Adams. 

Six Waltzes by Johannes Brahms (from Op. 39) in 
concert arrangement, for piano, by Richard Burmeister. 

Mazurka, for piano, by Cedric W. Lemont. 

Valse Brillante in D flat, for piano, by L. Leslie Loth. 

Elves and Gnomes, mazurka brillante, for piano, by H. 
Engelmann. 

Polish Chivalry, for piano, by George F. Hamer. 

The Hunt, for piano, by R. Dettloff Vickers. 


(A. Durand & Fils, 
(R. Schumann), 


Boston) 


piano, by Paolo Conte. 
A Song of Robin Hood, A 


piano, by 


Paris) 


Four Fugues, for piano revised by 
Gabriel Faure. 
(Universal Edition, Vienna) 


Love-Offering, Two Moods, Suite Bizarre, Quatre 
Tableaux Fantastiques (op. 23), Deuxieme Sonata (pub- 
lished separately), for violin and piano, by Joseph Ach- 
ron. 

To Nelly Gray, Cowboy’s Christmas, Banjos (pub- 
lished separately), for violin and piano, by Jaromir Wein- 
berger, revised by Sevcik. 


MUSICAL COURIER 


Second Sonata, for violin and piano (op. 18), Poly- 
chromatics, for piano (published separately), by Louis 
Gruenberg. 

Sonata (op. 1), for piano, by Hanns Eisler. 


MISCELLANEOUS MUSIC, 
(Chappell-Harms, Inc., New York) 


Immortality, song, by Hermann Lohr—A good song 
for a good singer. Not easy, and not as popular in style 
as most of Mr. Loéhr’s compositions. 

Casey the Fiddler, song, by Haydn Wood—This is un- 
usually conventional for a Haydn Wood song, in the real 
Irish 6/8 style but with a pretty, if conventional turn of 
melody, and graced with some dainty little harmonic 
twists. Thoroughly effective. 

Hurrah for the Rolling Sea, song, by Hermann Finck— 
This is one of the jolly old heave-ho, sea-dog songs, 
don’t you know. 

Summer Afternoon, song, by Eric Coates—This is a 
ballad of such high class that it may be ranged as an art 
song. To very sympathetic verses by Royden Barrie, 
Eric Coates has developed a melody that is extremely 
likeable and at the same time not at all banal. Very 
singable and sure of a success. 

Two Breton Folk Songs, Monsieur de Framboisie and 
Il Etait Un Petit Homme, adapted by Paul Edmonds— 
Neither one of these belongs to the best of its kind, 
neither in subject nor arrangement. 

Nile Night, song, by Rollo de Freyne—Whoever Rollo 
de Freyne may be he has attempted to write an American 
style fox trot with rather more success than usually at- 
tends the average English composer—though that is not 
saying any too much. 

Blow Northern Wind, and The Merry Piper, two 
songs (published separately) by Evelyn Sharpe—Neither 
one of these songs is especially attractive either in sub- 
ject or treatment. 


The Fairy Path, song, by Alec Rowley.—This belongs 


to the conventional and well established English class 
of “Fairy” songs, and is a very good member of its 
family. 


The Bee’s Song, by Frederick Keel.—It is hard to find 
anything to recommend this song except Walter De La 


Mare’s attractive words. The music is sort of feeble 
Debussyian. 
(Arthur P. Schmidt, Boston) 
The Glorious Morn, Easter song by W. J. Marsh.— 


This song has a broad and devotional melody well set 
together and effectively arranged. 

The Strife Is O’er, Easter song, by Lucina Jewell.— 
This is an original piece of writing, something in the 
nature of an extended recitative. It is very dramatic. 

The Everlasting Song, an Easter anthem by F. Leslie 

Calver.—This anthem opens with a tenor solo and fur- 
ther on there is a duet for alto and soprano. The music 
is well made and of moderate difficulty. 


(Janin, Lyons, France) 


Twenty studies for the piano, by Pierre Augieras 
In a preface by Philipp, it is stated that these studies 
are remarkably well written, delicate and charming, that 
they will be useful pianistically as well as musically, and 
that they contain many ingenious novelties of sonority 
and some new technical material. Mr. Philipp closes his 
preface by saying that he recommends most highly this 
interesting work of this excellent artist which the cele- 
brated Eastman School of Rochester has had the good 
fortune to engage as professor of piano. The book of 
twenty studies fills sixty-six pages. 

Poeme-Berceuse for violin and piano, by Emile Bour- 
don.—A neatly made little work for the violin, of medium 
difficulty, very interestingly harmonized. 


(John Church Co., Cincinnati) 


The New Christ, song by Geoffrey O’Hara to words by 
Gordon Johnstong.—A big, powerful religious song by 
two masters of song-making. It is written in a slow 
march tempo, and will appeal most to church singers who 
have the good fortune to be endowed with large voices 
able to give it the powerful interpretation it deserves. 
This song should be a big hit. 


(M. Witmark & Sons, 


Give Me One Rose to Remember, by Frank H. Grey.— 
Frank H. Grey is the composer of In the Dusk, Mammy 
Dear, Over the Miles, and other favorites, and this new 
song is likely to add one more to his successful list. It 
is, like his other things, simple and graceful, with a well 
made accompaniment and a refrain that is easily remem- 
bered, 


New York) 


(Arthur P. Schmidt, Boston) 


Impressions for the piano, by Trygve Torjussen.—Of 
this set of eight pieces the reviewer has received but four. 
Judging by these, the music is graceful, lively, character- 
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Organ Recital 


JOHN PRIEST 


at B. S. Moss’ Colony Theatre, Wednesday, March 








10.30 a. m., under the auspices of the N. A. O. & S. ©. a 
Admission ee "y 
istic, of very cial difficulty, and possessing a very 


real educational value. 


_Memories, by W. J. Marsh.—An agreeable little song 
of moderate difficulty. 
Follow-on-studies, by G. A. Grant-Schaefer. Book 


two. Eighteen easy piano studies. 

Fourteen miniature etudes for piano, by Geza Horvath, 

-They have picturesque names: Wrestling, Perversity, 
The Chattering Brook, Fitful We ather, etc. The names 
have very little relation to the music, but the studies are 
good and will be liked by teachers. 

Tone Fancies after famous paintings, for the piano, by 
Ernest Harry Adams.—The » are seven of these, of 
which only one, entitled My Lady Daffadill, is at hand 
It is a simple and graceful little piece of moderate diffi 
culty. 

At the Tournament, a piano duet, by Carl Bohm.—The 
composer of this is one of the most energetic and prolific 
of writers. His music is always well made and attractive, 
and there is no better music for study purposes. This 
duet is of moderate difficulty. 

The First Easter Dawn, by T. Tertius Noble —A good 
piece of choral writing in fine Stes tee style with a 
tenor or soprano solo. (Easter music.) 


(J. .B. Cramer & Co., London; Chappell Harms, New York) 


Loughareema (The Fairy Lough), by Hubert Ejisdell. 

This appears to be an Irish song based upon familiar 
Irish rhythms and with the use of what we suppose to be 
Irish words. From the text we presume it to be based 
upon some Irish tradition with which we are not familiar 
It is picturesque and appealing. 

Good Morning, by Denys Clever.—A representative of 
that large class of British ballad music which has a mean 
ing for Britishers but is rather puzzling to Americans 
The rhythm and the style would appear to this reviewer 
to be too stiff for American consumption. 


Isa Kremer Back in New York 
After a concert tour which lasted more than three months 
and which was marked by great success, Isa Kremer is back 
in New York, where she will remain a few days before start 
ing on tour again 


Miss Kremer will give her last New York recital in Car 


negie Hall, March 29, under S. Hurok, Inc., management 
which will also book her next season 

Early in April, Miss Kremer will leave for Europe where 
she will sing in London, Paris, Bruxelles, Rome, Berlin, 


Vienna and many other cities 


Mrs. Julian Edwards Recovering 
Friends of Mrs. Julian Edwards will be glad to hear that 
her severe illness is past; she is and requests: 
acknowledgment by her of the good wishes received 


recovering, 
many 








OPPORTUNITIES 


The Vanderbilt Studios 


Choice, large studios, at the Washington Square 
Branch. An ideal location, fifteen minutes from 42nd 
-. Two large studio vacancies at 13-15 Kast 38th 
Street near Fifth Avenue Resident studios with private 
Studios with Steinway grand pianos for 
part time use. Club-like atmosphere, distinction as to 
telephone and desk service, Main office, 15 Bast 38th 
Street, Vanderbilt 6998. 


Mrs. Mabel Duble-Scheele, Proprietor 
13-15 B. 38th St. 87-39-41 W. 9th St. 125 B. 87th st. 
2777 Stuyvesant 1321 Lexington 10172 





Caledonia 2777 

TEACHER OF PIANO, enjoying great 
success in a leading middle western music 
center, is desirous of being affiliated with 
a school of music where he may have 
charge of the vocal department. This is 
an unusual opportunity to acquire not only 


an excellent teache 4 but a musician of 
executive ability. Address: “M. F. B.,” 
care of MUSICAL Coumme. 437 Fifth Ave- 


nue, New York. 








Cedia and Victor 


BRAULT 





M. Victor Brault at Queen’s Hall, Festival Ravel, 


Boston Symphony Orchestra Concert—Miss Cedia 
good taste.— Wy orcester Evening Post. 


Address: VICTOR BRAULT, 


LECTURE-RECITALS ON INTERNATIONAL LIEDER 

Londres... one 
and one does not often hear such thorough understanding of poet and composer The 
Brault’s 


Now Booking for Season 1925-1926 


Lecturer, Conservatory of the University of Montreal, 





would not have missed that beautiful diction 
Times, London 


voice is of especial richness and she sang with much expression and 


for worlds, 


312 East St. Catherine St., Montreal 





FERRUCCIO F. CORRADETTI | HEIZER Music SCHOOL 


Direction of Me. and Mrs. Frederick Heiter 


SIOUX CITY. ‘OWA 


Officier de L’Academie de France et de L’lnstruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


L. De PACHMAN 


1215 Douglas Street 





Teacher of Piano, Harmony and Counterpoint 


199 bis Boulevard St. Germain, Paris 


(Son of Viadimir Marqguer 
he nro POTTER 
CONTRALTO 
Concerts—Lecture Recitals 








“A refreshing oasis in a 
Reiter.”—Camden Courier. 

“Hilda Reiter made her operatic 
clear, 
Philadelphia Bulletin, 


Address: 


debut 
flexible voice in a manner that foretells her brilliant possibilities.” 


Opera—Concert—Oratorio 
Costume Recitals 
6320 Argyle Street, Lawndale, Philadelphia, Pa. 


learning to play the plano 
way of teaching scales 
now ready 


and mothers assisted 


Entire 


| teachers 
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sopranos is Miss 


WOODRUFF INTENSIVE METHOD 
HILDA REITER | °° 
COLORATURA SOPRANO 


desert of coloratura 


Rapld, 
first year work in 
Normal course free by mail 


| H. E. Woodruff, 251 Clifton PI., Brooklyn, N. Y. 


Voice Studios, 837 Carnegie Hall 
Technique and Interpretation 
Privately and in Class 

Tel. 6795 Raymond 


unusual results, 





Young 








as the Dew Fairy, using her 

















Ave., N. ¥. C, 





¢ WEAVER 
" Contralto 


Recitals, Oratorio, etc. 


For terms and dates, address 
Tel. Lexington 2043 


Lillian Croxton 
COLORATURA SOPRANO 


Concerts—Recitals 
Management: 
Standard Booking Office, 
17 East 42nd Street, 
New York City 
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Yeatman Griffith to Return to Coast the summer in charge of the as- 

- sistant teacher, Euphemia Blunt, 
Yeatman Griffith returning 
October | 


rican vocal pedagogue of interna- 
ummer to the Pacific Coast 
nduct his Summer Vocal Master 
and Students Announce- 
for Los Angeles, Cal.; Ida D’Alvarez’s Next New 
L, and Otto Wedemeyer for York Recital 
tl immer vocal master 
veen so notable that 
master » return 


Marguerite D’Alvarez will 
, give her last New York recital 
codier sium ant of the season at Town Hall, on 

Not only is Yeatman March 17. Her program on 

atekis ‘elt eiieieei’ tan this occasion will include a 

teachers from all group ot Debussy songs, tor 
ih Ratanithe sneaibn which she is especially noted 
Vasteun (Gaalnth She has received so many re 

: quests to include the famous La 

young American Chevelure, and will be glad to 

oP tie ie oo this consider any other demands fos 


ym the atman : 
a Seer French of Spanish songs at this 


in the following | 
Mateamalttean Chai next recita ; , 
I , On March 31, Mme, D’Al 
Manhattan, Crea varez will appear in Buffalo 
going from there to the north 
west, where she will sing on 
1 during April 13 in Edmonton; April 15, 
Calgary, and on April 17 in 
Vancouver. She has appeared 
with great success in these cities 
before, these dates being return 
engagements. April 21 will find 
her again in New York as 
soloist with the Mozart Society 

Ahntehlec SS at the Hotel Astor. On April 


7 she will sing in Indianapolis 


, 

</ ’ 
and on April 30 with the Maen 
nenchor Society in Scranton, 
Pa Her last American ap 
pearance of the season will be 


in Jersey City, May 14 as she 
PIANOS” will sail for Europe on May 


concerts, 


comedy and 





16 Her second Paris recital 
will occur June 4, after which 
she will go to London to sing 
at Queen's Hall with the Lon 
don Symphony Orchestra, un- 


Wn Instrument ee ee 
of Pleasing Tone Wein fame 
and Touch that Borovsky Coming Back 
Any <a a gpa ee 


from Paris _ states 


Afford to Buy, that Borovsky created a sen- 


sation in the first of the six re 


Endorsed by Musical Celebrities citals which he is scheduled to 

















give in the French capital this 


COURIER March 5, 1925 


YEATMAN GRIFFITH, 


internationally celebrated vocal pedagogue 


spring. The cable reads: this spring, will make a total of twenty-seven in four 


“First concert Borovsky complete triumph. Frenzied ova- seasons, Borovsky is returning to this country for his third 


tion. (Signed) Dandelot.” 


season in January, 1926 


pa Since his debut in Paris in 1921 in the musical festival 7 at A - 
MILTON PIANO (@ey conducted by Koussevitzky, 3orovsky has enjoyed pheno Ruth Rodgers Booked for Lansing, Mich. 


New dork menal success with the French public. He has given twenty- Ruth Rodgers has been engaged for a concert in Lansing, 


one recitals in Paris since then, 





which, together with the six Mich., on March 17 











Read—“Tue Secrets or SVENGALI” 


4 J 9 F 1E § ‘ f 
Do You Study Singing? By I Hl. Dawe 
Hy ki p 9 And You’ll Find Out 
Are You a ing rogress: $2.00 at all Music Dealers and Booksellers 
if Not Wh 9 Published by James T. White, 70 Fifth Ave., 
| y: New York City 
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M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 





Cincinnati 

















Bush & LANE 


HOLLAND, MICH. 














Wi N G & ey oO N 5 Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 


Factory and Ofices Ninth Ave., Hudson and 13th Streets, New York 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 












5 Steinway Hall, 107-109 East 14th Street, New York 
{ Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 





Warerooms: 





Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 















| “THE STRADIVARIUS 
| OF PIANOS” 


Everywhere recognized as mu- 
sically the most beautiful piano 


the world has ever known. 


MASON & HAMLIN CO. 


BOSTON - NEW YORK 








‘Mason & Hirmtin 

























NICH-&:-BACH 


eS Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 
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now be had in A. 
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A.B.Chase 


America's Finest Piano 


The Celco Reproducing Medium may 


B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 


IRWALK, OHIO 














The 


Nace SOhMer 


- ona piano is a guarantee of quality ; 
fy a synonym for artistic excellence. 

N For fifty years the Sohmer family 
have been making Sohmer pianos. 

———— * To make the most artistic piano 

F possible has been the one aim, and 

its accomplishment is evidenced by 

the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


| Sohmer 

















PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 


The Autopiano Company, 
23 West 50th Street, 
New York City 

Dear Sirs 

You are certainly to be congratulated on your 
splendid achievement n the sroduction = of 1 
Autopiano, which I consider one of the finest players 
I have ev pl 

It is 7 I tif t 

” t bl that I can read 
nderst 1 wh th Autos leads in the player 
an 








THE AUTOPIANO COMPANY 


629 West 50th Street New York . 














SOHMER & CO., 31 West 57th St. NEW YORK 











EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 











MUSICALOURIER 


Weekly Review o me Worlds Music 


OSCAR SAENGER 


ONE OF AMERICA’S GREAT SINGING TEACHERS, WHO ACHIEVED A _ BRILLIANT 
SUCCESS WITH THE FIRST SEASON OF HIS OWN SUMMER SCHOOL IN 
CHICAGO LAST SUMMER, AND WILL OPEN THE SECOND SEASON 
THERE ON JUNE 15, CONTINUING TO AUGUST 1 








